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It's  the  hottest  summer  on  record. 
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A  lot  of  music.  A  lot  of  store. 


A  lot  of  music  A  lot  of  store. 
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Queensryche 

Taking  success  on  rheir  own  rerms. 

Carlos  Santana 

Hanging  our  in  good  company. 

Sweet  FA 

The  rriumphonr  rerurn  ro  FLA. 

Soul  Asylum 

Is  rhere  an  auro  mechanic  in  rhe  house? 

Anthrax 

Like  o  chainsaw  ripping  rhrough 
lincoln  logs,  rhey're  bock. 

Red  Kross 

The  originorors  of  rhe  Axl 
Rose  dance  rell  all. 

Cold  Sweat 

More  Ferrari  from  Keel  breaks 
our  wirh  a  new  group. 

Nevada  Beach 

A  doy  or  rhe  beach  will  never  be  rhe  same. 

Stryper  35 

Going  againsr  rhe  grain  wirh 
Against  rhe  Law. 

Electric  Boys  43 

From  Sweden  ro  rhe  Srares, 
rhe  Doys  are  funkin'  ir  up. 
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Stop  Band  Theft 

Prorecr  your  valuable  equipmenr. 

Full  Sail  Recording 

The  firsr  insrollmenr  of  o  look  or  rhe 
Cenrer  for  rhe  Recording  Arts  as  seen 
rhrough  rhe  eyes  of  irs  founder,  Jon  Phelps. 

Sonic  Gospel  32 

A  new  column  for  rhose  inreresred 
in  rhe  art/science  of  capruring  sounds. 
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Street  Notes  6 

A  porpourri  of  musical  informarion. 

Smokestack  Lightning  20 

The  blues  is  so  bod  ir  makes  2  Live 
Crew  look  rame. 

The  Dancing  Man  21 

Gerring  sruck  in  o  var  of  glue  has 
never  been  rhis  fun  for  "Rubberman." 

New  York  Groove  22 

Diring  rhe  Dig  Apple's  music  scene. 

Video  Zone  34 

Greg  Allmon,  Minisrry,  Hard  N'  Heavy  Vol.  1 1 

Benefit  for  the  Blues  38 

11  Top  and  friends  raise  $100,000 

or  rhe  Hard  Rock  for  rhe  Delro  Blues  Museum. 


Tampa  Bay  Music  Action 

Firsr  monrh  up  for  rhis  local 
music  scene  column. 


TO 
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The  Great  American  Stiff 

Whar's  rhe  difference  berween 
Governor  Dob  and  Buffo lo  Dob? 

Prophile  of  Universe  T4 

They're  our  of  rhis  world. 

Livestock:  A  Month  Later       T6 

A  look  back  ar  rhe  evenr  of  rhe  Summer. 

Witch  Doctors  T10 

Which  docror  is  wirch  docror  is  which  docror 
I  know? 

Fester  T8 

As  rhe  Plor  Sickens,  we  ponder: 
Did  rhe  burler  do  ir? 

The  Last  Word  T12 

Roxx  Gang  rerurns,  Crimson  Glory 
unmasks,  and  Joe  Dixon  recovers. 

Violet  Bride  T17 

And  rhe  1 990  Snicker  s  New  Music  Search. 


From  fop  to  bottom:  Queensryche,  Santana,  Cold  Sweat  and  Stryper. 


There  are  two  things 

yeu  can  da  about  censorship. 

You  can  do  nothing, 

sr  you  ean  vote. 

II  you  dent  do  anything, 
yao  may  not  he  able  to 
hay  the  albums 
or  read  the  books 
or  see  the  movies 
that  you  want. 

If  you  vote, 

you  can  tell  the  people 

who  make  decisions 

that  we  won't  remain  silent 

any  longer. 

YOUR  VOTE  IS  YOUR  VOICE. 
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In  the  Garden  of  Earthly  Delights 


Since  Street  Notes  has  focused  on 
heavy  subject  matter  lately,  I've  de- 
cided to  go  through  all  the  exciting 
items  received  at  the  office  in  the  last 
month.  Also,  from  now  on,  Street 
Notes  will  exclusively  deal  with  events, 
releases  or  pertinent  issues  that  affect 
Thrust's  readership  as  a  whole.  If  you 
have  information  for  local  or  regional 
events,  please  send  them  to  the  atten- 
tion of  the  editor,  D  J  Justice,  for  print 
in  the  other  columns  or  features. 

Sheik  Yourboutti  Revisited 

Enigma  Records  has  announced 
that  Hurricane  and  XYZ  have  both 
had  their  current  projects  released  in 
Saudi  Arabia.  Through  Stallions  Re- 
cording "Slave  to  the  Thrill"  and 
XYZ's  self-titled  debut  will  be  heavily 
stocked  in  Damman,  Saudi  Arabia, 
where  many  American  troops  are  cur- 
rently stationed.  There  have  been  no 
confirmations  as  to  whether  Enigma 
will  release  The  Chipmunks  Sing 
Saddam  Hussein  War  Speeches  before 
the  holiday  season. 

Before,  During  and  After 

The  Cramps  have  shot  a  video  for 
the  song  "Creature  From  the  Black 
Leather  Lagoon,"  the  first  track  from 
the  EP  of  the  same  name.  Apparently, 
Enigma  Records  has  written  off  na- 
tional video  network  play  for  the  clip 
which  is  not  anatomically  explicit  yet 
very  suggestive.  It  is  only  the  Cramps' 
second  video  in  their  uncontested  13 
year  sovereignty  over  the  rarefied 
shockabilly  genre. 

Elvis  Lives 


Costello  that  is.  Yes,  the  most  com  - 
prehensive  collection  of  Elvis 
Costello's  material  to  ever  be  released 
in  the  United  States  in  now  available. 
The  collection,  titled  Girls,  Girls,  Girls, 
will  offer  almost  fifty  songs  and  up  to 
three  hours  of  full  music  spanning 


Elvis'  fourteen  year  career  on  Colum- 
bia  Records. 

Is  that  Like  an  Ethiopian 
Poodle? 

Skinny  Puppy  have  just  released 
Too  Dark  Park  on  Capitol  Records. 
The  hard,  industrial  band  will  be  mak- 
ing it's  way  through  Florida  in  No- 
vember, stopping  at  Beacham  Theatre 
in  Orlando  on  Nov.  30  and  at  Jannus 
Landing  in  St.  Pete  on  Dec.  1. 

Boxed  Set  of  the  Holy 

Atlantic  Records  has  released  the 
first  Led  Zeppelin  Anthology  in  time 
for  Christmas.  The  4  CD  set  includes 
54  tracks  personally  selected  and  se- 
quenced by  Page,  Plant,  and  Jones. 
The  collection  was  digitally  remas- 
tered under  Jimmy  Page's  supervision 
and  includes  tracks  from  all  nine  Zep 
studio  albums  as  well  as  three 
unreleased  tracks  including  "Hey, 
Hey,  What  Can  I  Do"  previously  re- 
leased only  as  the  B-side  twenty  years 
ago.  The  ultimate  Zeppelin  package 
retails  for  S69.98  on  CD  and  S54.98 
on  cassette  and  is  available  now. 

Tales  From  the  Pit 

Metallian  Productions  announces 
the  first  underground  video  magazine 
for  thrash  fans  made  by  thrash  fans. 
Called  Tales  From  The  Pit,  the  video 
contains  two  hours  of  exclusive, 
lengthy,  uncensored  interviews  with 
Exodus,  Kreator,  Sacred  Reich,  For- 
bidden, Raven,  Forced  Entry,  Dark 
Angel  and  Evil  Dead.  For  more  infor- 
mation, write  Metallian  Productions 
P.  O.  Box  167,  Venice,  CA  90291. 

O  Jays  Can  You  See 

Legendary  R  &  B  pioneers,  The  O 
Jays  are  releasing  an  entirely  new 
project  titled  It's  A  Whole  'Nutha 
Thing  on  EMI  Records.  The  new 


album  has  a  very  modem  feel  to  it  and 
is  a  current  statement  for  the  band  at 
the  quarter  century  mark  in  their  ca- 
reer. The  release  is  due  in  Jan,,  1991. 


When  You  Thought  It  Was  Safe 


Great  White  is  back  in  the  studio  to 
record  the  follow  up  to  their  last  al- 
bum which  featured  the  multi-plati- 
num hit  "...Twice  Shy."  New  song 
titles  include  "Kongo  Square," 
"Southbay  Cities,"  and  "Call  It  Rock 
&  Roll."  The  yet  untitled  album 
should  be  available  in  the  stores  in 
early  1991.  Since  the  band  is  working 
long  hours,  they  are  in  search  of  tasty 
photos  to  decorate  the  hallowed  halls 
of  the  recording  studio.  Naturally,  the 
nastier  the  better.  Please  send  any 
pictures  to  Great  White  c/o  Total 
Access,  612  Meyer  Lane  #18, 
Redondo  Beach,  CA,  90278 


You  Blew  Them  To  What? 


The  Smithereens  have  released  their 
first  home  video  called  Smithereens  1 0 
which  covers  songs  from  the  bands 
whole  career.  The  Smithereens  will 
also  be  making  it  through  Florida 


Last  Crack  for  Dave  Jerden 


Dave  Jerden,  veteran  producer  of 
the  Stones,  Zappa,  RHCP,  and  Jane's 
Addiction  will  produce  the  next  al- 
bum for  Roadrunner  Records  eclectic 
powered  Last  Crack.  Jerden,  who  just 
finished  the  Alice  in  Chains  debut, 
hopes  to  have  recording  done  by 
November  15  for  an  album  tenta- 
tively titled  either  Wicked  Sandbox  or 
Dirt  Messiah.  Look  for  the  album's 
release  in  early  1991.  If  that  wasn't 
enough,  Last  Crack,  along  with  Anni- 
hilator  have  secured  a  world-wide 
promotional  program  with  British 
Knights,  the  stylish  athletic  footwear 
company.  Tour  jackets  and  athletic 
shoes  will  be  given  away,  so  look  for 
the  promotion  in  Rip  or  Kerrang. 
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Bang  Tango  is  Back 


MCA/Mechanic  Artists,  Bang 
Tango  arc  hiding  out  in  upstate  New 
York  with  John  Janson,  creating  the 
follow-up  to  the  near-gold  debut, 
Psycho  Cafe.  New  songs  will  include 
"Dancin'  on  Coal,"  "Untied  and 
True,"  "Dressed  Up  Vamp,"  and  "My 
Saltinc."  March  31, 1991  is  the  tenta- 
tive release  date.  Keep  an  eye  out  for 
the  band  on  the  April  cover  ofThrust. 

Lennon  Remembered 


In  honor  of  John  Lennon 's  fiftieth 
birthday,  Capitol  Records  released 
Lennon  on  October  9th,  an  imported 
four  CD  package  spotlighting  the  re- 
nowned solo  recording  career  of  John 
Lennon  from  1969-80.  74  album 
tracks  and  singles  are  included  as  are 
three  live  recordings  previously 
unreleased  on  CD  featuring  Lennon 
with  Elton  John  live  at  Madison  Square 
Garden  in  1975.  The  definitive 
Lennon  collection  also  includes  a  96- 
page  booklet  with  complete  lyrics, 
rare  photos  and  a  comprehensive  in- 
dex of  Lennon  material.  This  item  is 
without  a  doubt  the  publisher's  pick 
for  "What  I  want  for  Christmas  This 
Year."  The  retail  price 

Happy  Birthday  to  You 

While  we're  talking  about  the 
Beatles,  Paul  McCartney  has  released 


the  song  "Birthday,"  which  has  never 
before  been  out  as  a  single.  The  ver- 
sion is  not  from  the  White  Album  but 
a  live  cut  from  McCartney's  stunning 
1990  tour  which  also  captured  Trip- 
ping The  Live  Fantastic,  a  2  CD 
package  that  includes  35  live  Beatles, 
Wings  and  McCartney  classics.  The 
live  package  will  be  in  the  stores  on 
November  6th.  McCartney  had  this 
to  say  about  the  song:  "Oddly,  maybe, 
we  never  released  "Birthday"  as  a 
single  before  but  I  hope  that  now,  all 
these  years  after  John  and  I  wrote  it,  it 
can  be  what  we  intended  —  a  useful 
little  number.  And  I'm  glad  that  the 
powers  that  be  are  putting  the  single 
out  like  this  —  in  the  week  of  John's 
firdeth  birthday.  That's  just  a  happy 
coincidence.  It's  my  nod  and  a  wink 
to  an  old  mate." 

An  Eagles  Reunion? 

Word  has  it  that  Timothy  B .  Schmit 
and  the  rest  of  The  Eagles  may  be 
getting  back  together  and  putting  out 
a  boxed  CD  set .  ( Note :  Does  it  appear 
as  if  boxed  CD  sets  are  the  thing  to 
put  out  this  season?)  Talking  to  the 
press  in  support  of  his  new  solo  album 
on  MCA  Records,  Tell  Me  The  Truth, 
Schmit  offered,  "We're  trying  to  put 
it  together.  I'm  not  sure  of  who's 
going  to  be  involved.  All  I  know  is 
that  I'll  be  involved  if  it  does  come 
together.  We're  hoping  to  cut  two  or 
three  new  songs  to  add  to  this  CD 
collection.  Actually,  I'd  really  love  to 


do  a  whole  album  but  that  would 
mean  another  year  before  the  Eagles 
could  tour."  Thrust  will  keep  you 
posted  of  further  developments. 

Lesson  #1  in  Metal  History 

Metal  Blade  Records,  working  in 
cooperation  with  Mctallica's  Lars 
Ulrich  and  Kerrang's  Geoff  Barton, 
have  put  together  the  New  Wave  of 
British  Heavy  Metal  79  Revisited 
Compilation.  The  double  CD  set  in- 
cludes thirty  tracks  from  metal  bands 
such  as  Diamond  Head,  Sweet  Savage, 
Saxon,  Def  Leppard,  Girlschool,  Iron 
Maiden,  Tygers  of  Pan  Tang,  along 
with  other  bands.  The  phenomenon 
now  known  as  NWOBHM  captures  a 
variety  of  bands  from  1979  who  pio- 
neered the  hard  rock/metal  sound 
that  defined  the  80's.  Pick  it  up  at 
Ace's  Records  or  your  favorite  metal 
record  store  in  your  area.  And  make 
sure  to  take  a  peck  at  DJ's  interview 
with  Lars  Ulrich  next  month. 

One  more  time 

From  beyond  the  grave,  Roy 
Orbison  has  personally  supervised  the 
mastering  of  his  new  boxed  compila- 
tion on  CBS  Records  —  the  first 
major  overview  of  his  astonishing  ca- 
reer. According  to  World  Weakly  News, 
Elvis  was  spotted  on  Mars  and  gave 
Roy  the  idea  to  put  the  project  to- 
gether. Containing  seventy  five  re- 
cordings, the  4-CD  set  covers  almost 


thirty  years  of  Orbison 's  career.  Digi- 
tal transfers  have  been  used  wherever 
possible  to  insure  maximum  sound 
quality.  The  limited  edition  set  retails 
for  S59.95  and  is  in  stores  as  we  speak. 

Hey  Mom,  We're  On  The  Radio 


For  the  last  two  months,  Thrust  has 
had  the  chance  to  appear  on  the  Sun 
Issues  Forum,  a  satellite  talk  show 
beamed  all  over  the  United  States. 
Chip  Mignacca  (our  fearless  Director 
of  Publicity)  and  myself  had  the  op- 
portunity to  discuss  censorship,  free 
speech,  and  rock  &  roll  with  the  pro- 
grams host,  Joel  Vincent.  Well,  this 
time  we're  giving  you  a  warning  so 
you  can  cail  in  and  participate.  The 
toll  free  number  is  1-800-878-8255 
(TALK).  The  date  to  be  listening  is 
November  8  from  12  -2  pm.  No 
matter  where  you  arc  in  Central 
Florida,  you  can  pick  up  the  network. 
In  Orlando/Daytona:  WCCZ  1550 
AM.  WXVQ  1490  AM,  WTRR  1400 
or  WMJK  1220  AM;  in  Tampa/St. 
Pete:  WEND  760  AM  or  \VPSO  1500 
AM;  and  in  Ft.  Myers/Naples  on 
WCCF  15 80  AM.  And  for  our  friends 
in  Los  Angeles  and  San  Diego,  tunc  in 
WXEK  950  AM.  As  the  ol'  ZZ  TOP 
song  goes  "It's  nation-wide." 

Write  To  Us 

Send  your  street  notes  to  Christo- 
pher Robin  c/o  Thrust  Magazine, 
8401  Ninth  St.  N  #B-220,  St.  Pe- 
tersburg, FL  33702. 


Whoever  said  art  requires  sacrifice 
must  ve  played  something  else. 


Of  all  the  things  musicians  are  willing 
to  sacrifice  for  their  art,  a  lot  of  money 
has  never  been  one  of  them. 

Which  is  why  the  new  Yamaha  SY22 
Music  Synthesizer  is  going  to  be  so  popu- 
lar. After  all,  it  has  many  features  that 
make  it  sound  better  than  synths  costing 
nearly  twice  as  much. 


Like  both  FM  and  Yamaha  Advanced 
Wave  Memory  (AWM).  Complete  with  256 
preset  FM  and  128  preset  AWM  sampled 
voices.  So  you  get  crisp  digital  precision 
along  with  the  natural  richness  of  analog 
sound.  To  combine  the  two,  there's  the 
SY22's  50  stage  Vector  Control.  Just 
choose  level  or  detune,  and  you  can 


blend  up  to  four  separate  sounds  automat- 
ically or  manually  in  real  time. 

All  of  which  helps  you  get  in  touch  with 
your  music  Your  instrument  And  your  art 

To  hear  more  about  the  SY22,  or  just  to 
hear  it,  stop  by  your  local  Yamaha  Dealer. 

Ifyouwontdoit     YAMAHA 
for  money,  do  it  for  art  Ifll'lHIIH 
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One  of  the  most  unique  metal  acts  of  the  early  eighties  was  Seattle-based  Queensryche.  The  release  of  their  self-titled  EP  in  1983 
put  them  among  the  most  talked  about  groups  at  that  time.  The  polished,  traditional  metal  structures  of  their  material,  backed  by 
the  dynamic  vocals  of  Geoff  Tate,  set  them  apart  from  their  predecessors.  At  the  same  time,  their  progressive  and  experimental 
approach  may  have  prevented  them  from  reaching  immediate  acceptance  by  the  masses.  They  never  wrote  specifically  for  the  radio 
which  was  dominated  by  more  commercial  acts,  and  further  had  to  compete  with  the  heavier  thrash  metal  bands  to  secure  an 
underground  following.  Their  success  was  gradual  yet  consistent,  and  Queensryche  achieved  their  biggest  acclaim  by  both  their  fans 
and  the  critics  after  last  years  concept  album  Operation:  Mindcrime.  Both  that  album  and  the  home  video  have  been  certified  gold 
plus.  The  band  continues  to  break  new  ground  with  the  release  of  their  fifth  recording  Empire  which  has  catapulted  into  the  top  ten 
on  the  national  U.S.  album  charts  in  its  second  week  of  release.  Tate,  guitarists  Chris  DcGarmo  and  Michael  Wilton,  bassist  Eddie 
Jackson  and  drummer  Scott  Rockenfield  kicked  off  a  massive  world  tour  in  Bedland,  Ireland,  and  T&rw.tf  arranged  to  talk  with  guitarist 
Chris  DeGarmo  as  Queensryche  prepares  for  the  American  leg  of  their  tour. 


Can't  You 

Hear  It 

Calling? 


I'd  like  to  congratulate  you  on  the 

success  of  your  last  album,  Operation: 
Mindcrime.  It's  been  long  awaited, 
don't  you  think? 

CHRIS  DEGARMO:  It's  been  a  long 
road  but  we've  been  persistent  and  I 
think  our  time  is  finally  arriving.  The 
mass  is  clicking  on  to  what  we're  doing, 
so  that's  great.  We  understand  that 
patience  is  the  key. 


be  the  best  singer  i 
noticed  on  the  new  album,  as  well  as 
on  Mindcrime,  Geoff  s  vocals  are 
geared  to  a  wider  spectrum  of  ranges 
than  the  high  screams  that  he  was 
known  for  on  the  first  EP. 
He  was  younger  at  the  time  we  made 
that.  I  think  he  discovered  that  he  had 
a  range  and  he  was  trying  to  demon- 
strate it  without  a  purpose  other  than 
trying  to  show  his  range.  Now  Geoff 
has  more  of  a  purpose  with  his  voice  and 
in  the  way  he  uses  it.  If  he's  inca 
particular  register,  he's  there  for  a  rea- 
son, not  just  because  he  can  sing  in  that 
register,  but  because  it's  functional.  If 
he's  making  a  delivery  in  a  low  register, 
it  needs  to  be  that  way  because  of  what 
the  lyrics  are  saying.  It's  fantastic  to  be 
able  to  work  with  Geoff  in  that  aspect 
because  we're  not  limited  vocally  by 
what  can  be  done.  He  is  capable  of  so 
much. 


"We  never  try  to  second  guess 
the  public's  taste.  When  we  try 
to  write  something  that  we  think 
the  public  will  like,  that's  when 
we'll  be  selling  out." 
Chris  DeGarmo/Queensryche 


BY  JOHN  URBAN 

afternoon  adventure.  We  had  a  show 
that  particular  night,  and  he  almost 
missed  it.  When  he  finally  did  make  it  to 
I  the  venue,  he  forgot  his  backstage  pass 
and  they  wouldn't  let  him  in  the  build- 
ing. Geoff  was  telling  them  that  he  sang 
with  the  band,  and  they  said  "Yeah,  you 
and  everyone  else  who  has  come  in 
here."  Fortunately,  someone  from  the 
road  crew  saw  him  and  got  him  back  in 


theatrics  mto  your  stage  show? 

Yeah,  we're  trying  to  head  for  an 

wui  dc  neaaun]  ig  a  tour  mat    v  I      impact-oriented  visual  presenta- 

begjns  in  November.  We  have  tion.  We're  not  going  to  have 

confidence  that  this  record  will    ^  j"     smokebombs,  flash  and  all  of  that 

take  us  to  a  new  level.  How  far    I  garbage.  We're  going  to  structure 

above  Operation:  Mindcrime  that    j  g      a  dynamic  light  show  as  visual  dC- 

level  will  be,  wc  can't  estimate.  We     L  companiment  in  some  shape  or 

feel  very  confident  about  the  record.  form.  It's  going  to  be  a  cinematic 

We  spent  a  great  deal  of  time  focus-      [  visual  and  musical  presentation, 
ing  on  the  songs.  We  wanted  to     fk     During  me  Rage  For  Order  tour, 

write  the  album  with  depth  so  that  it  you  had  a  very  extravagant  image. 

had  multiple  legs  to  stand  on.  We  what  are  you  wearing  these  davs? 

gave  great  attention  to  detail  on  each  We're  wearing  jeans  and  shirts.  We're 

track.  In  our  opinion,  there  is  no  filler  ^  ourselves.  In  the  Rage  For  Older 

material  on  the  record.  Hopefully  other  period  we  were  spending  a  little  too 

people  will  think  that  as  well.  Song  for  mucn  nme  before  photo  shoots.  Basi- 

song  it  is  our  strongest.  Our  song  writ-  ^y  ^c  image  of  Queensryche  is  in  the 

ingisreaUyclickingtogether.Wewalked  music  We  don't  really  concern  our- 

away  from  this  project  satisfied  artisti-  selves  with  the  latest  garb.  Our  music 

cally,  and  whether  or  not  it  turns  into  a  spcaks  for  us,  and  we  wear  whatever  we 

commercial    success,    we'll    see.  happen  to  have  on  that  day. 

MmrfcwMfopenedalotofdoorsfbrus  .  a     u      1         *u     a 


that  the  record  label  chose  to  release. 
Looking  back,  do  you  wish  it  would 
have  been  re- recorded? 

We  like  it  as  is.  It's  a  moment  captured 
in  time  of  where  we  were  then.  We  can 
sit  there  and  say  that  it  doesn't  compare 
with  what  we're  doing  now,  but  it  is 
what  it  is  and  that  s  where  wc  were  at 
that  particular  age .  It's  a  nice  little  time 
capsule.  It  reminds  me  of  when  we  first 
started.  People  were  excited  about  that 
first  recording,  and  that's  the  reason  we 
got  signed.  Why  mess  with  it?  Why  not 
leave  it? 

I've  been  listening  to  your  new  album 
and  I  think  it  has  the  makings  of  a 
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on  this  record.  Hopefully  this  one  will  vau«  w^™^-"-  ^  »»»* 

c  ac  11  In  Pans"  wasn't  on  it.  Was  that 

open  a  few  new  doors  for  us  as  well.  rccorded  just  for  ^  Ford  Fairlane 

What  is  your  show  going  to  be  like?  movie  soundtrack? 


stage.  It  was  a  strange  day,  and  it  was 

reallystress  oriented  and  hecticfbrGeoff. 

We  were  writingand  he  wanted  to  write 

a  song  about  it,  so  that's  how  it  came 

about. 

Alaybe  when  you  come  down  to 

Florida  something  weird  will  inspire 

another  great  song. 

If  something  strange  happens,  it's  a 

very  high  possibility! 

Did  you  consider  writing  a  sequel 
concept  album  to  Operation: 
Mindcrime? 

No,  because  that  would  be  the  obvious 
and  predictable  thing  to  do.  The  corpo- 
rate mind  would  tell  you  that  if  it  was  a 
success,  do  it  again .  We  don't  ever  want 
to  be  predictable.  It  made  sense  to  us  to 
have  a  different  approach  on  the  record 
and  separate  ourselves.  We  loved  making 
Mindcrime  the  way  it  was,  but  this  way 
it  doesn't  force  us  to  make  a  series  of 


listen  to  the  new  record,  they'll  find  that 
it  doesn't  sound  miles  away  in  terms  of 
how  Mindcrime  worked,  but  yet  it  is. 


will  be  around  two  hours  long. 
What  older  songs  do  you  plan  on 
performing? 

We'll  be  playing  some  material  from 
Rage  For  Order,  some  from  The 
Warning,  and  probably  a  medley  ar- 
rangement of  the  first  EP,  and  a  good 
chunk  of  the  new  album.  So  it  will  be 
mostly  focused  on  post- 1986.  We're 
going  to  be  playing  more  of  the  "out 
there"  kind  of  stuff. 


an  exclusive  thing  that  we  weren't  go- 
ing to  use. 

Do  you  plan  on  playing  it  live? 

We'll  probably  perform  it,  it's  our  tune. 


Paris? 

The  strange  aspect  of  it  was,  Geoff 
almost  missed  a  show.  At  the  time  this 
happened  quite  a  few  years  ago,  he  met 
this  lady  and  they  tripped  off  on  an 


that  you  can't  put  down. 

I  think  that  the  record  has  depth  much 
like  Mindcrimehzd,  only  in  a  different 
way.  Instead  of  one  cohesive  complete 
story,  it's  eleven  different  stories.  But 


Mindcrime  was  for  our  listeners. 


bum  was  that  it  is  based  on  reality 
rather  than  science  fiction  or  fantasy. 
Truth  can  be  scarier  and  far  more 


extreme  than  fiction.  Like  the  lyrics 

in  "Empire.'"  It's  heavy,  but  it's  about 

what  you  see  on  the  news  every 

night. 

Exactly.  I'm  glad  that  it  connects  with 

vou  in  that  way.  It's  true  that  when 


and  there's  nothing  I  can  do."  Is  that 
how  Geoff  feels? 

In  essence,  Geoffis  talkingabout  devel- 
oping the  otherperson  thatexists  within 
himself.  He  puts  so  much  effort  into 


freedom.  We  don't  really  consider  this 
work.  Thisisadrcam  for  us.  Itconsumcs 
so  much  rime  that  it's  nice  to  try  and 
haveother  things  that  can  help  to  round 
you  out  as  a  person. 


the  idea  of  our  stuff  being  "dinner 
music"  in  the  background  or  "elevator 
music."  We  hope  that  the  melody  and 
rhythms  produce  an  instant  apprecia- 
tion from  a  groove  standpoint  so  that 


how  fascinating  too. 

That  is  one  of  mv  favorites  from  the 


5»C*™«ii 


With  the  way  the  album  was  pro- 


bass  on  "Anybody  Listening. 


mm 


I 


S 


a  lullaby  than  a  ballad.  is  really  an 

Exactly.  The  direction  I  w 

for  with  that  song  was  a  1 

lullaby  that  has  a  real  surreal  feeling  to  words  and  images  that  are  being  pre-     n^tc  a  few  of  the  tracks 

it.Itfcclslikeadream.Averywarmmix,  sented  to  them?  Hopefully  it's  thought 


MftMHTOli^ 


,   it  s  critical  to  how     releases.  But  I  want  the  fans  that  have 


"i«i'>  "t«.««i  «*>i'ir»ir^nrr 


to  relate  to  the  record.  I  think  we'll  be 


was  able  to  deliver  it  in  just  the  way     something  that  they  don't  want  to  do, 
required .  why  do  it?  If  someone  hates  what  they're 


about  a  lover  or  a  child. 

I  don'thaveachild,butit's 
be  about  a  father/son  relat 
like  talking  to  a  little  kid 
that  woke  up  out  of  a 
nightmare.  I  put  myself 
into  that  perspective  for 
the  song.  The  "I"  of  the 
song  in  "I  will  be  watch- 
ing over  you..."  is  the  fa- 
ther figure  tryingtoexplain 
to  a  young  child  what  his 
mind  is  doing  and  not  to 
be  frightened,  but  to  ac- 
cept it  and  try  to  expand 
on  it. 

"Another  Rainy  Xight 
(Without  You)"  has 
some  really  deep  lyrics.  I 
liked  the  line  that  says 
"Raindrops  taste  like 
tears,  without  the  pain." 

The  record  is  very  personal 
to  us  and  was  written  from 
within.  It's  not  fictitious. 
Therearea  lotofemorions 
behind  tears,  and  rain 
drops  are  just  rain  drops. 
So.  it  was  a  nice  analogy 
that  Geoff  made  there. 

I  want  to  ask  you  about 
the  part  in  the  song 
"Anybody  Listening" 
that  says,  "Long  ago 
there  was  a  dream,  had 
to  make  a  choice  or  two. 
Leaving  all  I  loved  be- 
hind, for  what  nobody 
knew.  Stepped  out  on 
the  stage,  a  life  under 
lights  and  judging  eyes. 
Now  the  applause  has 
died  and  I  can  dream 
again."  And  later  it  says 
"If  I  don't  return  to  sing 
the  song,  maybe  just  as 
well.  I've  seen  the  news 


is  talking  about  the  fact  that  he  has  two 


m 


nnue  writing  Queensryche 
style  music  and  expand  our 
musical  vocabulary,  and  that's 
what  we'll  do. 

How  do  you  feel  when  cer- 
tain bands  make  it  overnight 
while  it  has  taken  so  long  to 
achieve  the  recognition  you 
deserve? 

It  is  a  bit  frustrating  to  see 
bands  come  out  of  the  stable 
with  their  first  release  and  do  a 
huge  volume  of  record  sales  or 
make  a  tremendous  impact  on 
the  public.  At  the  same  time, 
you  have  to  take  it  in  stride. 
You  can't  become  too  bitter 
about  it  because  success  is 
relative.  We  have  slowly  ex- 
panded our  audience  and  we 
stand  behind  our  releases. 
We're  just  happy  that  more 
and  more  people  are  begin- 
ningto  tune  into  Queensryche. 
We've  remained  true  to  our- 
selves and  we  didn't  get  dis- 
couraged and  write  with  a  cor- 
porate mind  or  seek  outside 
song  writers  to  manufacture 
calculated  hits.  We  got  to- 
gcther  and  did  this  because  we 
all  enjoy  writing  music  to- 
gether and  wc  enjoy  trying  to 
be  artistic  and  experimental. 
We've  managed  to  maintain 
that  throughout  our  careers. 
It's  an  investment  of  time.  We 
real  ly  think  that  the  fans  wr  've 
secured  at  this  point  are  ex- 
tremely loyal.  Even  though 
it'sa  slower  road,  I  think  we're 
going  to  get  there.  For  us,  the 
fact  that  the  original  line-up  is 
still  together  and  remains  great 
friends  is  a  success  in  itself. 
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THE  SPIRIT 


You  just  broadcast  Spirits  Dancing 
intheFlesh  live  from  Electric  Ladyland 
Studios.  During  the  performance, 
you  mentioned  Jimi  Hendrix. 

Obviously,  Electric  Ladyland  still  has 
Jimi's  vibrations  very  strong.  And  play- 
ing with  Vernon  Reid  upped  the  ante. 
We  went  upstairs  to  pray  before  the 
concert  and  we  could  actually  hear 
music  when  we  meditated.  Fifteen  to 
twenty  minutes  before  we  played, 
Vernon  and  I  meditated,  and  after  a 
while,  you  could  hear  Jimi,  Vernon  and 
myself  playing.  And  no  one  got  in  each 
other's  way.  It  was  like  three  flames 
dancing.  It  was  a  very  special  day  and  I'll 
always  cherish  it  because  I  felt  Jimi's 
presence. 

Are  you  saying  a  miracle  took  place.5 
Miracles  happen  every  day  to  me  and 
you,  but  a  lot  of  time  we  just  take  them 
for  granted.  There  is  divine  interven- 
tion in  our  lives  everyday. 

Describe  where  your  attitude  to- 
ward music  and  life  comes  from? 
Vernon  and  I  represent  a  certain  side  of 
the  street.  It's  not  the  okey-dokey  stuff. 
In  the  60's,  we  needed  a  different  lati- 
tude, and  people  like  Jimi  Hendrix, 
The  Doors  and  Bob  Marley  were  the 
renegades  of  radio.  They  changed  the 
format  of  what  a  single  should  sound 
like.  I  look  at  a  single  like  a  TV  dinner. 
Often  they  are  done  for  no  artistic 
reason  except  to  sell  a  tire  or  cola  or 
whatever.  The  renegades  altered  the 
consciousness  of  the  world  and  that's 
the  kind  of  company  I  like  to  keep 
company  with. 

Has  spirituality  always  been  part  of 
your  life? 

Yes,  but  it's  evolved.  I  remember  back: 
Tijuana  to  San  Francisco  to  Woodstock. 
I  was  always  seeking  —  you  know, 
spirituality  is  like  a  quarterback.  Spiritu- 
ality is  that  pocket.  The  negative  forces 
don't  come  over  and  tackle  you.  If  you 
stay  in  the  pocket,  the  pocket  will  be 
good  to  you .  But  if  you  leave  the  pocket, 
you're  on  your  own.  You  may  or  may 
not  make  it  —  you  may  not  come  back 
unscarred. 

You  talk  about  the  celebration  of  the 
human  spirit.  Can  everyone  share  in 
that  celebration? 

A  lot  of  people  do.  I  had  a  friend  who 
when  I  first  met  him,  all  he  would  listen 
to  was  Alice  Cooper  and  Devo.  But 
now,  after  being  with  me  for  about  ten 
years,  he's  been  turned  onto  Muddy 
Walters  and  John  Coltrain.  He's  like  a 
different  person.  Someone  who  is  open 
is  going  to  feel  what  I  feel  because  I 
make  the  listener  feel  what  I'm  feeling. 
That's  the  best  thing  you  can  do  for  any 
kind  of  music. 

What  is  the  current  status  of  music 
through  your  eyes} 

~'m  sorry  if  I'm  sounding  like  a  parrot 
ind  repeating  what  I've  said  before,  but 
:t  me  start  by  saying  that  there  are  only 
two  lands  of  people:  artists  and  con 
artists.  That's  all.  Nothing  in  between. 
Art,  like  Van  Gogh's  pictures,  is  going 
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to  be  forever.  Classical  means  art  and 
music  together,  yesterday,  today,  and 
tomorrow.  Some  people  make  their 
living  out  of  creating  controversy  be- 
cause they  don't  have  the  talent  to  take 
the  long  route  like  Duke  Ellington.  So 
they  do  something  to  gain  attention. 
To  me,  Elvis  Presley  falls  into  that 
where  John  Lee  Hooker  does  not. . 
Madonna  falls  into  that  where  Barbara 
Streisand  doesn't.  After  a  while,  you  see 
where  the  value  is:  what  will  last  and 
what's  a  superflash  like  Freddy  and  the 
Dreamers.  I  still  feel  we  can  achieve 
something  more  positive  by  a  direct 
bridge  between  quantity  and  quality. 
It's  not  an  impossibility. 

Or  New  Kids  on  the  Block,  to  be 
more  current. 

All  of  that.  But  the  kids  have  to  start 
somewhere.  And  as  long  as  they  trace 
stuff  back  to  the  true  music,  then  we 
need  more  balance  as  far  as  the  atten- 
tion that  Elvis  Presley  or  Madonna  get. 
We  should  give  half  of  that  energy  to  T. 
Bone  Walker  who  is  the  real  father  of 
rock  &  roll  —  not  Little  Richard  or 
Chuck  Berry.  Rock  &  roll  came  from  a 
form  that  was  already  established  in  the 
30's  and  40's  with  duck  walks  and 
guitar  tricks  that  Jimi  Hendrix  hadn't 
even  dreamed  up  yet.  To  me,  if  you're 
an  American,  you  should  check  the  first 
fountains.  It  will  really  enrich  your  life. 

You've  taken  oolitical  stances  by 
playing  in  East  Germany  as  well  as 
for  El  Salvador.  Do  you  take  pride  in 
seeing  qualitative  changes  happening 
when  you  interact  for  special  events? 
It's  cause  and  effect.  If  we  are  standing 
bya  crystal  clear  lake  and  I  throw  a  rock 
in  the  middle  of  it,  the  ripples  will 
eventually  hit  the  other  shore.  When 
we  played  in  1987  in  East  Berlin  and  we 
went  to  Checkpoint  Charlie,  we  heard 
the  sound  of  the  gate  closing,  and  we 
knew  if  we  did  something  stupid,  Perry 
Mason  couldn't  come  bail  us  out.  After 
we  played,  we  noticed  that  everything 


was  grey.  The  attitude,  their  enthusi- 
asm, their  hope,  everything  was  grey. 
But  with  God,  nothing's  impossible, 
it's  not  in  his  dictionary.  A  lady  I  was 
talking  to  said,  "That's  easy  for  you  to 
say.  You're  taking  a  plane  home  in 
several  hours.  You're  out  of  here."  But 
I  said,  "No,  it  doesn't  have  to  be  like 
this."  So  this  was  in  1987.  Last  year, 
when  the  Wall  came  down,  a  lot  of 
people  picked  up  on  the  fact  that  not  all 
American  music  is  to  sell  colas,  to  de- 
grade or  to  con  somebody  into  some- 
thing. In  other  words,  America  is  not 
just  about  being  capitalistic  or  greedy. 
America  is  about  being  spiritually  ideal- 
istic because  the  values  of  Woodstock 
made  the  CL\  and  the  corrupt  govern- 
ment of  America  stand  up  and  take 
notice  that  there  is  something  within 
your  own  body  that  will  transform  and 
illuminate  you  to  the  extent  that  you 
will  be  able  to  change  the  consciousness 
like  Martin  Luther  King,  Malcolm  X, 
or  the  Kennedys.  So  many  of  those 
people  stuck  their  necks  out  and  con- 
sequently brought  the  boy's  out  of 
Vietnam.  And  if  they  hadn't  done  that, 
we'd  still  be  in  Vietnam.  So,  I  feel  good 
that  cause  and  effect  can  happen  in  a 
positive  way.  As  you  know,  before  the 
year  2000,  they  are  planning  to  make 
Europe  a  one  passport,  one  currency 
denomination.  Why  can't  we  do  this 
from  Canada  to  Brazil?  See,  thartwhzt 
I  equate  Jesus  Christ  with.  This  is  what 
he  would  want.  I  don't  know  why  a  lot 
of  people  call  it  New  Age,  even  a  Satanic 
way  of  thinking.  Jesus  was  the  very  first 
rebel  to  stick  his  neck  out.  Now  they  call 
it  the  hippies  and  say  they're  anti-  Christ- 
That's  pretty  strange.  I  don't  equate  it 
with  reality.  The  reality  is  that  we  all  live 
on  this  planet  and  it's  like  a  womb.  We 
are  all  the  baby.  So  where  is  the  flag? 
Where  is  the  passport?  If  we  encourage 
our  people  to  look  at  life  more  like  this, 
then  we  can,  as  a  family,  work  together 
instead  of  putting  all  our  money  into 
having  the  boys  over  there,  wherever 


"America  is  about  be- 
ing spiritually  idealistic 
because  the  values  of 
Woodstock  made  the 
CIA  and  the  corrupt 
government  of  America 
stand  up  and  take  notice 
that  this  is  something 
within  your  own  body 
that  will  transform  and 
illuminate  you  to  the 
extent  that  you  will  be 
able  to  change  the  con- 
sciousness (of  the 
world)."  CarlosSantana 


they  may  be  this  year.  It  costs  a  lot  of 
money  to  keep  them  over  there.  We 
don't  know  if  we  have  enough  money 
to  run  the  country  next  Saturday,  and 
they  haven't  asked  Congress  for  per- 
mission to  have  the  soldiers  there  in  the 
first  place.  In  other  words,  we  need  to 
wake  up  to  the  realities  that  this  is  not  a 
Rambo  or  a  John  Wayne  movie.  This  is 
very  serious.  Your  children,  my  chil- 
dren, and  our  children's  children  are 
involved  in  this.  I  think  through  music 
that  we  can  gain  faith  and  clarity  and 
that  is  more  long  lasting  than  CNN. 

There  are  people  everywhere  who 
have  cut  themselves  off  from  the  love 
in  the  world.  If  you  could  recom- 
mend one  thing  to  these  people  so 
that  they  can  begin  to  open  up,  what 
would  it  be? 

Have  children.  And  relate  to  the  level 
that  you  have  with  children,  and  apply 
that  to  the  world  and  life.  If  you  find  a 
way  to  direct  your  love,  then  it  is  very 
hard  for  you  to  throw  hate  on  some- 
body unless  they  attack  your  children. 
That's  the  only  time  that  a  person 
resorts  to  primal  instinct.  You  can  do 
anything  to  me  but  if  you  try  to  mess 
with  my  child  then  I'll  take  your  head 
off.  Basically,  we  need  spiritual  educa- 
tion at  night  for  adults  —  a  spiritual 
Sesame  Street  for  adults  that  teaches 
you  spiritual  values,  more  compassion, 
more  wisdom.  For  example,  there  is  a 
program  in  San  Quenton  for  prisoners. 
Now  a  lot  of  groups  go  in  there  every 
month  with  their  own  philosophies, 
but  the  one  that  has  won  so  far  is  the 
belief  if  you  pray  and  mediate  and  visit 
yourself  spiritually,  then  when  you  come 
out  of  jail  you  don't  come  back.  You've 
broken  the  cycle.  Now  that's  cause  and 
effect  and  that's  what  America  needs.  If 
we  could  only  transport  what  I'm  say- 
ing over  to  TV.  There  are  a  lot  of  people 
who  need  to  be  broken  from  the  same 
stupid,  boring  habits  that  they  have .  It's 
like  a  camel  getting  loose  and  going  out 
and  earing  in  the  thorns.  It's  going  to 
get  a  bloody  mouth.  Teach  the  camel 
where  the  grass  with  no  thorns  is  so  it 
doesn't  have  to  hurt  itself.  Well,  that's 
the  same  thing.  With  true  music,  we  can 
teach  people  how  to  fish  which  is  better 
than  just  giving  them  a  fish.  Check  out 
the  spring,  way  down  around  the  cor- 
ner. Spring  is  God's  way  of  saying  "one 
more  time ."  A  big  Spring  is  just  around 
the  corner  around  the  year  2025. 
There's  going  to  be  a  huge  Spring  for 
this  planet  that  we  have  never  known 
before.  But  we  have  to  come  together 
so  a  lot  more  of  us  will  survive  what's 
gonna  go  down. 

Carlos  Santana  and  his  band  will  be 
performing  November  16  at  the 
Brevard  County  Fair,  November  17 
&  18  at  the  Sunrise  Theatre  in  Ft. 
Lauderdale,in  St.  Petersburg  on  No- 
vember 20  at  the  Mahaffey  Theatre, 
and  in  Pensacola  on  November  21  at 
the  Bayfront  Auditorium.  His  current 
release,  Spirits  Dancing  in  the  Flesh,  is 
available  on  Columbia  Records 

By  Christopher  Robin 
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Back  in  the  March  1990  issue,  Thrust  was  the  first  magazine  in  Florida  to  let  rock  &  rollers  in  on  a  big  secret  out  of 
Indiana.  Sweet  FA.  Their  debut  on  MCA  Records  was  originally  slated  for  a  January,  1990  release  but  was  put  off  until 
May  Then,  right  when  everyone  expected  the  release,  it  was  put  off  again  until  August.  Well,  Sweet  FA's  debut,  The 
Rhythm  of  Action  is  out  on  the  streets  and  the  Hoosiers  arc  making  their  second  trip  through  Florida.  Hours  before 
hopping  on  a  plane  for  a  tour  along  the  eastern  seaboard  including  a  trip  through  the  Sunshine  State  the  week  before 
Thanksgiving,  lead  singer  Steven  Da\id  Delong  let  us  in  on  the  latest  in  the  Sweet  FA  camp. 


THRUST:  So  Steven,  what  took  so 
long  for  the  album  to  finally  hit  the 
record  bins? 

STEVEN  DE  LONG:  All  kinds  of 
things.  MCA  wanted  to  wait  until  they 
had  the  right  window  to  push  us  out  of, 
so  to  speak.  It  was  typical  corporate  red 
tape  but  the  album  is  out  now  and  it's 
doing  pretty  well.  This  week  we're 
servicingAORradio  with  the  first  single, 
"Rhythm  of  Action."  The  video  has 
been  on  Headbanger's  Ball  three  or 
four  times  already.  There's  a  lot  of 
things  that  are  just  starting  to  come 
together  right  now  that  ought  to  really 
help  out  sales  of  the  record.  We've 
already  sold  between  fifty  and  sixty 
thousand  units  without  a  single  release 
or  a  video  and  that's  pretty  amazing. 
We're  hoping  for  a  push  between  now 
and  Christmas  and  if  that  happens, 
things  should  be/»rtfine .  This  time  out, 
we're  doing  some  shows  with  Slaugh- 
ter, Vixen,  Quireboys,  Salty  Dog,  and 
Jetboy.  When  we  get  out  with  other 
bands,  they  see  that  we're  easy  to  work 
with,  we  draw  in  a  good  crowd  and 
we're  entertaining .  So  when  those  bands 
are  looking  at  taking  someone  out  on 
the  road,  we  stand  a  better  chance. 
We're  looking  forward  to  the  shows. 
In  May,  the  single  "Prince  of  the 
City"  was  released.  What  happened 
with  that? 

Since  it  was  only  released  to  metal/ 
hard  rock  radio,  it  was  never  considered 
an  official  release.  It  pretty  much  ran  its 
course.  That's  what  pushed  us  up  to 
161  on  the  Billboard  charts  which  for 
an  album  from  a  new  band  with  no 
video  is  damn  good .  I  think  we  achieved 
that  because  of  "Prince  of  the 
City."We're  hoping,  with  the  new  single 
hitting  heavy  in  November,  that  we'll 
push  even  further  up  the  charts. 

The  first  time  Sweet  FA  made  their 
way  through  Florida,  audiences  were 
not  treated  to  the  cannonball  drum- 
ming of  Tricky  Lane.  If  I  remember 
correctly,  he  was  in  some  accident 
where  he  hit  a  cow  on  a  country  road. 
Yeah,  a  long  time  ago,  Tricky  broke 
both  his  arms  and  that  led  to  tendonitis . 
After  the  wreck,  his  drumming  aggra- 
vated it  even  more,  so  his  tendonitis  was 
really  bad  and  he  had  to  take  some  time 
off.  This  time  around,  he's  with  us  and 
he'll  be  smoking.  The  guy  is  unstoppable 
—  bad  to  the  bone.  The  people  are 
going  to  love  it.  If  a  band  is  going  to  be 
great  on  stage,  they  need  a  great  drum- 
mer to  push  it  and  to  lock  down  the 
groove.  Tricky  Lane  is  all  that.  I  work 
off  of  him  on  stage  a  lot  because  I  focus 
my  energy  off  ofhis  drum  playing .  He's 
right  in  the  pocket. 


What  can  your  old  fans  in  Florida 
expect  to  see  this  time  around.  Are 
there  any  new  tricks? 

The  band  is  tighter  than  it's  ever  has 
been.  Everyone  says  that  but  in  our  case 
it's  true.  We've  been  playing  on  the 
road  until  about  a  month  ago,  and  the 
more  you  play  on  the  road,  the  tighter 
you  get  and  the  more  energy  you  have. 
I  think  there's  a  whole  lot  more  confi- 
dence in  the  band  now.  As  far  as  new,  I 
don't  know  what  I  did  yesterday  so  it's 
hard  to  stay.  I'm  not  going  to  pull  a 
rabbit  out  of  my  hat,  I'll  tell  you  that. 

On  one  of  your  video  compilations, 
the  band  performed  a  striking,  im- 
promptu acoustic  version  of  "Stick 
To  Your  Guns."  Can  Florida  expect 
some  acoustic  numbers  when  you 
come  through  town? 


lives.  We  were  playing  this  little  hole  in 
the  wall  and  we  went  in  and  the  stage 
was  so  miniature  and  there  were  only 
ten  people  there.  So  we  pulled  out  the 
acoustic  guitars,  drank  a  couple  beers, 
and  John,  JT  and  I  just  jammed  through 
fifteen  or  twenty  tunes  for  the  audience . 
We're  not  afraid  of  doing  that.  We'll  do 
in-store  appearances  and  bring  our 
acoustic  guitars.  JT  and  I  write  a  lot  of 
stuff  acoustically.  We've  been  working 
on  a  lot  of  new  tunes,  and  that's  the 
easiest  way  to  hammer  them  out.  It's 
got  so  much  more  of  a  flow  to  it  and  we 
love  to  unplug  whenever  we  get  the 
chance .  We  even  show  up  at  MCA  with 
acoustic  guitars  just  to  interrupt  their 
day.  You  can  hear  it  down  the  hallways, 
"Damn  hicks  from  Indiana  are  at  it 


Weeven  showup  at  MCA  with  acoustic  guitars 
just  to  interrupt  their  day.  You  can  hear  it  down 

I^he  hallways,  "Damn  hicks  from  Indiana  are  at  it 
again."      Steven  Deljms/SweetFA ^ 


Well,  we  were  in  Buffalo,  NY  one  time 
and  the  stage  was  extremely  small . . . 

You're  going  to  admit  on  tape  that 
you've  been  to  Buffalo,  NY? 

(Laughter)  Yeah,  it's  a  story  that  we 
want  to  remember  for  the  rest  of  our 


You've  also  sent  copies  of  your  cas- 
sette over  to  the  soldiers  in  Saudi 
Arabia. 

Well,  not  quite.  My  cousin  is  in  the  1st 
Cavalry  over  there  and  there's  been  a  lot 
of  confusion.  When  there's  a  military 


mobilization,  they  don't  let  it  out  be- 
cause it's  classified  information  and  it's 
hard  to  get  mail  over  to  your  loved 
ones.  So  I've  been  trying  to  set  it  up  to 
send  a  box  of  cassettes  over  to  his  unit 
after  he  confirms  that  what  I  send  out 
will  get  to  them.  I  could  send  them  over 
but  there  might  be  a  bunch  or  Arabians 
running  around  singing  ( fakingan  Arab 
accent)  aStc  eck  toy  our  guns,  boy.  -"So  that 
is  still  in  the  process  and  I  hope  they 
have  some  Sweet  FA  music  to  crank  on 
by  Thanksgiving.  Originally,  want  I 
wanted  to  do  was  have  the  band  volun- 
teer its  services  and  play  a  USO  show 
over  there  if  such  an  event  was  going  to 
be  set  up.  But  they  told  us  that  they 
would  only  send  over  the  people  that 
needed  to  be  there.  As  far  as  doing 
anything  with  civilians,  they  were  really 
frowning  upon  that  because  of  the 
volatility  of  the  situation .  But  they  have 
our  name  and  number  if  they  can  use 
us. 

The  album's  liner  notes  also  give 
special  thanks  to  your  father  who 
was  an  Airborne  Ranger.  Is  Sweet 
FA  a  patriotic  band? 
Yeah,  I  definitely  have  it  rooted  in  my 
blood.  My  dad's  family  were  all  military 
and  a  lot  of  my  friends  are  currently  in 
the  armed  forces.  One  thing  that  really 
bothers  me  is  the  lack  of  support  that 
people  give  to  the  actual  soldier  —  the 
guys  over  in  the  sand,  not  the  bureau- 
crats in  Washington.  The  guys  in  the 
sand  don't  necessarily  want  to  be  there 
but  it  is  there  job  and  duty.  A  lot  of 
people  overlook  that.  They  think:  "He's 
a  war  monger  because  he's  in  the  Army." 
That's  not  always  true.  There's  not 
enough  support  for  the  people  who  are 
there  because  it's  their  job,  just  like 
you're  doing  your  job  and  I'm  doing 
my  job.  Right  or  wrong,  our  guys  are 
over  there  and  we  should  support  them . 

What  top  secret  leak  can  you  tell 
Thrust,  Steve. 

.Veil,  remember  Moby  Dick,  our  trusty 
Great  White  RV?  Well,  we've  put  it  to 
rest  and  we  now  have  Moby  II,  a  fine 
1973  Dodge  RV.  So  be  looking  for  us 
to  putt  on  down  to  Florida.  Don't  look 
for  any  stickers  or  logos  on  the  RV, 
we're  incognito  and  trying  to  keep  a 
low  profile  while  we're  traveling. 

Sweet  FA  will  be  playing  at :  In  Ca- 
hoots in  Jacksonville  on  November  1 9,  in 
Tampa  at  the  Rock-it  Club  on  Novem- 
ber 20,  in  Orlando  at  The  Station  on 
November  21,  in  Miami  at  the  Button 
South  on  November  22,  and  in  Daytona 
at  Finky's  on  November  23. 


Christopher  Robin 
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I  After  rising  out  of  the  semi-hotbed 
|  of  the  Minneapolis  music  scene  in  the 
I  early  80's,  Soul  Asylum  released  their 
!  debut  effort,  Say  What  Ton  Will,  jell- 
ling  straight  ahead  rock  with  undeni- 
I  able  feeling. 

;  Clouded  by  comparisons  with  big 
I  brothers  Husker  Du  and  the  Replace- 
jments,  the  four-piece  unit  shrugged 
|  off  the  associations  and  went  on  their 
e  merry  way.  Through  a  collage  of  re- 
|  leases  that  were  heralded  by  afollowing 
=  comforted  by  their  wares,  Soul  Asy- 
|lum  were  able  to  achieve  a  moderate 
=  degree  of  success  and  still  maintain 
i  their  integrities. 

|  A  signing  with  Twin/Tone  -  A&M 
1  Records  in  1987  resulted  with  their 
1  major  debut,  Hang  Time.  Evidenced 
|  by  the  tracks  on  that  release,  the  band 
1  remained  true  to  their  roots  while 
1  incorporating  a  refreshing  maturity. 
|  Through  the  years,  Soul  Asylum 
lhave  effortlessly  made  attempts  to 
I break  the  mold.  On  their  most  cur- 
Irentrelease,  Saul  Asylum  andthe  Horse 
\They  Rode  In  On,  they've  accom- 
plished that  task. 


SOUL  AiYLIM  OM  WEEkENI  IMS* 


THRUST:  Just  when  Soul  Asylum 
seemed  destined  to  live  with  it's  un- 
derground status,  you  got  signed  by 
a  major  label.  After  two  albums  of 
dealing  with  the  corporate  offices, 
how  has  it  been? 

DAN  MURPHY:  I  don't  know,  I  guess 
if  you  want  a  lot  of  people  to  know 
about  your  band,  it's  almost  a  required 
thing. 

Are  you  surprised  with  the  response 
you've  received  with  the  new  release? 
Yeah,  it's  getting  mixed  reviews  locally, 
but  we've  done  pretty  well  in  the  rest  of 
the  places.  Every  time  you  do  a  record 
and  it's  different  than  the  last  one, 
people  scratch  their  chins.  It  seems  like 
a  few  people  are  reluctant  to  deal  with 
change. 

You  know,  you  could  be  in  trouble 
this  time  around.  It's  a  pretty  good 
time  for  being  a  bit  different  than 
everyone  else  and  not  a  cliche. 

Yeah,  that's  true.  We  don't  write  about 
f***ing  in  the  back  seat  of  a  car  and  I 
can't  really  see  us  doing  that. 

Is.,  jind the  Horse They Rode  In  On* 
good  indication  of  where  the  band  is 
headed  at  the  present? 

I  think  so.  Our  producer  had  enough 
confidence  in  our  playing  this  time 
around  to  say,  "Why  don't  you  guys  try 
to  wing  this  one  and  see  what  you  can 
come  up  with."  There's  a  lot  more 
improvisation  and  it's  got  more  of  a 
spontaneous  feel  to  it.  That  was  kind  of 
the  concept,  if  there  was  a  concept,  to 
the  record. 

Do  you  think  this  captures  that  raw, 
unpolished  sound  that  your  past  ef- 
forts emphasized  so  well? 

I  don't  know  if  it's  as  raw  as  it  was  in  the 
past  but  it's  definitely  spontaneous.  I 


don't  know  if  it's  growth  or  if  it's  the 
opposite  of  growth,  but  we're  trying  to 
do  something  different.  It's  better  if 
you  don't  know  if  you  can  pull  it  off  or 
not.  That  makes  it  more  exciting. 

Soul  Asylum  has  experienced  some 
bizarre  occurrences  through  their 
treks  across  the  country.  What  can 
you  tell  us  about  life  on  the  road  with 
the  band? 

We  just  meet  some  of  the  strangest 
people  in  the  world.  We  used  to  have 
the  unfortunate  privilege  of  owning 
these  piece  of  shit  vans  all  the  time  and 
it  was  incredibly  frustrating.  You'd  be 
halfway  through  a  tour  and  have  to  deal 
with  getting  around  from  one  place  to 
the  next. 


So  yyou've  been  tempted  by  the  evils 
of  the  road? 

Oh,  not  too  much.  I  mean  you  get 
tempted  by  the  evils  of  the  road  and  you 
pay  for  it  the  next  day.  We've  been  over 
to  Europe  and  that  was  like  the  tour  of 
the  ten  hour  hangover. 

That  could  be  hazardous. 

It  usually  is. 

There's  an  obvious  difference  here 
on  ...And  the  Horse  they  Rode  In  On. 
What  are  some  of  the  new  elements 
involved  on  this  release? 

I  thinkit'sa  little  more  musical.  Itseems 
like  there's  a  little  bit  more  camaraderie 
in  the  band.  People  are  playing  a  little 
more  off  of  each  other.  We've  always 
tried  to  emphasize  that.  This  is  a  lot 


"What  could  be  better  than  being  on  a  bus  and 
getting  to  sleep  all  day?  And  a  lot  of  the  times  you've 
gotta  have  fun  after  the  show  and  we  end  up  having 
too  much  fun  and  staying  up  half  the  night.  But  you 
got  to  keep  yourself  amused.  We've  already  estab- 
lished that."  Dan  Murphy/Soul  Asylum 


Is  it  in  your  rider  now  that  you  have 
a  auto  mechanic  with  you  at  all  times? 
No,  we've  just  abandoned  the  Dodge 
emblem  and  that's  helped  a  lot.  We'll 
be  like  rock  stars  soon  though  because 
we're  getting  a  tour  bus  for  the  second 
part  of  this  tour.  I  never  tried  it  before, 
but  I  guess  it's  about  time.  What  could 
be  better  than  being  on  a  bus  and 
getting  to  sleep  all  day?  And  a  lot  of  the 
times  you've  gotta  have  fun  after  the 
show  and  we  end  up  having  too  much 
fun  and  staying  up  half  the  night.  But 
you  got  to  keep  yourself  amused .  We've 
already  established  that. 


more  open  than  what  we've  done  in  the 
past. 

Are  there  any  particular  cuts  that 
you've  already  gotten  into  before 
hitting  the  road  and  playing  them 
live? 

I  like  "Nice  Guys"  a  lot.  "Be  On  Your 
Way"  is  a  good  one.  The  one  I  wrote 
sounds  pretty  good  and  it's  called 
"Gullible's  Travels."  "Spinnin'"  is  the 
one  that's  getting  a  lot  of  radio  play. 
That  one  is  great  for  playing  the  air 
guitar  with. 


It  appears  the  radio  stations  around 
the  country  have  really  embraced  the 
band  for  their  efforts.  How  does  it 
feel  to  be  accepted  now  by  those  who 
wouldn't  give  you  the  time  of  day 
before? 

I  don'tknow...  It's  got  to  help.  I  always 
thought  the  music  business  was  huge 
but  the  radio  business  is  incredible.  It's 
all  researched  out.  I  mean,  a  DJ  at  a 
commercial  station  can't  just  pick  out 
whatever  song  and  play  it.  For  me  it's 
something  that  I'm  just  starting  to 
understand  a  little  bit.  We  just  went  on 
this  extended  radio  station  shmooze 
network.  We  went  to  what  A&M  deter- 
mined were  the  stations  crucial  in 
breaking  the  band  to  the  public.  We 
actually  found  out  a  lot  about  the  differ- 
ent classifications  and  formats  for  the 
stations  and  what  they  play.  It's  kind  of 
funny  'cause  now  we  call  AOR  "Aver- 
age Ordinary  Rock"  and  CHR  is  like 
"Christian  Hell  Rock."  Demographics 
is  what  they're  worried  about.  I  think 
that's  the  wrong  business  to  be  in. 
When  you  start  worrying  about  that 
stuff,  you  might  as  well  be  selling  insur- 
ance. The  Sex  Pistols  went  gold  and 
never  sat  on  the  radio. 

Wouldn't  you  say  that,  in  your  re- 
spective genre,  Soul  Asylum  has  the 
greatest  potential  of  crossing  over  to 
a  variety  of  other  audiences. 
Yeah,  because  we're  basically  just  a 
stripped  down  rock  band.  I  can  name 
twenty  straight  rock  bands  that  I  like  a 
lot.  VVhen  we  first  came  out,  we  were 
fired  up  about  the  whole  punk  thing. 
We  were  all  pretty  youngand  none  of  us 
could  play  so  we  made  it  as  loud  as  we 
could. 

By  D  J  Justice 
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REQUEST  BLEEDING  HEARTS 


(800)  284-0098        (800)  282-9500 

CALL  BLEEDING  HEARTS  HOTLINE: 
(813)  328-3069  or  write 

P.  O.  Box  86751,  Madeira  Beach,  FL  33708 


SEE  BLEEDING  HEARTS  LIVE 

November  1 1    Rock-it  Club  18  + 

November  1 3    Thrust  Anniversary  Show  18  + 

Rock-it  Club  with  Cold  Sweat  and  Nevada  Beach 
November  24    Rock  Against  AIDS  at  The  Cuban  Club  ALL  AGES 
November  26    Rock-it  Club  with  Lizzy  Borden 

And  see  Bleeding  Hearts  live  on  Blab  TV 
November  23rd  7-8  pm.  Paragon  —  9  Vision  —  5 


Due  to  a  rash  of  band  equipment  thefts,  Thrust  Magazine 
and  Florida  law  enforcement,  is  offering  the  following  advice 
for  bands.  The  advice  listed  is  general  knowledge  but  is  not 
legal  advice.  For  further  information,  contact  your  local  law 
enforcement  agency,  insurance  agent,  or  attorney. 

Vans/Cars 

Make  sure  all  doors  and  windows  are  locked.  Try  to  park 
under  lights.  If  your  equipment's  in  a  vehicle  on  a  regular 
basis,  conceal  die  equipment.  Getting  an  alarm  system  for 
your  vehicle  could  help  detour  theft. 

Practice  Locale 

Choose  your  practice/storage  location  by  the  security 
available.  The  cheapest  place  may  not  prove  to  be  the  best  d 
there  is  a  high  risk  of  theft.  Install  your  own  locks  or  change 
them  to  insure  previous  renters  cannot  access  your  gear.  Be 
careful  with  who  you  give  your  keys  to.  Consider  installing 
spot  alarms  for  potential  intruders.  They  are  portable,  inex- 
pensive and  loud.  Also,  be  careful  who  you  invite  over  while 
you're  practicing.  Rip-offs  often  occur  after  "friends"  have  the 
opportunity  to  case  out  your  storage  sight. 

Equipment 

Engrave  equipment  with  your  dnvers  license  or  SS#.  If  you 
do  not  have  an  engraver,  most  police,  sheriff  and  fire  stations, 
have  an  engraver  on  site  that  you  can  use.  Engrave  the 
identifying  number  in  an  obvious  place  without  defacing  the 
equipment.  Write  down  all  your  serial  numbers  and  place 
them  in  a  safe  place  away  from  the  equipment.  If  your  gear  is 
stolen,  this  information  can  mean  the  difference  between 
getting  it  back  or  never  seeing  it  again. 

Insurance 

Since  musical  equipment  is  easy  to  steal  and  sell,  insurance 
rates  are  comparable  to  that  of  other  valuables  like  gold  and 
jewelry.  It  is  practical  to  insure  yourpropcrty  in  a  cost-effective 
manner.  Many  homeowner,  renter  or  other  policies  may  cover 
your  equipment.  Contact  your  local  insurance  agent.  They 
can  tell  you  if  you  are  already-  covered  or  what  it  would  take  to 
insure  your  gear. 

Clubs 

Check  out  the  security  at  the  dub  you  are  playing  before 
you  agree  to  leave  your  equipment  for  any  amount  of  rime. 
Make  sure  there  is  a  secure  room  that  isn't  accessed  by 
unauthorized  individuals.  Find  out  if  the  area  has  a  high 
percentage  of  burglaries.  See  if  the  storage  area  is  well  lighted 
on  the  outside.  Have  your  contract  read  that  the  dub  provide 
security  to  look  after  the  equipment  or  hire  your  own  security 
personnel.  Uniformed,  licensed  guards  may  cost  less  than  you 
think  to  protect  your  band's  valued  equipment.  If  you  don't 
feel  comfortable  with  the  security  provided,  tear  your 
equipment  down  after  each  night's  performance.  A  thief 
wouldn't  think  twice  about  spending  half  an  hour  to  steal  your 
equipment,  so  don't  think  twice  about  protecting  it. 

What  to  do  if  a  theft  occurs 

If  you  nonce  something  is  wrong  upon  arrival  to  your 
equipment's  location,  immediatdy  leave  the  scene  and  call 


911.  Don't  waste  time  trying  to  find  the  law  enforcement 
agency  in  your  area.  Call  91 1  and  they  will  connect  you  with 
the  right  agency.  Contrary  to  popular  belief,  the  91 1  system 
is  not  only  for  major  crimes.  It  is  for  reporting  all  crimes  so 
don't  hesitate  to  call. 

It  is  important  to  leave  the  crime  scene  immediately  for 
two  reasons:  First,  your  safety.  If  the  burglar  is  still  there, your 
physical  safety  can  be  at  stake.  Walking  into  an  active  burglary- 
can  result  in  personal  injury  and  even  death.  Your  property  is 
not  worth  losing  your  life  over  so  don't  be  a  hero.  Secondly, 
it  is  important  to  preserve  the  crime  scene  for  the  investigat- 
ing officers.  They  may  need  to  bring  in  dogs  or  to  dust  for 
fingerprints.  Valuable  dues  that  could  apprehend  the  thief 
can  be  destroyed  unintentionally  by  disturbing  the  crime 
scene. 

When  the  officers  do  arrive,  they  will  have  a  lot  of 
questions  for  you.  Cooperate  with  them  to  the  fullest  extent. 
The  information  they  request  will  be  used  to  re -obtain  your 
property.  If  you  have  insurance,  the  company  will  need  a  copy 
of  the  police  report  to  file  your  claim.  The  police  report  is  not 
only  important  to  the  police,  but  ako  to  you.  It  is  your  proof 


that  the  burglary  actually  occurred. 

Even  though  the  police  will  do  their  best  to  get  your 
equipment  back  there  are  things  you  can  do  to  try  and  regain 
your  gear.  Put  flyers  in  places  where  musicians  frequent  such 
as  music  and  record  stores,  night  dubs,  pawn  shops,  etc.  You 
should  list  a  description  of  the  equipment  taken,  their  serial 
numbers  and  any  identifying  marks  on  the  gear.  Inform  all  of 
your  friends  to  keep  an  eye  out  for  you.  Spreading  the  word 
out  among  the  musical  community  can  help  a  lot.  After  all,  the 
equipment  stolen  can  only  be  used  my  musicians,  nght?  Make 
sure  to  target  your  efforts  where  they  can  make  a  difference. 
If  the  dollar  value  of  the  equipment  is  high,  you  might  even 
consider  offering  a  reward  for  the  return  of  your  gear.  If  you 
have  a  S500  dollar  deductible  on  your  insurance,  it  makes 
since  to  offer  that  as  a  reward  since  you'd  have  to  pay  it  anyway 
to  replace  the  equipment.  You'd  be  amazed  at  how  much 
people  know  when  they  get  something  out  of  the  deal. 

Remember,  your  equipment  is  something  that  you've 
worked  hard  for.  Do  what  you  can  before  a  theft  occurs. 
However,  if  something  does  happen,  follow  these  simple 
guidelines  for  a  better  chance  at  getting  your  gear  back. 


Adrian  Belew's 
music  starts  here. 


David  Bowie,  King 
Crimson.  Adrian 
consistently  plays 
with  top  performers 
-  including  his 
Fender  250R  guitar 
strings. 


New  York  City.  The  traffic,  the  Yankees,  Broadway,  the  gangs,  the  delis,  Wall  Street.  Move  it  or  lose  it.  All  in  all,  the  fastest  paced  city  in  the  world. 
Andyoucan  betyour  last  subway  token  out of  the  Bronx that New  Yorkers  Scott  Ian,  FrankBello,  Charlie  Benante,  Dan  Spitz  and  Joey  Belladonna 

are  no  exception.  *   .  r     ,. 

Call  me  lazy,  but  what  you've  just  read  is  the  introduction  I  wrote  for  my  Anthrax  interview  during  their  State  ofEuphorta  tour.  Looking 
back  on  the  dated  piece,  I've  decided  the  descriptive  intro  still  holds  true  today,  over  a  year  later. 

Fueled  by  the  angst-filled  emotion  of  the  Big  Apple,  Anthrax  have  realigned  the  world's  consensus  toward  the  entire  heavy  metal  genre. 
Crashing  onto  the  scene  in  1984  with  their  debut,  Fistful  of  Metal,  the  group  slapped  a  stagnating  scene  in  the  chops  like  a  colorful  Batman 
balloon  —  KAPOW!  ZOINK!  SPLAT! 

Follow-up  efforts,  Spreading  the  Disease,  Amongst  the  Living,  Pm  the  Man  (the  EP)  and  State  of  Euphoria,  solidified  Anthrax  as  one  band 
out  of  many  untainted  by  the  powers  that  be.  Through  extensive  touring  and  an  unrivaled  rapport  with  their  fans,  Anthrax  have  long  been 
the  tords  of  the  underground  world.  Now,  they're  coming  out  and  they're  coming  hard. 

Creeping  into  the  90's  with  anger  and  attitude,  Anthrax  have  released  the  aggressive,  Persistence  of  Time.  While  cutting  into  songs  such  as 
"One  Man  Stands"  and  "H8  Red"  like  a  chainsaw  through  lincoln  logs-,  the  group  conveys  their  insight  on  crucial  issues  of  modem  dilemmas. 

The  following  interview  with  Joev  Belladonna  ( the  man  generally  poised  near  the  edge  of  the  stage  with  microphone  in  hand)  was  conducted 
midway  through  his  Christmas  shopping,  a  final  task  before  Anthrax  takes  the  world  by  storm.  Remember,  when  it  rains,  it  pours. 


take  a  well  deserved  break. 
JOE  BELLADONNA:  Yeah,  we 
needed  time  off  from  each  other.  We 
really  needed  to  do  what  we  wanted  to 
with  our  own  lives  a  little  bit.  You  need 
to  move  away  from  each  other  so  you 
can  get  into  your  own  perspective.  I  had 
a  lot  of  rime  to  actually  learn  the  songs, 
play  them,  sing  them  through,  and 
then  say,  "Let's  make  some  changes." 
It's  not  that  we  hated  each  other  because 
we  get  along  very  well.  We  just  needed 
the  break. 

It  got  pretty  hectic? 

Yeah,  it  was  moving  too  fast.  I  mean, 
time  is  never  on  your  side.  Like  now, 
I'm  doing  Christmas  shopping  and 
packingand  doing  all  of  my  stuffhere  to 
gooutontourwithMaidcn,and  there's 
no  time.  Even  though  I  have  five  weeks, 
I  still  have  a  lot  to  do. 
The  last  time  we  did  an  interview, 
before  the  State  ofEu- 
plwria  tour,  I  men- 
tioned to  Scott  that  it 
was  ironic  to  see  MTV 
promoting  the 

Headbangers   Ball 
Tour.  How  did  it  end 
up  turning  out? 
Things  turned  out  OK. 
I  mean,  I  don't  think 
they  did  as  much  for  us 
as  they  should  have.  It 
definitely  helped  out 
but  it  didn't  do  a  lot  for 
us.  I'm  glad  they  took  a 
chance  on  us  though, 
and  I  respect  for  them 
for  that.  We've  been  on  I 
the  countdown  and  wc  I 
were    #5    on    "Dial  I 
MTV."   That's   got 
nothing  to  do  with  fis      m 

MTV  though,  because  ^ 

it's  people  dialing  in. 

Wasn't  there  a  bit  of 
hypocrisy  on  theirpart 
as  far  as  not  playing 
the  video  for  "Who 
Cares  Wins"  while 
they  were  supporting  ^^ 
the  tour?  '  >• 

I  Yeah,  you  know,  Phil     i:- 
Collins  comes  out  with 
something  and  it's  OK 


Brm,inj.!ii«wiff.i»!#l.l!?JW!Eg 
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Ours  was  heavy  metal  and  they  didn't 
want  it,  period. 

Are  there  any  concerns  about  how 
your  videos  are  going  to  be  handled 
this  time  around? 

Rightnowwe'reonasbestaswecan  be. 
We've  been  on  "Headbangers  Ball" 
every  week.  I  think  ifit'sdoing  well  and 
the  numbers  are  there,  they  should 
work  with  us.  What  do  you  have  to 
have,  a  #1  record? 


Persistence  of  Time} 
You  could  say  there'* 


we've  gone  through  in  the  time  that 
Anthrax  has  been  together.  It's  a  real 
brief  concept. 

You've  addressed  some  crucial  issues 
on  this  release  as  you've  done  in  the 
past. 

Yeah ,  Scott  got  things  stirringand  came 


far  as  blacks  and  whites  go.  There's  the 
case  up  where  where  the  black  kid  got 
killed.  "Hatred"  is  the  same  thing  ba- 
sically. Why  bother  hating  all  of  these 
people  when  you  can  keep  moving 
instead:  Worry  about  yourself.  It  just 
gets  pathetic  after  a  while  and  you  don't 
know  what  to  do. 

No  doubt.  How  did  you  come  up 
with  Joe  Jackson's  "Got  the  Time" 
for  a  cover? 

Tharlie  hroueht  that  UD  to  US  one 


afternoon.  I  had  listened  to  (singing) 
"Is  she  really  going  out  with  him,"  but 
it  was  like,  "What  do  you  mean  Joe 
Jackson?"  When  a  cover  comes  up,  I'm 
looking  for  something  I  can  do  a  good 
vocal  and  really  kickasson.  I  was  like,  "I 
don't  know."  We  did  it  and  it  sounded 
great.  We  just  did  a  heavy  version  of  it. 


No,  actually  I  haven't. 


Only  A  Matter  of  Time 

By  DJ  Justice 


but  on  the  level.  Some  people  cover 
songs  and  it  sounds  the  same.  Like  we 
did  "Jailbreak"  for  instance  and  there 
really  isn't  that  much  you  can  do  with 
that  song.  But  we  put  Anthrax  in  it. 
Too  many  people  like  to  do  a  little  too 
much  with  a  song  and  steer  it  in  the 
wTong  direction. 

Has  Joe  Jackson  heard  the  version 
you  did? 

I  believe  so.  I  would  think  he  would 
Drobablv  want  to  come  out  and  do  it 


with  us  sometime. 

Maybe  you  could 

He's  a  big  dude.  1 1 

he's  pretty  tall. 

Did  the  band  want  to  push  that  song 

as  a  single? 

Yeah,  "Jailbreak"  was  going  to  be  the 

(m+  dncAf  -ynA  vrp  AcriApA  m  nut  rhar 


on  a  B-side .  We  figured  "Got  the  Tune 
was  a  stronger  song  'cause  everybody 

_liked  it  when  they 

heard  it.  "In  My 
World"  is  over  in  Eu- 
rope as  a  single  now 
and  that's  the  other 
video  that  we  just  fin- 
ished. It's  in  the  pro- 
cess of  coming  out 
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I'll  be  honest  with 
you,  I've  been  into 
the  band  for  a  while 
and  when  I  first 
heard  "Got  the 
Time"  on  the  radio 
I  said,  "Who  is  this 
band?  They're  kick- 
ing." 

Yeah,  you  didn't 
know  who  it  was? 

No! 

That'scoolyou  didn't 
know  it  was  me  sing- 
ing. I  can  do  a  lot  of 
different  things  with 
thatsong.  That's  what 
I  liked  about  it.  The 
vocal  standard  is  dif- 
ferent and  it's  easier 
to  comprehend .  "Got 
the  Time"  is  more 
punkish. 

I  never  noticed  be- 
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fore  what  a  large  role  Charlie  plays  in  I  and  now  it's  happening  bic.  I  the  charts  already 

a^dr^n^aetofjir,yUnUSUa,aSfi,r     fa  T'  *"  ^Alcts  their     ^t^*" certain  point  and     ^X&ZS*™*"' 

?£.  , ,.,_  L        ,    •        I  oxul  th_cmc  B°,nS  *ith  **  segments  |  settle,  and  then  Christmas  comes     I  think  it  will  be  hcrc'for  sure.  Even  the 


He's  had  ideas  about  T-shirts,  titles  of  I  Wc  had  three  different  Zcp  beats  going 

mercial  success? 

Why  did  the  band  catch  all  that  flak  $°n  °f  •*£  what  Plant  did  but  a  lot 

last  year  for  wearing  jams?  more  extreme.  That's  always  a  tough  question  bc- 

It'soncofthe  stupid  things  that  people  ""**  evwybody  likes  to  say,  "It 

pick  on.  People  thought  wc  did  that  ...  ' 

purposefully  like  an  outfi,  but  we  just    We  wantto  sell  records.  There's  no  reason  not  to. 

felt  like  wearing  shorts.  One  time,  it  was     "*t_^  —  «    t*         «         .   . 


I'm  wearing  shorts."  The  next  thing  I  it  s  just  doing  the  numbers  and  knowing  that 

you  know,  wcall  wanted  towcarshorts  I  ^«^~1^  I2W_  :*.  t_-  t»   ii    j  *  a       * 


and  wc  felt  great  about  it.  People  just 
picked  on  us  about  it.  AW  it's  OK  for 
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From  what  I've  heard,  it  sounds  like 
they're  going  back  to  a  similiar  style 
as  the  Piece  of  Mind  days. 
Yeah,  like  the  Priest.  The  first  side  is 
kind  of  strange  but  I  like  the  second 
side.  It's  definitely  older  sounding. 
They're  trying  to  stay  in  that  vein  bc- 


kct.  Everybody  should  have  stuck  with 
it  anyhow  if  they  had  success  with  it. 

I  have  got  to  tell  this  you  this  story. 
I  was  at  an  Anthrax  show,  and  after- 


h"*>"ft*tr**K*ri*r 


hanging  out  and  I  remember  this  girl 


care  what  Priest  or  Maiden  wears  be-  acrs  (°f  R^**)  One  time  we  played  at  like  it.  If  people  go  out  of  their  \ 

cause  everybody's  got  their  own  thing.  Donnmgton  and  I  stayed  overat Steve's  get  the  record,  then  they  like  it. 

c               n            •_  house.  He's  just  a  friendly  cuv.  It's  a  r»               •„  c   ,         - 

^Jn^^?™*                  ..  grearbandtogooutwith.UVilhavea  ^1°!^  ^  """f0*^ 


you  took  the  time  to  talk  to  her,  and 


reallv  cooL 


music  across. 


That's  funny  that  vou  came  out  with  I  there. 


i     -t.   -i        if.  ■'■'Tr; 


songs.  It  s  hard  to  say  we're  thrash  I    . 

because  I  don't  even  know  what  that  is.  I  chance  ™d  *&*  thcir  stuff  An>Thing 

I  just  call  it  hard  heavy  metal.  w  ^  do  ro  make  «  "^ 


wrwrt^~i~z~z~z~:~z~i~i~:~i~'~i~i~^&  .< 


■MX 


.   PolyGram" 

WISH  YOU  A  MERRY 


Tell  us  what  you'd  give  KISS 
for  Christmas  and  you  can  win! 

GRAND  PRIZE 

The  complete  Kiss  discography  on  CD 

(over  25  releases)  5  second  place  winners 

get  a  copy  of  Hot  IN  The  Shade. 

pinners  will  be  chosen  based  on  content 
of  message.  Please  stay  under  50  words. 
All  entries  must  be  received  by  Dec.  15. 


Send  entry  to  Thrust  Kiss-mas  contest 

8401  9th  Street  N.  #B-220, 

St.  Petersburg,  Fl  33702 

Winner  will  be  mentioned 

in  the  Jan.  issue  of  Thrust 


•»> 


A€NT  TO  OWN 


A  unique  opportunity  to 
become  o  home  owner: 
Holf  of  your  1st  7  months 
rent  is  your  money  to  buy 
your  first  home... 
Attractive  prices  from 
$39,900  -  $450 
per  month. 
Only  :  $550.00  -  totol  cost 
moves  you  in! 
No  hassles... 
o  credit  report-  you're  in. 
located  in  Pinellas  County 
•  St.  Pete  •  Seminole  • 
•  Pinellas  Park  • 


544-1403 

Brodcrick  &  Associates,  Inc. 

5514  Pork  Blvd. 

Pinellas  Pork,  Fl.  34665 
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SMOKES! 


HTNING 
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Maivelous  Marvin  Boone 


Some  News  and  Views  About  Some  Blues 

The  blues  is  badder  than  anything  2  Live  Crew  could  ever  do.  The  blues  is  so  bod  its  never  been 
token  to  court!   Howlin'  Wolf  was  so  bod,  testifying  would  score  the  judge  ond  jury! 


Those  dirty  rap  groups.  Devil's  mu- 
sic, no  redeeming  qualities,  no  dis- 
cernible melody,  filthy  garbage.  It's  all 
the  same  stuff  they  said  about  rock  & 
roll  in  the  fifties,  except  I'm  not  sure  if 
rap  is  supposed  to  warp  your  spine  the 
way  rock  &  roll  was  supposed  to .  What- 
ever happened  to  good  posture  any- 
way? We  are  all  going  to  hell  in  a  hand 
basket!  Does  anybody  know  what  that 
phrase  means?  Why  would  you  need  a 
hand  basket,  or  any  fashion  accessories 
in  hell?  Seems  to  me  you'd  be  screwed, 
and  that  would  be  it. 

2  live  Crew  can  be  as  nasty  as  they 
wanna  be  (hopefully  legally  from  now 
on),  but  the  original  music  to  experi- 
ence on  your  way  to  hell  is  blues!  Even 
in  a  backwards  state  like  Florida,  Blind 
Boy  Fuller  was  never  challenged  in  a 
Broward  county  courtroom  for  such 
tender  ditties  as,  "I  Want  Some  ofYour 
Pie"  ("I'm  not  jokin/it  ain't  no  lie/I 
wanna  piece  of  your  puddin  and  pie/ 
you  gotta  give  me  some  of  it")  or  his 
fishin'  classic,  "What's  that  smells  like 
fish"  (no  lyrics  need  be  printed,  the  title 
is  enough). 

The  Blind  Boy  Fuller  trilogy  is 
rounded  out  by  the  tender  love  ballad, 
"Shake  it  Baby!"  ("Shake  it  baby/all 
night  long/shake  it  for  me")  are  about 
the  only  lyrics  except  for  lots  of  excited 
cries  of  "Yeah"  and  "Play  it  long." 

Bo  Carter  charts  high  in  the  dirty 
blues  hot  100  with  his  plaintive  cry, 
"Please  warm  my  wiener."  ("Now  lis- 
ten here  sweet  baby/I  ain't  no  lyin 
man/if  you  warm  my  wiener/you'll 
wanna  warm  it  again/please  warm  my 
wiener  /cause  it  don't  feel  right  cold.") 
Both  Blind  Boy  Fuller  and  Bo  Carter 
came  out  of  the  1930's!  2  Live  Crew's 
fathers  weren't  even  born  then.  This 
"filthy"  type  of  music,  and  especially 
the  blues,  has  been  around  forever. 
The  thought  that,  in  this  country,  music 
could  be  outlawed  is  just  plain  scary. 
Forget  1984— what  about  1994?  Will 
I  need  a  note  from  the  Governor  or  my 
mother  to  listen  to  "Good  mornin: 
Susie,  I'm  gonna  beat  your  bread"  as 
sung  in  jaunty  style  by  Lee  "  Pork  Chop" 
Green  in  1937. 

What  about  "Caught  Us  Doing  It" 
by  the  Hokum  Boys  from  1935?  There 
was  "Get  'em  from  the  Peanut  Man 
(Hot  Nuts)"  from  Georgia  White  in 
1936.  Here's  an  economics  lesson  for 
aspiring  young  hookers  just  starting 
out,  "If  you  can't  get  five,  take  two," 
also  from  Georgia  White. 

2  Live  Crew  got  into  trouble  for 
racial  reasons.  Too  many  white  kids 
brought  home  copies  of  Nasty  As  They 
Wanna  Be.  Too  many  white  parents 
complained;  too  much  has  been  made 
of  the  whole  thing. 
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If  "dirty"  music  screws  up  society, 
then  how  come  popular  blues  songs  of 
50  years  ago,  such  as  "Don't  You  Make 
Me  High"  ("If  you  feel  my  leg/You're 
gonna  feel  my  thigh/If  you  feel  my 
thigh/You're  gonna  make  me  high/ 
So  don't  you  feel  my  leg")  and  "You 
Stole  My  Cherry"  by  Lil'  Johnson, 
didn't  ruin  society  and  corrupt  every- 
one within  earshot  of  the  lewd  and  rude 
blues. 

Feeling  sexual  is  just  about  as  normal 
as  human  beings  get.  If  that's  dirty  to 
you,  you  should  never  leave  the  house. 
Love  songs  have  killed  more  people 
than  the  dirty  blues  ever  will.  Love 
songs  usually  portray  somebody  who's 
getting  too  much,  or  not  getting 
enough,  and  then  whining  about  it. 


songs  are  from  the  30's  and  40's.  These 
tunes  are  the  roots  of  rock,  rap,  and  pop 
music.  Not  bad  for  filthy  songs. 

The  blues  takes  sexual  fears  head  on 
and  tackles  them  with  humor  and  spunk. 

That's  what  the  blues  is  all  about. 

The  blues  makes  you  feel  good  by 
bringing  all  of  your  worst  fears  out  in 
the  open,  and  not  pushing  them  in  the 
closet. 

You  don't  get  rid  of  bad  things  by 
censoring  them,  you  only  make  them 
more  fearful  and  legendary  than  they 
really  are. 

Like  2  Live  Crew,  unlike  Howlin' 
Wolf! 

Howlin  Wolf  was  the  biggest  of  the 
big  and  the  baddest  of  the  bad.  H** 
weighed  in  at  around  300  lbs.  and  was 


„  live  Crew  can  be  as  nasty  as  they  wanna  be 
(hopefully  legally  from  now  on),  but  the 
original  music  to  experience  on  your  way  to 
hell  is  blues!"  Marvelous  Marvin  Boone 


In  the  blues  there  is  no  room  for 
whiners.  Can  you  imagine  Steve  Perry 
or  Dan  Hill  singing  "Little  Red 
Rooster"?  Imagine  Steve  and  Dan  lead- 
ing three  other  white  whiners  in  a  pop 
group  called  "The  Five  Whining  White 
Boys."  The  problem  is,  they  might  sell 
more  records  than  B  .B .  King.  Jelly  Roll 
Morton  sang  "Whinin'  Boy,"  but  that's 
not  the  same  thing. 

The  blues  is  too  bad  to  even  be 
brought  into  white  living  rooms! 

Thus  the  blues  thrive,  based  on  a  rich 
history  of  filthy  songs. 

Songs  like  "Get  Off  with  Me"  by 
Coot  Grant,  "Press  My  Button,  Ring 
My  Bell,"  "My  Daddy  Rocks  Me  with 
One  Steady  Roll"  by  Tampa  Red's 
Hokum  Jazz  Band  featuring  Frankie 
"Half  Pint"  Jackson  —  all  of  these 


about  7  feet  on  a  massive  frame .  Kind  of 
sounds  like  an  old  girlfriend,  doesn't  it? 

Wolf  didn't  sing  so  much  as  he 
growled,  howled,  and  clawed  at  your 
sensibilities.  With  songs  like  "Backdoor 
Man,"  "Wang  Dang  Doodle,"  "I 
Asked  for  Water  (She  Gave  Me  Gaso- 
line)," "Built  for  comfort,"  "300  lbs  of 
Joy,"  and  "Tail  Dragger."  ("I'm  a  tail 
dragger/I  wipe  out  my  tracks/  when  I 
get  what  I  want/I  don't  come  sneakin 
back.") 

Howlin'  Wolf  is  downright  scary! 
He  is  the  Elvis  of  the  blues,  just  as 
Muddy  Waters  is  the  Beatles  of  the 
blues. 

When  Muddy  was  singing  about  a 
mojo,  he  wasn't  singing  about  a  Japa- 
nese motor  scooter.  He  popularized 
the  phrase,  "Another  mule  is  kicking  in 


my  stall"  and  gave  the  expression  a  real 
bite. 

If  blues  could  have  been  silenced, 
like  certain  groups  would  like  to  outlaw 
rap  in  this  election  year,  all  music  might 
sound  like  Roger  Whittaker  and  Zamfir, 
King  of  the  Pan  Flute. 

In  the  50's,  Jackie  Wilson  andLavern 
Baker  (Whose  aunt,  Merline  Johnson, 
sang  "Don't  You  Make  Me  High") 
sang  an  x- rated  party  song  called,  "Think 
Twice."  The  lyrics  to  this  song  are  so 
good  that  they  cannot  be  reprinted 
here .  Suffice  to  say,  it  features  the  same 
words  2  Live  Crew  uses  and  some  they 
haven't  even  heard  yet. 

The  great  Dinah  Washington  sang 
the  praises  ofher  dentist, "  Long  John ." 
("Went  to  Long  John's  office/Told 
him  pain  was  killin'/He  told  me  not  to 
worry/That  my  cavity  needed  filling." ) 
Amos  Milbum  gave  us  "Hard  Drivin 
Blues,"  Mack  Vickery  sang  about  "The 
Meat  Man."  One  of  the  funniest  records 
I  have  ever  heard  is  Wynonie  "Mr. 
Blues"  Harris  singing  "Keep  on 
Churning  'till  the  Butter  Comes." 
("Takes  good  butter  to  make  your 
daddy  scream.")  Wynonie  also  sang 
about,  "Good  Rockin'  Tonight"  later 
done  by  Elvis,  and  also  by  Robert  Plant 
andTheHoneydrippers.  "GoodRockin 
Tonight"  is  not  about  dancing.  Nei- 
ther is  "Lovin  Machine"  or  "Bloodshot 
Eyes."  Let's  not  forget  the  60  Minute 
Man  or  Annie,  who  got  worked  a  lot  in 
the  50's. 

Lately  we've  had  Chick  Willis  with 
his  tribute  to  bottoms,  "Stoop  Down 
Baby."  Marvin  Sease  with  "The 
Candylicker,"  the  modem  cousin  to 
the  honeydripper. 

Bring  on  the  governor,  the  PMRC, 
the  judges  and  juries.  This  is  a  free 
country.  Free  to  have  the  blues  and  feel 
as  bad  as  you  want  to.  Free  to  play  the 
blues  of  Blind  Boy  Fuller,  Bo  Carter, 
Howlin'  Wolf,  Wynonie  Harris,  Bull 
Moose  Jackson  (Who  did  the  original 
"Big  10  Inch"  later  covered  by 
Aerosmith),  Hank  Ballard,  The 
Dominoes,  and  2  Live  Crew  if  you  want 
to.  And  feel  good. 

Muddy  Waters  said:  "The  blues  had 
a  baby  and  they  named  it  rock  &  roll." 
Otis  Spann  said  it:  "The  blues  will 
never  die." 

Governments  will  eventually  fall  and 
the  blues  will  go  on  and  on. 

Cmon  folks,  lighten  up! 

Marvelous  Marvin  Boone  is  the  Pro- 
gram Director  of  Kool  Gold  1040/ 
WHBO  AM  in  Tampa.  He  is  also  the 
midday  man  on  Lite  Rack  95.7  FM, 
and  plays  blues  at  home  alot  to  keep 
regular.  Marvin  was  recently  named 
Tampa  Bay's  Best  DJ . 


THRUST:  Why  docs  Full  Sail  exist? 
Jon  Phelps:  Full  Sail's  primary  purpose 
is  education.  It  was  founded  out  of  a 
need.  I  think  most  successful  things 
come  out  of  a  need,  but  what  I  saw 
fifteen  years  ago  was  there  was  really 
nowhere  to  learn  this  field  and  get  a 
good  hands-on  education . 

What  problems  existed  in  setting  up 
an  educational  facility  of  Full  Sail's 
magnitude.5 

The  problem  was  three-fbld.  First  of  all, 
schools  were  not  stocked  with  any  cur- 
rent, functional  equipment.  Every  time 
I  looked  around  a  school,  they  had 
hand-me-down  boards  and  slides  of  the 
real,  current  consoles.  "When  you  re- 
ally get  out  there,"  they  would  say, 
"this  is  what  things  look  like."  The 
whole  mentality  was,  and  still  is  in  most 
schools,  that  you  can't  afford  any  state- 
of-the-art  equipment.  You  can't  afford 
to  have  Synclavier  consoles.  This  is 
education  and  education  has  to  do  with 
very  little. 

It  is  my  belief  that  a  school  must  be 
equipped.  Let's  compare  it  to  airplanes. 
Ifl  want  to  be  a  pilot,  I  have  to  be  in  the 
plane  and  fly  it  to  get  any  good  at  it.  The 
problem  when  somebody  goes  to  work 
in  our  industry  is  that  the  facilities  we 
work  in  —  recording  studios  and  post- 
production  houses — are  usually  smaller. 
These  placesdon't  have  in-house  train- 
ing programs.  If  you  go  to  a  recording 
studio  and  they  don't  have  a  training 
program,  you  either  have  to  get  on  a 
moving  tram  or  fit  in. 

The  second  problem  I  saw  was  the 
teachers.  The  idea  is,  if  you're  going  to 
learn  to  be  good  at  this,  then  you've  got 
to  learn  from  someone  who  is  current. 
In  education  you  have  people  with  all 
kinds  of  credentials  and  they're  trying 


Hidden  in  Winter  Park,  Florida,  Full  Sail  Center  fo 
the  Recording  Arts  is  one  of  the  most  unique  an 
successful  media  technology  facilities  in  the  world 
Its  central  complex  covers  28,500  sq.  feet  o£  " 
state-of-the-art  audio  and  video  equipment 
including    completely    integrated 
Synclavier  and  NEVE  systems 
Yes,  there  are  several  top  notch 
facilities  in  the  world  that  offer 
the  best  equipment  that  tech- 
nology can  offer,  but  none 
of  them  put  85%  of  th 
equipment    use    intd" 
teaching  the  specialize 
training  of  the  rapidly  chang 
ing  audio  and  video  industry. 
Full  Sail  does. 

The  rest  of  the  facility  is  used  for  pro- 
fessional projects  including  post-pro 
duction  on  the  Mickey  Mouse  Club,  re- 
mote taping  of  the  ZZ  Top  blues  benefit, 
land  cutting  of  the  live  Bon  Jovi  album. 


It's  an  effective  mix  of  education  and  performance, 
offering  students  and  seasoned  veterans  alike  a  facility 
in  which  their  needs  and  goals  can  both  be  met. 
Phelps  is  the  founder  of  Full  Sail  —  and  a 
man  who  shares  openly  about  his  dream  and 
its  evolution.  Since  the  scope  of  Full  Sail 
can  not  be  compressed  into  one  story, 
the  interview  with  Mr.  Phelps  has 
been  divided  into  two  parts.  This 
month,  you'll  see  what  prob- 
lems are  inherant  in  the  tra- 
ditional educational  sys- 
tem and  how  Full  Sail 
solved  these  problems  with 
and  it's  unique  teaching  ap- 
proach. Next  month,  you'll  find 
out  what  curriculum  Full  Sail  of- 
fers, both  for  specific  need  students 
and  those  seeking  a  specialized  degree. 
And,  there  will  be  some  exciting  informa- 
tion for  bands  who  are  looking  to  record 
and  produce  their  demo  tape  for  free. 


to  teach  you  how  to  cut  a  rock  &  roll 
session  or  how  to  mike  and  cut  a  set  of 
drums.  But  it's  all  out  of  books  and  it's 
all  theory.  They  are  not  pros  in  the  field. 
The  other  person  that's  teaching  is 
somebody  who  used  to  do  it.  Common 
words  that  I  heard  were,  "I  retired  to 
teach."  Well,  like  a  pilot  retiring  to 
teach  flying,  it  just  doesn't  make  any 
sense.  So  we  needed  to  make  sure  to 
find  good  teachers.  But  more  than  that, 
they  need  to  be  current  pilots  of  what 
they're  teaching.  I  want  the  students  to 
sit  in  a  class  and  learn  from  a  teacher 
who  just  cut  Bon  Jovi  because  he  knows 
what  he's  talking  about  —  not  only 
with  technology,  but  with  the  current 
combination  of  technology  and  zn. 

The  third  problem  was  the  credibility  of 
the  educational  source .  For  that  reason, 
Full  Sail  needed  to  be  an  institution  in 
the  middle  of  the  recording  industry  so 
that  when  you  went  out  of  here  to  get 
a  job,  it  meant  something  to  be  from 
here.  The  institution,  the  facility,  the 


The  concept  of  Full  Sail,  or  the  big 
picture  is:  If  you  are  going  to  have  a 
school,  then  also  have  one  of  the  lead- 
ing facilities  in  the  world.  Be  in  the 
business  that  you're  teaching.  Have 
professionals  who  are  doing  Bon  Jovi, 
post- production  for  the  Mickey  Mouse 
Club,  and  tracks  for  Universal.  And, 
have  those  same  people  teach  the  stu- 
dents. So  you've  got  to  find  rare  birds 
like  Gary  Piatt  who  is  an  excellent  edu- 
cator, but  still  a  world-class  engineer 
producer.  Give  that  person  the  oppor- 
tunity to  spend  half  their  year  teaching 
and  half  the  year  producing  and  engi- 
neering, fulfilling  both  needs.  It  allows 
you  to  work  hard  but  not  bum  out  on 
either  one. 

How  has  your  original  concept 
evolved? 

It's  an  ongoing  trick  as  the  school  goes 
to  find  the  teachers  who  want  the  best 
of  both  worlds.  You  can  find  a  lot  of 
teachers  who  are  good  at  what  they  do, 
but  they're  not  great  teachers.  On  the 


"If  youare  going  to  have  a  school,  then  also  have 
one  of  the  leading  facilities  in  the  world.  Be  in  the 
business  that  you're  teaching.  Have  professionals 
who  are  doing  Bon  Jovi,  post-production  for  the 
Mickey  Mouse  Club,  and  tracks  for  Universal. 
And,  have  those  same  people  teach  the  students.'1 
Jon  Vhelp/FuU  Sail  founder 


equipment,  and  the  stafFare  respected. 
If  you  go  to  EFX  in  LA  or  to  Power 
Station  in  New  York,  they've  heard  of 
Full  Sail  and  they  believe  that  you've 
received  a  good  education  from  here. 
It  means  something  to  the  industry. 


other  hand,  you  can  find  good  teachers 
who  can't  do  the  job  themselves.  The 
combination  of  both  is  rare.  From  the 
beginning,  we've  built  the  facility  pro- 
fessionally and  the  school  educationally 
and  to  put  them  together  like  peanut 
butter  and  chocolate. 


by  Christopher  Robin 

Over  the  years,  people  have  said,  "When 
are  you  going  to  decide  whether  you're 
a  school  or  a  studio?  You  an  like  you're 
a  professional  studio,  but  you  also  act 
like  a  school."  Well,  we  are  both.  And 
we  will  always  be  both.  85%  of  our 
actual  usage  is  education.  The  remain- 
der is  professional  clients.  You  can  see 
that  our  eight  studios,  including  our 
mobile  unit,  are  used  heavily  for  educa- 
tion but  we  work  very  hard  to  keep  the 
professional  aspect  alive  and  growing. 
We've  reached  a  point  where  we  can 
pick  and  choose  what  we  want  to  do. 
We  want  to  do  professional  projects 
that  will  bring  us  fame  and  acclaim .  Bon 
Jovi  Live  is  guaranteed  to  be  a  platinum 
project.  We  didn't  just  provide  our 
mobile,  but  our  Director  of  Advanced 
Studies,  Gary  Plan,  engineered  the 
project.  We're  going  to  tout  that  from 
here  to  the  ends  of  the  earth.  We  arc 
working  with  the  band  Nitro  and  we 
are  doing  their  new  album.  They  will  be 
here  for  two  months  and  Gary  is  work- 
ing with  them  in  a  co-producing  role  as 
well  ^s  an  engineering  role.  The  band 
has  a  lot  of  promise  and  if  they  break 
wide  open,  again  they'll  bring  us  more 
attention. 

What  is  the  end  result  of  a  Full  Sail 
education? 

The  more  a  student  works  in  the  real 
world,  the  more  comfortable  he  will  be 
when  he  enters  the  work  force.  I  don't 
want  a  doctor  in  the  operating  room 
with  a  book  in  his  hand,  the  same  holds 
true  for  music.  We  are  a  teaching  hos- 
pital for  the  media  industry,  which  is 
sound,  video  and  film. 


NEXT  MONTH: 

The  conclusion  of  the 

interview  with  Jon  Phelps 

and  some  exciting  news  for  area 

bands  from  Full  Sail. 
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GROOM. 


Hi  all  you  sun-soaked,  party  ani- 
mals! Welcome  to  more  groovin'  rock 
&  roll  madness.  Here's  to  the  city  that 
never  sleeps  at  night. ..  We  didn't  think 
we  were  on  the  "highway  to  hell"  but 
somehow  we  ended  up  at  Hades  on 
E.  94th  and  2nd  Ave.  in  Uptown 
Manhattan.  Once  we  got  there,  we 
couldn't  believe  our  eyes.  With  both 
of  us  being  huge  Steely  Dan  fans,  we 
were  amazed  to  see  Donald  Fagan  in 
a  street  corner  bar  jamming  with  the 
Mindy  Jostyn  Band  (who  sang  and 
played  fiddle  on  the  Billy  Joel  tour). 
Fagan  did  a  couple  of  tunes  from  the 
Steely  days  including  "Chain  Light- 
ing" and  "Down  Along  the  Cove." 
Fagan  frequents  the  homey  bar  on 
Tuesday  nights  to  play  with  the  R&B 
outfit,  Little  Big  Band.  Seeing  Fagan 
in  this  environment  was  a  real  plea- 
sure...  Here's   an   exclusive   for 
Whitesnake  fans  out  there:  Story  has 
it  that  Adrian  Vandenburg  will  be 
doing  a  solo  album  while  Rudy  Sarzo 
gets  going  with  his  new  band,  Sum 
Gods.  The  newly  formed  unit  is  do- 
ing demos  in  LA  as  we  speak.  Time 
will  tell  ifWhitesnake  will  reform  with 
the  same  line-up...  It's  time  for  Billy 
Idol  and  Faith  No  More  at  Jones 
Beach  Theater  in  Long  Island.  It  was 
Idol's  first  appearance  here  in  over 
three  years  here.  With  cane  in  hand,  ( 
a  result  from  his  motorcycle  accident) 
Idol  posed  and  pointed  through 
"Cradle  of  Love,"  "Eye  Without  a 
Face,"  "White  Wedding,"  "Rebel 
Yell,"  "Mony  Mony"  and  plenty  oth- 
ers. Highlighting  the  show  was  i 
version  of  the  Doors'  L.A.  Woman. 
The  former  Generation  X-man  looked 
happy  to  be  onstage,  sounding  his 
best  ever.  Faith  No  More  were  an 
excellent  choice  for  the  opening  act. 
A  very  energetic  set  indeed...  Seems 
Geezer  Butler  has  gone  and  left 
Ozzy's  band  which  probably  means  a 
Black  Sabbath  reunion  has  "gone  to 
hell."...  Dee  Dee  Ramone,  was  re- 
cently busted  in  NYC  for  possession 
of  the  demon  herb.  He  was  in  Wash- 
ington Square  Park  and  bought  a 
small  quantity  of  the  green  stuff  from 
a  dealer  who  was  under  police  surveil- 
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lance.  The  authorities  apprehended 
Ramone  and  took  him  to  Manhattan 
South  (Kojak  Land).  Who  said  sex, 
drugs  and  rock  &  roll  was  an  easy  way 
of  life? . . .  Upon  arrival  to  the  Extreme 
and  Alice  in  Chains  show  at  the 
Sundance  in  Long  Island,  we  showed 
up  to  find  14  squad  cars  and  a  crowd 
of  people  outside  in  total  chaos.  As  we 
walked  up  to  the  door,  a  man  in  blue 
said,  "NO  ONE  ELSE  GETS  IN. 
GET  ON  YOUR  WAY!"  Apparendy 
the  place  was  so  packed  by  10  p.m. 
that  the  fire  marshal  and  police  wanted 
to  close  the  show  down.  Too  many    - 
sardines  in  the  can,  so  to  speak...  For 
those  of  you  who  haven't  heard  of  the 
Howard  Stern  show  on  K-ROC,  it's 
the#lmorningshowinNY.  Tonight, 
some  of  the  cast  gathered  at  the  Spit  in 
Long  Island  to  celebrate  Studdering 
Johnny's    birthday.    Studdering 
Johnny's  band,  Josie  Sang,  played  an 
hour  of  all  original  tunes.  His  singer, 
Mike  DiMeo,  stole  the  spotlight  with 
his  searing  vocals  and  crowd  pleasing 
stage  presence.  At  the  end  of  the 
show,  various  friends  of  Johnny's 
brought  out  the  cake  and  sang  "Happy 
Birthday."  Then  Johnny  received  the 
sweetest  gift  —  the  cake  in  his  face! ... 
Kevin  Elson  is  producing  the  new  Mr. 
Big  album  for  Adantic  and  Eddie 
Kramer  is  behind  the  controls  for 
Finland  rockers,  Havana   Black, 
coming  out  on  Hollywood  Records... 
It's  time  for  a  litde  afternoon  partying 
at  the  first  annual  Broadway  Village 
Awareness   Day  Concert   1990. 
Thousands  of  people  stretched  out 
for  blocks  down  Broadway  to  enjoy 
the  concert  sponsored  by  Tower 
Records.  The  event  featured  at  least 
13  original  bands  including  The  Bul- 
letproofBlues  Band,  Tommy  Conwell, 
Gutterboy,  3rd  Bass,  Raging  Slab, 
Rockapella,  Trouble  Tribe  and  2  B  lack 
2  Strong.  The  entire  event  was  quite  a 
success...  Imagine  strolling  through 
the  park  with  your  friends,  thinking  of 
love  and  peace.  Imagine  holding  to- 
gether a  nation  of  people  through 
your  music.  Imagine  all  of  the  souls 
that  you  have  touched  and  given  vi- 
sion to.  Imagine  everyone  across  the 
world  gathering  together  to  celebrate 
your  birthday.  Imagine  .  That  feeling 
came  across  to  the  world  live  from  the 
United  Nations  in  NYC  on  Oct  9th, 
1990.  On  the  day  that  would  have 
been  John  Lennon's  50th  birthday, 
a  tribute  was  held  commemorating 
what  the  former  Beatle  stood  for  and 
believed  in.  Radio  Station  WNEW 
in  NYC  served  as  the  flagship  station 
for  the  event.  The  stations  DJ,  Scott 
Muni  had  followed  Lennon  and  the 
Beatles  for  more  than  20  years  and 
became  a  close  friend  of  his.  It  was 
nice  to  see  so  many  people  coming 
together  (a  practice  John  loved  to  see) 
for  something  they  believed  in.  After 
walking   by  the   Dakotas  (where 
Lennon  had  lived  and  died)  to  Cen- 
tral Park,  we  saw  people  gathered 
with  a  genuine  concern  for  humanity. 
It  was  a  touching  moment .  Ifhe  taught 
us  anything,  it  was  that  there  is  hope 
if  we  stand  together  for  what  we  be- 
lieve in.  Imagine  all  the  people  of  the 
■  world  living  their  lives  in  peace...  Until 
next  Month... 


Led  Kross  has  survived  the  nse  and  fall  ofthe  LA  punk  scene.  Started 

n  1978,  the  band  has  personally  seen  X,  TSOL,  Suicidal  Tendencies 

ind  other  LA  punk  bands  rise,  fall  and  even  rise  again. 

Still,  the  band  has  stayed  true  to  it's  psycho-punk  roots,  something 

hat  only  excessive  exposure  to  The  Ramones  and  the  ^Osmond 

brothers  could  produce. 

Mow,  twelve  years  into  their  recording  career,  Redd  Kross  have 

eleased  their  first  album  on  Adantic  Records,  TJrird  Eye.  Combining 

he  nostalgia  of "  1776"  with  the  humor  of"  Elephant  Flares,"  and  the 

saccharine  laced  "Bubble  Gun  Factory,"  Red  Kross  have  produced  a 

iolid  blend  of  rock  Sc  roll  which  for  some  unknown  reason  falls  under 

he  category  of  alternative. 

"rom  a  road  side  mini- mart,  Steven  McDonald  gives  a  brief  interview 

:o  prepare  Florida  for  the  arrival  of  Red  Kross  in  November. 


The  first  track  that  caught  my  atten- 
ion  is  Elephant  Flares. 

Dool .  That's  the  last  track  on  the  album. 

.  noticed  that  you're  sneaking  in 
iome  "I  Am  the  Walrus"  there. 

[  think  that  you  are  the  walrus. 

)o  you  feel  safe  incorporating  the 
JeatJes  into  your  m  usic  without  fear 
>f  being  labeled  copycats? 

SJo,  it  would  be  different  if  we  were  like 
Tears  For  Fears  and  ripped-off*  entire 
ongs,  claiming  to  be  brilliant.  That's 
jne  thing.  Wc  like  to  do  little  mini 
wmages  to  play  because  the  Beades 
vcrc  too  busy.  How  can  we  deny  the 
Jicatlcs.  They  are  the  foundation  upon 
which  we  do. 

Another  interesting  song  on  the  al- 
bum is  "Bubble  Gun  Factory." 

That's  a  song  that  really  throws  people 
off.  Itmay  sound  real  pop- rock,  but  the 
lyrics  convey  a  completely  different 
meaning. 


to  be  in  a  movie  in  which  you  and 
your  brother  Jeffrey  star  with  none 
other  than  everyone's  archetypal  teen 
idol,  David  Cassidy. 

It  was  real  interesting  to  work  with 
David  Cassidy.  He  had  some  interest- 
ingstorics  to  tell  like  the  time  he  jammed 
with  Redbonc  which  was  an  Indian 
rock  band  back  in  the  70's.  He  also  told 
us  that  Traccy  Partridege  (Susan 
Crough )  was  going  out  with  Jim  Dandy 
of  Black  Oak  Arkansas.  We  just  had  the 
premiere  of  the  movie  in  Hollywood 


and  it  was  a  star-studded  event.  I  think 
it'scomingoutin  New  York  in  January, 
but  wait,  you're  not  in  New  York  are 
you. 

No,  we're  in  Florida.  It  was  banned. 
We  won't  see  it  here. 

Yes,  you  will.  It's  like  a  teeny-bopper 
movie  but  it's  really  good. 

I  heard  there's  a  story  you  need  to  tell 
me  about  Axl  Rose. 

We  always  tell  this  to  people  and  they 
go  "Oh  yeah,  sure."  Now  all  the  Guns 
X"  Roses  guys  are  really  nice,  but  Jeffrey 
would  do  this  shimmy  with  the  micro- 
phone because  he  saw  Davcy  Jones  do 
it  in  an  old  Monkees  episode.  Axl  Rose 
used  to  come  to  all  of  our  show?  and  he 
would  be  mesmerized  by  Jeffrey's 
moves.  So  the  next  thing  you  know,  wc 
sec  the  video  for  "Welcome  to  the 
Jungle"  and  Axl  was  stealing  Jeffrey's 
move  to  the  T. 

So  actually  Axl  Rose  is  doing  a  hand 


Jones  of  the  Monkees. 

Now,ifStcvcn  ifthinksaboutdoingthc 
oP  shimmy,  he'll  freeze  up  because  he 
doesn't  want  people  to  think  he's  imi- 
tating Axl  Rose. 

Why  do  diey  call  the  band  alterna- 
tive. All  I  hear  is  elements  of  rock  & 
roll  that  have  been  around  for  twenty- 
five  years. 

Alternate  to  what?  I  could  never  stand 
that  term.  But  I  guess  it  works  out  for 
us.  The  top  forty  band  molders  leave  us 
alone  and  let  us  do  what  wc  want.  It 
gives  us  more  artistic  freedom. 


Red  Kross  will  be  appearing  in  Orlando  at  the  Spacefish  Night  Beach  Club 
on  November  14th  and  in  Tampa  at  the  USF  Empty  Keg  on  November  15. 
Their  new  release.  Third  Eye,  is  available  on  Atlantic  Records. 


0r&afc  Out  with  a 


In  the  mid-80s,  an  aspiring  unit  by  the  name  of  Keel  broke  onto  the  music  scene  with  The  Right  to  Rock  winning  fans  the  world  over.  It 
wasn't  long  though,  due  to  overpolished  production  and  commercial  paranoia  that  the  band  started  losing  their  seat  in  the  hard  rock  arena. 
After  their  second  release, The  Final  Frontier,  Keel  was  never  able  to  recapture  the  raw  energy  that  their  debut  effectively  displayed. 

Now,  through  a  variety  of  obstacles,  former  Keel  guitarist  Marc  Ferrari  resurfaces  with  the  fresh  and  hungry  Cold  Sweat.  Consisting  of 
Ferrari,  vocalist  Rory  Cathey,  bassist  Chris  McLernon,  drummer  Anthony  White  and  guitar  wiz  Erik  Gamans,  the  enthusiastic  unit  is  in  high 
gear  with  their  MCA  debut,  Break  Out.  With  a  new  source  of  high  octane  energy,  Ferrari  is  ready  to  remind  old  friends  that  he's  still  around 
and  ready  to  rock.  Marc  recendy  talked  with  THR  UST  zboui  Cold  Sweat's  hope-filled  future  as  well  as  Keel's 


THRUST:  What's  up  with  the  band? 
MARC  FERRARI:  Well,  it's  our  first 
night  back  from  Europe  with  Dio  and 
Love/Hate.  We  did  a  festival  in  Ger- 
many with  Aerosmith,  Whitesnake, 
Poison,  Dio,  Vixen,  and  The  Front  for 
60,000  people.  It  was  our  first  rime  in 
Germany  and  it  went  down  great.  We 
also  did  a  months  worth  of  dates  with 
Savatage  and  a  month  with  the  Sleez 
Beez  before  the  album  came  out.  The 
tour  with  Dio  and  Dove/Hate  is  taking 
us  into  the  fall. 

Having  been  with  Keel,  everyone  is 
curious  about  what  happened  with 
that  band. 

Basically  I  left  Keel  in  the  early  part  of 
1988 .  It  was  a  very  difficult  decision  for 
me  to  make  because  I  had  been  there 
since  day  one.  I  went  through  a  lot  of 
good  times  and  hard  times  with  Ron 
(Keel).  Towards  the  end  of  our  rela- 
tionship it  became  less  a  band  and  more 
a  Ron  Keel  project.  That  didn't  fit  well 
with  me.  I  wanted  to  have  a  little  more 
input  both  musically  and  business  wise. 
Rather  than  be  a  thorn  is  his  side  I 
decided  to  take  a  step  back  and  pursue 
thingson  my  own.  I  immediately  started 
putting  together  this  band. 
How  long  did  it  take  to  get  this  off 
the  ground. 

It  took  us  two  years  to  get  to  this  point. 
We  had  a  different  bass  player  and 
singer  originally.  The  singer  left  the  day 
we  started  recording  to  join  The  Lynch 
Mob.  It  took  us  six  months  to  find  his 
replacement. 

Obviously  the  vocal  aspect  was  im- 
portant to  you. 

Extremely  so,  because  your  frontman  is 
the  center  piece  of  your  band.  If  he 
can't  cut  it  then  the  band  as  a  whole 
isn't  going  to  be  able  to  cut  it.  We 
wanted  somebody  who  not  only  had  a 
great  set  of  lungs,  but  someone  who 
was  a  songwriter,  a  frontman  and  a 
good  person .  We  got  all  of  that  in  Rory. 
How  did  the  first  show  with  Rory 
go? 

It  was  a  pretty  funny  situation .  All  of  the 
singers  that  we  had  tried  out  that  we 
didn't  hire  were  there  at  the  Whiskey. 
They  were  all  watching  and  had  their 
arms  folded.  It  was  pretty  much  a  jam 
night  and  we  didn't  even  use  our  own 
equipment — butwe  rocked.  We  played 
four  or  five  songs  and  got  a  standing 
ovation.  Rory  won  'em  over. 
What  approach  did  you  take  when 


you  first  sat  down  with  the  new 
band? 

We  wanted  to  make  a  live,  raw  sound- 
ing album  that  we  would  be  able  to 
reproduce  live.  Kevin  Beamish  (the 
producer)  was  perfect  for  that  because 
his  attitude  was  to  set  up  the  mike  and 
capture  the  band  live  and  then  improve 
it.  At  the  time,  we  had  went  through  so 
much  bullshit  that  we  were  like  five 
horses  at  the  starting  gate  with  all  of  this 
energy  and  ambition. 
The  Keel  debut  was  very  raw  and  live 


same  label  that  their  band  was  on .  That 
wasn't  the  scenario  in  my  case.  We 
showcased  for  a  lot  of  labels  out  in  LA 
and  towards  the  end  we  had  a  little 
bidding  war  going  on.  It  turned  out 
that  MCA  was  the  label  we  felt  would 
best  represent  the  band. 
Now  that  everything  is  laid  down  on 
vinyl  and  you've  had  a  chance  to  play 
some  of  the  material  live,  how  does  it 
feel? 

It  feels  great.  My  favorite  song  person- 
ally is  "Four  on  the  Floor"  which  is  one 


amazing.  He's  twcnty-one-ycars-olci 
and  he's  going  to  be  the  next  big  guitar 
hero. 

Do  you  feel  like  you  have  something 
to  prove  with  this  band? 
Yeah,  I  always  have  something  to  prove. 
Even  if  this  band  goes  platinum  I'll  still 
have  something  to  prove.  I  appreciate 
everybody's  patience  in  waiting  for  me 
to  resurface.  I  never  intended  for  this 
band  to  take  this  long  to  get  out  but 
that's  just  the  way  it  was.  I  think  that 
good  things  are  worth  the  wait  though. 


sounding.  How  does  this  product 
differ  from  that  release? 

There's  more  melody  on  this  one.  The 
singing  department  is  like  night  and 
day  because  Rory's  a  different  kind  of 
singer  than  Ron.  He  has  a  clearer  me- 
lodic voice.  He's  very  much  along  the 
lines  of  GeoffTate  or  Steve  Walsh  from 
Kansas.  Material  wise  there's  a  lot  of 
similarities  because  I  wrote  a  lot  of  the 
stuff  for  Keel.  With  Cold  Sweat  we're 
not  going  for  as  much  of  a  metal  ap- 
proach .  Some  of  the  early  Keel  stufFhad 
a  lot  more  metal  to  it.  Cold  Sweat  is 
more  in  the  hard  rock  vein.  I  hate  to  put 
labels  on  music  but  I  guess  that  would 
be  the  best  way  to  compare  the  two. 
Was  it  automatic  that  MCA  would 
take  an  interest  in  whatever  you  were 
involved  with  after  you  left  Keel? 
A  lot  of  times  people  end  up  on  the 


of  the  more  aggressive  songs.  I  enjoy 
"Killing  Floor"  a  lot  too.  Everybody  in 
the  band  has  different  favorites. 
How  are  the  live  shows  going  over? 
Phenomenal .  I  couldn  't  be  happier  with 
the  band.  We've  got  the  dual  guitar 
attack  happening,  the  killervocalist  from 
hell  and  a  great  rhythm  section.  Every 
night  it's  like  five  Angus  Youngs  up 
there  —  like  five  bulls  in  a  China  shop. 
The  band  really  stands  out  live.  So 
many  people  have  come  up  to  us  and 
said,  "Do  you  guys  sample?"  We  go, 
"F**k  no!  We  don't  sample  at  all."  We 
refuse  to  do  that .  All  the  harmonies  that 
you  hear  arc  done  within  the  band. 
After  playing  with  Brain  Jay  in  Keel 
for  so  long  did  things  come  easily 
with  your  new  guitarist? 
Ourstylcs  arc  very  complimentary.  Eric 
is  talented  and  ambitious  —  he's  just 


I  heard  that  Eddie  Van  Halen  popped 
his  head  into  the  studio  while  you 
guys  were  recording. 
Yeah,  Eddie  was  rehearsing  next  door 
with  a  band  he  produced,  Private  Life. 
He  popped  in  and  before  we  knew  it  we 
were  hanging  out  and  jamming  with 
him.  We  even  went  bowling  together  a 
couple  of  times.  He's  a  real  cool  guy. 
We  hope  to  get  him  on  our  next  record 
in  one  form  or  another. 
Cold  Sweat  will  be  warming  up  the 
Dio  shows  here  in  Florida.  Should 
wc  expect  the  heat  to  be  turned  on? 
Absolutely.  That's  our  job,  to  rum  on 
the  heat.  We  go  on  first  around  7:30  or 
8 :00  o'  clock  so  if  anybody  wants  to  see 
Cold  Sweat,  make  sure  to  come  down 
early.  Dio's  putting  on  a  great  show  and 
Love/Hate  is  rocking  'cm.  We're 
looking  forward  to  Florida. 


23  November  1990Thrust 


MUSIC  ACT 

Editor's  note:  Welcome  to  the  newest  addition  to  Thrust, 
Tampa  Local  Motive.  Featured  in  this  regular  column  will  be  the 
facts  and  unnatural  acts  concerning  the  local  music  scene  here. 
This  is  your  space  Tampa  Bay  so  make  sure  to  let  us  in  on  what's 
going  down  out  there.  Send  any  info  to:  Tampa  Local  Motive,  c/ 
o  Thrust ,  8401  Ninth  St.  N  #B-220,  St.  Petersburg,  FL  33702. 

THE  SUMMERTIME  BLUES...  The  season  has  ended  on  a 
sad  note  for  a  few  of  the  rod  outlets  in  the  area,  including 
Bodytalk  (The  Rock)  in  Pinellas  Park.  Longtime  Bodytalk  man- 
ager, Marty  Hayes,  contributed  the  club's  demise  to  poor  turn- 
outs, tougher  DUI  laws  and  increased  liquor  taxing.  The  dub  has 
discontinued  their  rocking  format  and  re-opened  as  a  50's  and 
60's  bar.  The  new  venue,  Johnnv  B.  Goode's,  now  features 
nostalgic  acts.  MIXING  CO.  BITES  THE  DUST...  The  building 


Compiled  by  many 
Edited  by  DJ  Justice 

that  housed  the  49th  St.  Mining  Co.  was  leveled  to  the  ground 
recently  and  hauled  away.  One  of  the  Bay's  more  notorious  rock 
spots,  the  Mining  Co.  had  been  an  area  staple  for  years  until  it's 
closing  in  the  mid-80's.  No  doubt,  when  those  walls  came 
tumbling  down,  a  lot  of  great  memories  went  along  with  them. 
AND  WHO'S  NEXT?...  Tampa  Bay  has  witnessed  its  fair  share 
of  rock  bars  come  and  go.  Remember  Club  19?  Ruby's?  The 
Sunset  Club?  Mark  Twain's?  Sad  but  true,  a  lot  of  these  spots 
closed  their  doors  due  to  the  lack  of  support  from  the  music  fans 
here.  While  club  rivalries  and  poor  management  didn't  help,  a  lot 
of  the  responsibility  lies  in  the  hands  of  local  support.  It's  very 
simple:  If  you  don't  support  the  scene,  it  will  go  away.  And  here's 
some  friendly  advice  for  club  owners:  Do  something  to  encour- 
age people  to  frequent  your  club.  If  anyone  needs  their  support, 
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it's  you,  and  rock  fans  are  often  treated  like  second  class  citizens 
rather  than  the  valued  customers  they  actually  are.  Take  care  of 
them.  Rock  &  roll  is  something  that  a  lot  of  people  in  Tampa  Bay 
enjoy  being  a  part  of,  whether  it's  as  a  musician,  fan  or  dub  owner. 
If  you  want  the  scene  to  continue,  do  your  part  to  keep  it  alive. 
SPEAKING  OF  CLUBS...  A  recent  Thursday  night  marked  the 
debut  of  a  new  hard  rock  outlet  in  the  area,  The  Monte  Carlo 
Club.  Located  within  the  Continental  Inn  on  US  19  in  Largo,  the 
bar  officially  made  the  change  to  rock  &  roll  with  Qua-Z-Modo 
who  ripped  the  place  up  for  the  grand  opening.  INTICE  THE 
NIGHT...  The  newly  reformed  Intice  debuted  recently  at  the 
Volley  Club.  These  guys  were  obviously  hungry  for  some  live 
action  as  they  tore  through  older  faves  "Taste  the  Night"  and 
"Run  Around  Lover,"  and  newer  material,  "No  Way  Out"  and 
"Don't  Run."  The  new  line-up  will  be  doing  a  variety  of  shows  in 
upcoming  months,  so  make  sure  to  check  out  the  new  Intice. 
BLACKKOUT  OF  THE  PICTURE...  Bay  area  thrash/metal  act, 
Blackkout,  has  officially  disbanded  It  appears  the  break  up  had 
been  brewing  for  sometime  but  the  parting  was  confirmed 
following  a  show  back  in  July.  Founding  member  Richard  Elliott 
is  currently  pursuing  a  solo  career.  Efforts  to  contact  him  before 
press  time  proved  unsuccessful.  AND  THERE'S  MORE...  Speak- 
ing of  band  break-ups,  there  must  be  something  in  the  water  here. 
Or  maybe  it's  those  killer  mosquitoes.  Either  way,  the  past  few 
months  have  seen  several  of  the  prominent  acts  in  Tampa  Bay 
packing  it  in.  Break-ups  include  Syndicate,  Forahcad,  Kitty 
Grinds,  Renegade,  Down  &  Dirty,  Stiletto,  and  Backseat  Ro- 
mance. TRADING  PLAYERS...  A  collage  of  changes  have  taken 
place  on  the  scene  with  Mick  Locke  leaving  Bobby  Friss  to  play 
with  Drama,  and  Tracy  Austin  from  Syndicate  taking  his  place. 
Circus  of  Fools  have  added  Eddie  Mikkel  on  bass  to  replace 
Jimmie  Lee.  Powersurge  are  auditioning  drummers  and  even 
though  they  haven't  played  out  recently,  the  band  is  working  on 
original  material.  Joining  them  for  the  project  is  their  newest 
bassist  Kate  Roberts.  Emerald  City  have  changed  things,  with 
Kevin  Rothney,  Bobby  J.  and  Jeff  Donovick  leaving  the  band. 
Kevin  and  Bobby  have  joined  forces  with  Mitch  Marcum  and 
Brian  Hendrickson  in  xMistaken  and  rounding  out  that  line-up  on 
keys  is  the  former  drummer  of  Renegade.  EC  will  continue  going 
strong  with  their  remaining  members  plus  Brian  Rich  from  Stiletto 
and  Michael  K  from  the  now  defunct  Rampage.  FAIR  WARN- 
ING... Roadracer's  Sepultura  will  bring  massive  devastation  to  the 
Cuban  Club  on  Nov.  19  with  Atheist  and  Obituary.  Moshers 
hooee!  Look  for  an  upcoming  in-the-studio  report  from  Sepultura 
who  are  presently  recording  at  Morrisound  THROWN  TO  THE 
WOLVES...  A  recent  trip  to  Lakeland  for  the  Dio  concert  turned 
out  be  an  eventful  night  for  a  few  of  Thrust's  staff  members  and 
their  guests.  The  show  was  an  impressive  package  featuring  Marc 
Ferrari's  (from  Keel)  new  band,  Cold  Sweat,  and  Love/Hate  from 
LA.  The  highlight  of  the  night  came  when  Ronnie  James  Dio  and 
company  delivered  an  array  of  heavy  metal  classics  from  the 
Rainbow/Black  Sabbath  catalogue  as  well  as  his  solo  efforts.  What 
a  show!  A  LOVE/HATE  RELATIONSHIP...  An  unusual  event 
occurred  at  the  Dio  show  when  Thrust's  editor,  DJ  Justice 
introduced  Love/Hate  to  over  5,000  metalheads.  Sounds  great 
huh5  Well,  you  see,  DJ  got  the  thumbs  up  from  Love/Hate's 
guitarist  Jon  E.  Love  to  do  the  intra  minutes  before  the  band  went 
onstage.  But  —  and  here's  the  kicker  —  Love/Hate's  road 
manager  had  no  idea  who  the  hell  DJ  was  and  threw  him  off  the 
stage  after  the  intra.  Following  an  escort  back-stage  and  a  phone 
call  to  the  band's  label,  DFs  true  identity  was  revealed  and  the 
matter  was  resolved.  And  they  thought  he  was  only  a  photogra- 
pher. THE  PARTY'S  OVER?...  Following  the  Dio  show,  the 
Thrust  crew  headed  to  the  Volley  Club  with  Love/Hate  guitarist, 
Jon  E.  Love.  During  the  trip  back,  Mr.  Love  produced  a  tape  with 
some  impressive  cuts  that  the  band's  been  working  on  for  their 
not  release.  Talk  about  an  exclusive!  Anyway,  after  unloading 
inside  for  some  serious  partying,  Jeff  Vitolo  from  Intice  put  a 
serious  whooping  on  Jon  E.  in  a  little  foosball  tourney.  After  the 
game,  John  E.  was  called  onstage  by  Backseat  Romance,  for  an 
impromptu  jam.  Slicing  through  classics  such  as  "Tush"  and 
"Rock  &  Roll,"  the  Love/Hate  guitarist  proved  he  could  still  wail 
after  a  few  cold  ones.  ON  THE  DOTTED  LINE...  Jeteye  bassist 
Don  Brown  informed  Thrust  that  his  band  is  on  the  verge  of 
inking  a  major  management  deal  with  Cono  Management.  Having 
worked  with  acts  such  as  Heart  and  Hrefall,  Cono  should  be  able 
to  give  the  guys  what  it  takes  for  the  big-rime.  THRUST  PARTY... 
Tuesday,  November  13th,  Thrust  Magazine  will  be  getting 
together  for  a  serious  (and  delirious)  night  of  rock  &  roll  parrying. 
Everyone  is  invited  to  come  out  to  the  Rock-it  Qub  for  the 
festivities  with  our  guest  bands  for  the  event,  Cold  Sweat,  Nevada 
Beach,  Bleeding  Hearts  and  Intice.  This  is  going  to  be  tk  party  of 
the  year,  so  make  sure  to  check  it  out.  We  figured  after  a  year  of 
covering  the  local  and  national  music  scene,  we  deserved  a  "Bide" 
celebration.  Thanks  goes  out  to  all  of  our  friends  who  have  made 
Thrust  the  biggest  and  best  music  magazine  in  Florida.  THANKS! 
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EDITORS  NOTE:  Stiff  is  a  cool 
guy.  He  likes  music.  Stiff  likes  to  write 
in  our  mag  about  bands  and  other 
obscure  areas  of  interest  If  your  mate- 
rial falls  into  this  category,  send  it  to 
Stiff  via  THRUST,  8401  9th  St.  N,  St 
Pete,  FL,  33702.  He'll  appreciate  it 
andprobably  write  aboutyou.  Thanks... 
Now  here's  Stiff. 

You  can  tell  it's  election  time  again 
across  the  country.  All  one  has  to  do  is 
check  Skippy's  travel  itinerary.  It  doesn '  t 
seem  to  make  any  difference  that  the 
budget  is  so  messed  up  our  great  leaders 
(that's  CON-gress,  Buckos)  will  never 
be  able  to  get  it  straightened  out.  Or 
that  there's  the  biggest  buildup  of  US 
troops  in  one  area  since  the  Vietnam 
War  and  millions  of  homeless  with  no 
hope  of  their  situation  improving.  Or 
thatthe  nation'sinner  cities  are  basically 
just  drug  infested  war  zones  and  corpo- 
rate greed  is  raping  the  earth  much 
faster  than  it  can  replenish  itself.  What 
does  make  a  difference  is  George  Bush 
flying  down  to  Daffy  Duck  Land  aboard 
Air  Force  One  for  a  SI, 000 -a- head- 
dinner  in  some  plastic  convention 
center.  This  is  all  to  tell  the 
undereducated  backass  hicks  in  Florida 
what  a  great  job  and  wonderful  human 
being  we  have  in  Gov.  Bob  Martinez. 
Excuse  me  but  it's  time  to  get  out  the 
bullshit  detectors.  When  Bush  comes 
to  Florida  and  out-and-out  lies,  (and 
only  a  moron  would  believe  the  non- 
sense that  he's  spouting  out),  some- 
thing is  wrong.  You  don't  have  to  be  a 
brain  surgeon  to  see  all  of  the  bad  that 
Martinez  has  done.  Although  if  you 
were  a  brain  surgeon  you  might  want  to 
take  a  gander  into  their  collective  cra- 
niums.  It's  probably  beyond  belief  the 
lack  of  thought  that  goes  on  in 
Martinez's  head.  That's  not  the  case 
with  Bush,  though.  One  thing  you 
have  to  remember  about  Bush  is  that  he 
was  the  head  of  the  CIA,  one  of  the 
most  covert,  law-breaking,  human  rights 
violators  that  the  tax- payers  have  ever 
paid  for.  George  knows  quite  a  few  of 
his  boys  are  in  trouble  in  the  upcoming 
elections,  and  George,  never  being  one 
to  stay  in  one  place  that  long,  has 
jumped  at  the  chance  to  play  "head 
coach"  and  fly  around  the  country  to 
give  his  boys  pep  talks  (that's  cam- 
paigning speeches,  to  the  uninitiated). 
Dan  forth  Quayle  is  even  getting  into 
the  act,  only  Danny  boy  rides  on  Air 
Force  2  and  doesn't  play  to  the  big 
houses  like  the  Skipster  does.  Quayle 
does  the  junior  high  gymnasium  crowds 
trying  to  keep  the  Republican  county 
sheriffs  in  office.  It's  ironic  to  hear 
Quayle  say  how  he  wants  to  be  the 
education  VP  while  he's  standing  in  a 
junior  high  school  gymnasium,  intel- 
lectually dwarfed  by  1 1  -year-old  kids. 
It  isn't  ironiq  it's  just  pathetic.  Fortu- 
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nately  for  the  people  of  Florida,  you 
have  a  viable  alternative.  Don't  get  me 
wrong,  I'm  not  just  some  young 
Democrat  or  anything  like  that.  99%  of 
all  politicians  leave  the  taste  of  goat 
urine  in  my  mouth.  But,  I  honestly  feel 
that  Lawton  Chiles  and  Buddy  McKay 
actually  care  about  people  even  though 
they  look  like  Howdy  Doody  and 
Gomez  of  the  Adams  Family.  On  the 
other  hand,  there's  good  old  Bob 
playing  the  politics  of  sewer  lashing  at 
Gomez  and  Howdy  Dowdy,  while  he 
keeps  rolling  in  the  Political  Action 
Committee  money.  PAC's  are  special 
interest  groups  such  as  the  NBA  that 
donate  large  amounts  of  money  to  a 
political  candidate.  When  that  candi- 
date iselectedintooffice,  the  PAC'sfeel 
that  the  candidate  owes  them  some- 
thing for  their  vote.  So,  while  Martinez 
is  out  there  whoring  himself  to  all  the 
PAC's,  Gomez  and  Howdy  Dowdy 
refused  to  take  PAC  money,  limiting 
their  campaign  contributions  to  S100. 
In  my  opinion,  that  is  pretty  cool  and 
the  complete  opposite  of  the  corporate 
greed  infested  campaign  Martinez  is 
running.  You  really  can't  get  a  more 
clearer  choice  than  that.  Either  the  rich 
get  richer,  or  the  people  of  Florida  can 
send  a  message  to  the  rest  of  the  country 
saying  we're  not  a  bunch  of  back  assed 
hicks.  We're  pissed  off  at  the  way  the 
state  is  being  run  and  we're  not  going 
to  take  it  anymore.  We're  going  to  vote 
for  people  that  are  going  to  represent 
what  the  real  majority  thinks.  Onto  the 
music...  There  have  been  a  couple  of 
cool  concerts  to  roll  through  town  this 
month.  First  up,  the  Circle  Jerks  and 
The  Weirdos  played  to  a  crowd  in 
excess  of  1 ,000  fans  at  Jannus  Landing. 
The  Weirdos  have  been  around  for 
about  10  years,  but  have  just  now  got 
around  to  releasing  their  debut.  They 
played  a  real  energetic  set  that  displayed 
their  early  Southern  California  punk 
roots,  kinda  like  Social  Distortion  with 
an  early  LA  hardcore  sound  tossed  in 
for  good  measure.  The  Circle  Jerks  are 
doing  their  final  tour,  a  ten  year  anni- 
versary thing,  butit's  by  no  meansa  sell- 
out-do-it-for-the  money-tour.  The 
Jerks  played  all  kinds  of  songs  from 
their  illustrious  past,  including"Killing 
For  Jesus."  Before  playing  the  song, 
singer  Keith  Morris  told  the  crowd  not 
to  take  the  songs  seriously,  as  if  anyone 
would.  He  probably  feared  arrest  on 
some  half-assed  obscenity  charge.  Other 
highlights  included  the  punk  manifesto 
"Wild  in  the  Streets,"  during  which 
you  could  hardly  see  the  band  because 
of  stage  divers.  Of  course,  the  macho 
security  took  care  of  that  in  a  hurry  and 
seemed  to  take  an  almost  perverse 
pleasure  in  throwing  people  off  the 
stage,  which  didn't  sit  too  well  with  the 
membersofthe  band.  Otherhigh  points 


were  "Wonderful,"  "Making  the 
Bob,"  and  "Beverly  Hills,"  which  all 
made  the  evening  quite  memorable.  It 
kind  of  left  a  sad  feeling  in  me  for  a  time 
gone  by.  Oh  well,  24  hours  later  and  it 
was  back  to  the  more  intimate  setting  of 
Club  Detroit,  located  inside  the  Jannus 
Landing  compound,  to  have  my  ear 
assaulted  by  Psycho  Tribe  and  Gaye 
Bikers  on  Acid.  Why  Psycho  Tribe 
isn't  signed  is  a  mystery  to  me .  Anyway, 
the  Tribe  blasted  through  a  set  that  I 
fully  expected  would  blow  Gaye  Bykers 
away,  usually  the  case  when  they  open 
for  a  national  act.  But  I  had  underesti- 
mated Gaye  Bykers  on  Acid.  Despite  a 
"  pathetic  turnout  (around  50  people), 
Gaye  Bykers  played  like  they  were 
heading  the  Reading  Festival,  exhibit- 
ingtunes  from  their  debut  album,  Drill 
Tour  Own  Hole  and  the  more  recent 
Stewed  To  Gills.  They  displayed  a 
harder  edge  than  their  studio  material 
would  leave  one  to  believe.  This  was 
one  of  the  best  shows  I've  seen  in  quite 
some  time .  It's  a  shame  neither  of  these 
bands  have  a  record  label  behind  them 
and  more  people  would  have  a  chance 
to  listen  to  something  other  than  what 
some  moron  in  LA  determine  accept- 
able. Gaye  Bykers  have  their  own  small 
label  in  the  UK,  but  I  don't  have  the 
address.  However,  their  first  two  re- 
leases are  available  on  Caroline 
Records,  114  W  26th  St,  NY,  NY 
1 0001 .  Ifyour're  into  no-holds-barred 
rock  with  a  definite  punk/hardcore  feel 
with  large  amounts  of  humor,  check 
out  Gaye  Bykers.  Now,  onto  recorded 
matter.  There  are  tons  of  alternative 
bands  putting  out  so  much  material  on 
small  independent  labels  that  it  literally 
is  mind  boggling.  Here  is  a  quick  run- 
down of  stuff  that's  been  filtering 
through  the  walls  of  my  house .  Some  of 
the  labels  mentioned  are  quite  small, 
so,  I'll  list  addresses  as  they  depend  on 
mail  order  to  survive.  First  up  from  the 
underbelly  of  Chicago  comes  Jesus 
Lizard  on  Touch-n-Go  Records. 
When  I  slapped  this  album  entitled 
Head  on  the  Turntable,  I  started  to 
walk  into  another  room  but  this  intense 
wall  of  psychotic  noise  hit  me  and  I 
froze .  Imagine  Big  Black  and  Killdover 
having  a  head  on  collision  and  you  will 
get  the  idea.  Jesus  Lizard  features  ex- 
members  of  Big  Black,  Rapeman  and 
Scratch  Acid.  This  is  their  first  full- 
length  album  having  previously  released 
a  7 "  single  and  a  1 2 "  EP.  This  is  my  pick 
of  the  month,  highly  recommended 
and  not  for  the  faint  of  heart.  I  have 
been  told  that  Jesus  Lizard  will  play  in 
support  of  Sonic  Youth  at  both  the 
Orlando  and  Tampa  show,  so  be  fore- 
teE- 


warned.  Running  a  dose  second  for 
pick  of  the  month  are  LA's  female 
sensation  L-7.  The  album  is  entitled 
Smell  the  Magic  and  it's  on  Sub-Pop. 
The  first  thing  that  comes  to  mind  is 
Iggy  Pop  listening  to  this  with  a  smile 
on  his  face  that  would  say  it  all.  No  big 
attitudes  or  pretentiousness  here.  It's 
like  a  freight  train  surging  down  a 
mountain  at  1 10  per.  Six  songs  and  not 
one  of  them  a  throw  away.  Please  come 
to  Florida,  SOON!  Next  is  Neurosis 
who  has  a  7"  single  that  was  recorded 
live  at  Gilman  St.  (that's  a  club  in  San 
Francisco  that  the  MRR  people  put  on 
shows  at).  It's  entitled  Empty  and  fea- 
tures two  songs.  The  first  is  a  Joy 
Divison  cover  "Days  of  the  Lords" 
which  is  done  pretty  close  to  the  origi- 
nal. At  this  point  I  started  listening  to 
my  old  Joy  Division  albums  and  if  Ian 
Curtis  could  hear  what  New  Order  is 
putting  out  now,  he  would  turn  over  in 
his  grave.  Anyway,  the  flipside  is  an 
original  entitled  "The  Choice,"  which 
has  cool  grungy  vocals  and  a  real  de- 
spondent feel  to  it.  Definitely  worth  the 
three  bucks  just  for  the  ID  cover.  It's  on 
Allied  Recordings,  Box  #460683, 
San  Francisco,  CA  94146.  Neurosis 
also  has  a  full  length  album  out  on 
Look  Out  Records  entitled  The  Word 
as  Law.  My  Bloody  Valentine  has  a  four 
song  EP  out  entitled  Gilder.  If  you 
heard  their  stunning  debut  album, 
Gilder  carries  on  the  tradition  with 
breezy  acoustic  guitars  suddenly  turn- 
ing into  violent  electric  feedback,  with 
the  angelic  vocals  always  remaining  a 
constant.  My  Bloody  Valentine  are 
making  some  of  the  most  original  and 
innovative  music  around  today.  Highly 
recommended.  They're  on  a  major  la- 
bel .  Last  mon  th  I  did  a  fan  zine  roundup 
and  said  I  would  update  it  every  month . 
The  zine  Hippy  Core  rules.  Great  sto- 
ries, interviews,  letters,  reviews  and 
columns.  I  could  rave  on  about  these 
zines  forever,  but  I'm  running  out  of 
space,  so,  send  SI. 50  to  Hippy  Core, 
Box  195,Mesa,Az  85211.  You  won't 
be  disappointed.  One  more  thing  be- 
fore I  sign  off.  Support  the  environ  - 
mentalist  group  Earth  First  They  don't 
play  the  game,  they  do  it  from  their 
hearts.  And  when  the  earth  is  being 
desecrated  by  large  multi-national  death 
corporations  that  buy  off  environmen- 
talist: groups,  we  need  Earth  First.  Don't 
play  the  corporate  game,  send  Earth 
First  a  contribution,  or  better  yet,  join 
them.  The  earth  belongs  to  everyone 
and  not  just  the  rich  yuppie  scum  in 
their  BMW's.  Corporate  America  sucks 
and  we  can  do  better.  Peace  and  An- 
archy. 
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These  titles  are  Sound  Insured!  Buy  'em  and  try  'em,  and  iff 

you  don't  like  what  you  hear,  just  return  'em  with  your 

receipt  for  another  selection  off  equal  value!  Sale  prices 

good  thru  November  30,  1 990! 
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Tampa  8450  W.  Hillsborough,  885-6098      Tampa  13216  N.  Dale  Mabry,  961-7218       Lakaland  3004  S.  Florida  Ave.  686-2861 

Brandon  1609  W.  Brandon  Blvd..  681-4980    Largo  13801  WaJsingham  Rd..  596-9905  Mualc  &  V)d«o  Supanrtora 

In  Largo  1113  Missouri  Ave.,  584-0666  Saraaota  5876  Bee  Ridge  Rd..  377-7232 


NAME 
INSTRUMENT 

Todd  Grubbs 
Guitar 

Frank  Marsh 
Vocals 

Guy  Poletti 
Bass  Guitar 

ToddNewland 
Drums 

PERSONAL 
PHILOSOPHY 

"Breeder  and 
proud  of  it!" 

"If  you  can't  sweat 

between  the  cheeks,  you 

might  as  well  fix  cars." 

"A  groovy  haircut  is  better 
than  a  hairy  groove-cut" 

"Too  much  practice  is 
never  enough." 

FAVORITE  HOME 
APPLIANCE 

The  Clapper 

TheGinsu 

Waffle  Iron 

Crock  pot 

PET  PEEVE 

All-nite  cheese  repair 
shop  is  closed 

Velvet  paintings 

An  under-done 
Bucket  atKFC 

Only  practicing 
6  nights  a  week 

FAVE  GREEN  ACRES 
CHARACTER 

Mr.  Kimble 

Arnold 

Eb 

Uncle  Joe  (guest 
spot,  3rd  season) 

MOST  BELOVED 
LOCAL  CELEBRITY 

Sondra  Prill 

Sondra  Prill 

Sondra  Prill 

Sondra  Prill 

FAVORITE  UNIVERSE 
SONG 

"Why  Do  You  Lie?" 

"One  Short  Life" 

"Mexico" 

"Flat  Broke" 

BEST  CRACKER 
JACK  PRIZE 

Plastic  fruit  bat 

A  severed  finger 

A  toy  condom 

Drum  kit 

FAVORITE  PHOBIA 

Grubbophobia 
(Fear  of  myself) 

Bozophobia 
(Fear  of  clowns) 

Flatuphobia  (Fear  of 
farting  in  public) 

Rackophobia 
(Think  about  it) 

MOST  EMBARRASS- 
ING MOMENT 

I'm  the  love  child  of 
Junior  &  Ann  B.  Davis 

Being  slapped  by 
Zsa  Zsa 

When  1  blew  a  seal 
(and  not  in  my  car) 

Being  hung  up  on  by 
976  numbers 

LEAST  KNOWN 
PERSONAL  FACT 

1  have  a  fetish 
for  TV  maids 

1  was  Bobby  Brady's 
stunt  double 

Small  tattoo  of  Rose 
Kennedy  on  buttocks 

1  own  no  long  pants 

PERSONAL  GOAL 

To  get  a  record  deal 

To  buy  a  mic 
someday 

To  see  the  Browns 
win  the  Superbowl 

To  make  a  living 
playing  drums 

MUSICAL  GEAR 

Ibanez,  Marshall, 
assorted  effects 

Various 

B.C.  Rich  & 
Rickenbacher  basses 

Tama  Drums 
Zildjian  Cymbals 
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TDMMY 
T  YE  DYE 

TAPE  RELEASE 

PARTY 

CHAnriGLLinb  for 

<&   ELVIS  W  fe» 

►X.  FOUR  SOnG CASSETTE 

AVAILABLE    BY  WOUND 
SCOO+2°°  FDR  SHIPPING  to: 

Tommy  tye  dye 
ffl  5**A/eSE. 
brxp  f  L  >f  0*/ 

^  »ACLBARi10V1^l6riy.^ 
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universe 

Yep,  you've  heard  right!  My  band  Universe 
is  ready  to  roll!  And  we're  definitely  keeping 
busy.  We've  finished  pre-production  on  our 
new  demo  and  are  currently  in  the  studio  as 
you  read  this.  I  really  think  you'll  like  the 
new  material!  Also,  keep  your  eyes  out  be- 
cause we'll  be  doing  some  unannounced  spot 
gigs  around  the  Bay  Area  to  have  some  fun 
and  get  out  in  front  of  you  guys  a  little  bit! 
So  thanks  for  all  your  support  so  far  and  we 
look  forward  to  seeing  you  at  the  shows! 


I 


your  guitar-playing  hit  a  brick 
wall?  Are  you  feeling  frustrated, 
ready  to  give  it  up?  Do  you  feel  like 
a  moldy  old  tree  stump  mired  in  the 
stagnation  of  a  steamy  Louisiana 
bayou?  If  you  do,  I  think  you  need 
immediate  psychiatric  attention! 
But  if  you  just  need  some  straight- 
forward, highly  personalized  guitar 
instruction  at  a  great  price,  give  me 
a  call!  As  always.  I'm  conveniently 
located  at: 

^^    JVtUISIIC* 
in  Tampa  and  lessons  are  still 

only$8/yhr&$15/hr! 

so  give  me  a  ring  right  bow  at 

654-TODD 

24  hour  music  info  and  answering 


MAKE  A  SCENE! 

'I  hat's  been  our  motlo  al  leather  Spatula 
fur  over  ■  year  now.  And  you  kjiow  that 
we're  talking  about  the  Bay  Area  music 
scene.  Working  together,  we've  come  a  long 
whv  In  the  past  17  months.  We've  gol  greal 
local  music  support  from  our  Bay  Area 
media  and  II  geLs  heller  every  week!  So  fcel 
out  there  and  support  all  of  the  great  talent 
found  around  us!  If  we  appreciate  our  own. 
eventually  lite  rest  of  Hie  country  will  notice 
We've  gol  no  lack  of  great  arlisLs,  it's  just  a 
mutter  of  support  and  exposure.  S«.  krrp 
making  noise  and  we'll  all  be  able  to  share 
in  live  rewards!  TixJd  (irubhs 


%a# 


Business  has  been  better  than  ever  the  past 
six  months.  In  fact,  at  times  it's  been  so  good 
that  it  has  been  difficult  for  some  of  you  to 
schedule  the  recording  time  you'd  planned  on 
at  Morrisound.  We  apologize  for  any 
problems  this  may  have  caused.  It's  the 
kind  of  problem  we've  worked  hard  for 
over  the  last  9  years,  but  we  know  that 
doesn't  make  it  any  easier  for  you.  So  to 
those  of  you  who  were  willing  to  put  up 
with  our  growing  pains,  we  greatly 
appreciate  your  patience  and 
understanding  and  we  look  forward 
to  recording  your  next  project. 
If  you  are  planning  on  recording  in  the  near 
future,  please  let  us  know  as  soon  as  possible 
so  we  can  do  our  best  to  meet  your  schedule. 


iSP^fll 


>X>V\^V 


12111  N.  56th  Street,  Tampa,  Florida  33617 

(813)  989-2108 


H;l;llH'M'l 

RECORDING 
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through  a  combination  of  rock  &  roll  and  global  concern,  livestock  I,  promoted  by  98  ROCK,  concluded  on  a  positive 
note  for  everyone  involved.  Over  $20,000  was  raised  for  Greenpeace  during  the  two-day  event  held  on  Sept.  29  and  30. 
Fifteen  bands  donated  time  and  energy  at  no  expense  for  the  cause,  drawing  some  estimated  25,000  people  who  made  the 
mostofthe  often  rainy  weekend.  Performances  included  local  groups  Uncle  Sally,  Stranger,  Bleeding  Hearts  (pictured  here), 
Rock>^  Ruckman,  Deloris  Telescope,  Bobby  Friss  and  Saber,  as  well  as  nationals  Spread  Eagle,  Every  Mother's  Nightmare^ 
Kings  X,  Blackfoot,  Cry  Wolf,  Trixter  and  Savatage.  All  of  the  bands  did  an  excellent  job,  proving  that  change  can  arise  from 
good  energy  and  rock  &  roll.  Thanks  goes  out  to  everyone  who  made  the  first  livestock  a  successful  event.  It's  proof  that 
the  rock  &  roll  community  really  does  care. 


STUDENT  GOVERNMENT  PRODUCTIONS 

[Presents: 

Tuesday,  November  20, 1990 

at  the  University  of  South  Florida's 

[Special  Events  Center 

Door:  8:00  pm  Show  9:00  pm 

Iwith  Aleka's  Attic 
and  Jesus  Lizard 

Advance  tickets  $7.00  +  sc 

at  all  ticketmaster  locations.  287-s 

Tickets  at  door  $10.00 

USF  students  can  purchase  discount  tickets  at  the  USF  University  Center  263: 


Wfflgra  a m  \ !!  m 
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98R0Oft.  presents 

^JLflBK^^*^      The       » 

. .  ~__Mrrtina  Artists 


the  Bl^e 


Low  Dough  ~ 
Price 

$4.98 
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■._♦  north  Of  T««»«  *■**" 
just  North  Ol^P^  S9„h3mt 


Tampa  879-3699    5016  N.  Dale  Mabry 


In  the  latc-80's,  Fester  introduced  a  new  vitality  onto  a  thriving  metal  scene  in  the  the  Tampa  Bay  area  with  their  self-financed  outings,  TJje 
Other  Side  of  the  Ice  and  Color  Me  innocent.  The  band  obtained  an  immediate  following  by  gaining  their  fans'  respect  and  loyalty,  challenging 
stereotypes  within  the  genre. 

Now,  with  their  third  release,The  Plot  Sickens,  the  band  is  embellishing  their  future  with  great  promise. 

In  the  midst  of  a  raid  on  our  understocked  fridge  here  at  the  offices  of  Tlrrust,  the  following  discussion  ensued  with  afewofFester's  members. 


THRUST:  Let's  talk  about  your 
latest  effort,  Tlie  Plot  Sickens. 
JOHN  O'BRIAN:  It's  part  II  of  "In- 
divisible" off  the  Color  Me  Innocent 
tape  and  it's  the  ongoing  story  of  my 
brother's  life. 

Your  lyrics  are  very  bizarre  and  in- 
trospective. 

JO:  I  just  take  a  left-field  approach  to 
the  English  language  and  the  way  I 
express  my  ideas.  It's  just  very  weird, 
positive  art.  The  topics  covered  on  The 
Plot  Sickens  are  the  most  non-metal 
topics  ever  taken  on  by  a  metal  band. 
JOHN  MAHONEY:  We  got  a  review 
a  long  time  ago  that  said  our  lyrics 
didn't  paint  a  complete  picture.  That's 
cool,  because  if  we  don't  paint  a  com- 
plete picture,  somebone  can  interpret 
our  music  the  way  they  want  to.  It's  like 
a  mystery'  —  read  it  and  try  to  figure  it 
out.  It's  stuffthat  you  can  grow  into  like 
Operation:  Mindcrime  from  Queens- 
ryche.  Who  has  figured  that  out? 

JO:  What's  so  exciting  about  some- 
thing that  lays  the  facts  out  for  you? 
That's  boring  and  it's  been  done  since 
the  first  grade.  Star  Wars  was  huge 
because  it  was  a  fantasy  you  couldn't 
comprehend  until  you  watched  it  ten 
times,  then  you'd  start  collecting  the 
little  guys. 

So,  Fester  plans  on  merchandising 
their  own  action  figures? 
JM:  We  talkedaboutit:"Fester-nauts." 

Not  to  categorize,  but  you  are  defi- 
nitely heavier  than  heavy  metal. 
JO:  Every  band  has  said  that  they  don't 
want  to  be  categorized  and  no  matter 
where  you  go,  everyone's  classification 
is  different.  A  couple  of  years  ago, 
somebody  told  me  their  favorite  death 
metal  band  was  Testament.  Who's  to 
say  what  is  what?  We're  ju3t  an  aggres- 
sive, progressive  metal  band. 
What  is  different  about  the  Fester 
approach? 

SKOTT  CARTNO:  We  write  for  the 
band,  not  for  ourselves.  That's  why  we 
don't  do  solos  when  we  play  out.  If  you 
want  to  hear  a  particular  member,  come 
to  our  homes,  otherwise  we  perform  as 
Fester. 

Where  does  all  the  angst  in  your 
music  originate? 

JM:  It's  a  fast  moving  world.  We're 
sure  of  what  we  want  to  do  with  our 
music  and  we  do  it. 

JO:  It's  not  speed  for  the  sake  of  speed, 
it's  aggressive  for  impact. 

What  have  you  done  to  fight  the 
powers  that  be  and  gain  support? 

•  SC:  We  push  it.  We  call  up  people  that 
we  know,  and  they  know  people.  We 
don't  get  down  about  it  because  it's 
something  that  we  have  to  deal  with  — 
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like  our  equiprment  getting  ripped  off. 
Any  immediate  feelings  about  the 
rip-offs? 

SC:  I  don't  know  what  to  say  about  it. 
It  sucks,  but  what  can  you  do? 

JO:  Obviously  it's  not  a  music  fan.  It 
just  bothers  me  as  a  matter  of  principle 
because  I've  see n  Skott  work  8  - 1 0  hours 
a  day  for  his  amp  and  then  someone 
dips  our  lock  and  it's  theirs.  That  doesn 't 
go- 
No  doubt.  What  are  some  of  the 
obvious  improvements  within  the 
local  scene  over  the  past  few  years? 
JM:  Radio  airplay,  the  clubs,  maga- 
zines —  people  are  responding.  In  '87 
if  we  even  got  our  name  in  a  little  ad  in 
Music Mqgazinewc  were  ecstatic.  Now 
the  magazines  and  98  ROCK  are  be- 
hind us.  When  people  saw  what  was 
happening  they  started  coming  out. 

Obviously  problems  still  exist. 
SC:  Yeah,  clubs  and  the  type  of  crowds 
that  we  bring  —  "we"  meaning  this 
type  of  music.  They're  afraid  of  it. 

Do  they  have  anything  to  fear? 
SC:  As  much  as  any  crowd  that  has  a — 
(cough)  "mosh  pit."  (Everyone  laughs 
at  the  term  "mosh.") 

JM:  Don't  use  that  word. 

SC:  Yeah,  scratch  that.  They're  afraid 
of  any  crowd  that  has  full-contact 
dancing.  There's  really  nothing  to  be 


afraid  of.  People  just  want  to  have  fun. 
If  you  don't  get  into  it,  don't  go  up 
where  it's  at.  Clubs  don't  understand 
the  crowds  an  original  band  can  actu- 
ally bring.  With  crowds  comes  money. 

JM:  It's  going  to  take  someone  with 
enough  balls  to  let  an  original  band  play 
on  a  Friday  night.  This  kind  of  music 
has  put  Tampa  Bay  on  the  map  and 
there  is  an  audience  out  there. 

Fester  did  well  at  the  Metal  Awards 
here  in  Tampa  recently.  How  does  it 
feel  to  finally  get  some  recognition? 

JM:  We  feel  like  we've  had  our  heads  on 
the  grindstone  for  over  three  years  and 
it's  paid  off.  We've  released  one  demo 
per  year  since  we've  been  together  and 
people  have  bought  it  and  come  to  the 
shows.  It's  not  that  we  blow  anybody 
away,  it's  the  recognition.  People  cared 
enough  to  stick  a  vote  in  the  mail. 

Fester  has  an  unusual  rapport  with 
some  of  the  other  bands  in  the  area 
like  The  Guff. 

JM:  Besides  being  cool,  they're  a  killer 
band.  They're  true  friends,  like  Roadkill . 

JO:  When  our  stuffgot  ripped  off,  they 
called  the  next  day  and  said,  "Anything 
we  can  do  to  help.  If  you  need  to 
borrow  any  of  our  gear,  it's  yours."  You 
don't  sec  that  with  musicians. 

Where  do  take  it  from  here? 

JM:  You  know  where  our  path  actually 
leads  to  with  the  music  we're  playing? 


Day  jobs,  hard  work,  and  no  money.  I 
don't  see  a. pot  of  gold  for  us. 

Have  you  aggressively  pursued  get- 
ting signed? 

JO:  We're  in  the  process  of  doing  that 
now.  We  took  a  shallow  stab  before 
with  our  other  tapes  but  we  didn't  say, 
"Oh  my  God,  this  is  going  to  get  us 
signed."  A  lot  of  people  have  illusions 
of  grandeur  about  being  as  big  as  KISS 
in  two  or  three  months.  We  try  to  set 
more  tangible  goals. 

What  do  you  do  when  you're  not 

playing? 

JM:  I  watch  a  lot  of  CNN  and  read  the 

paper.  I  like  to  know  what's  going  on  in 

the  world. 

SC:  I  like  to  fish  and  draw  things  that  I 
can  throw  away.  I  also  love  to  play  with 
my  dog  Heidi. 

JO:  I'm  the  biggest  sports  maniac.  I  go 
to  all  the  Bucs'  games  and  act  as  silly  as 
the  guy  next  to  me  in  a  stadium  of 
55,000  people.  It's  kind  of  humbling. 

What  would  you  say  to  dispute  the 
negative  connotations  associated  wi  th 
heavy  metal  and  thrash? 
JM:  Come  over  and  have  dinner  with 
our  parents  and  us.  We're  a  lot  like 
them.  It's  all  because,  back  in  the  50's 
and  60's,  some  asshole  said  rock  &  roll 
is  the  devil's  music  —  and  it  stuck. 
We're  not  evil  spawn,  we're  just 
someone's  baby. 


STORY  &  PHOTO:  DJ  JUSTICE 
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/to  tw  Rocks  with  youR  music 

and  Reus  with  youR  moves 

is  being  created  in  the  heart  of 

downtown  Clearwater.... 


ByNicoLeFesTA 


(Specializing  in:       *  Hair  Extentions 

*  Linelites 

*  Underlites 

Hair  By  Shbrtlb  Festa 

639  Cleveland  St. 
Clearwater 

W-222© 

Available  by  Appointment 
Monday  through  Saturday 


Tampa  Boy's  Only  Real  Hard  Rock  Club 

US  19  +  Ulmerton  Next  To  Honeywell  Next  to  the  Continental  Inn 


Hey  turkey. 

there's  no  work  tomorrow!! 

Wednesday  Nov.  21st. 
Thanksgiving  Eve 
Metal  Show  $5.00 

Fester  •  Mortuary  •  Roadkill 


NOV.  1  -  3  - 
NOV.  8  ■  10  - 
NOV.  15  ■  17  - 
NOV.  22  -  24  - 
Nov.  29  -  Dec.  1  - 


Phobia 
Nasty  Habit 
Temper/Halifax 
Nasty  Habit 
Mag  Syndrome 


November  22  • 

Thanksgiving  Day 

"Feed  your  Face" 

Turkey  Feast 

All  you  Can  Eat 

Plus  1  Free  Drink 

1  PM  -  6:30  PM  $7.50 

For  Booking  info 
Call  536-6578 


Watch  The  Game  on  our  Big  40"  Screen  TV 

Restaurant  Open  11  AM  to  10  PM  Mon.-Thurs.  Fri.  +  Sat.  11  AM-Midnight 
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Are  There  Witch  Doctors  in  the  House? 


Witch  Doctors  General  Warning: 
The  Witch  Doctors  started  out  about 
thru  years  ago.  We  had  another  drum- 
mer but  we  had  some  problems  and  broke 
up.  We  found  a  new  drummer  the  begin- 
ning of  this  year,  (that's  Wayne,)  and 
since  we  got  him  everything  has  been 
exhilarating.  The  rest  of  us  are  Jerry 
(vocals/guitar)  and  Rob  (bass). 
THRUST:  So  you've  gone  through 
a  few  line  up  changes.  Is  the  current 
group  pretty  stable? 
WD:  Yeah  we  pretty  much  feel  that 
things  will  stay  as  they  are.  We're  happy 
everybody  is  working  together.  It's  a 
team  effort. 

How  would  you  describe  the  Witch 
Doctors'  sound? 

We're  the  last  punk  rock  band  ever  to 
exist  on  the  planet.  (Silence)  No  wait. 
We're  a  cross  between  funk  and  punk 
—  maybe. 

Do  you  have  an  easier  time  getting 
gigs  with  your  current  line  up?  Does 
everybody  want  to  play  out  more? 
Yes  because  everybody  has  been  really 
involved  in  the  word  getting  out  about 
the  band.  We're  not  so  underground 
anymore. 

Jer,  you're  quite  a  mellow  dude  but 
when  you  get  on  stage  there's  quite 
a  transformation.  What  gives? 


I've  got  a  lot  of  pent-up  energy  and 
anger.  I  try  to  release  it  all  on  stage  in  a 
positive  way  instead  of  being  destruc- 
tive. The  stage  is  an  outlet  for  the  band 
and  we  want  it  to  be  an  oudet  for  the 
audience.  When  we're  on  stage  it's  a 
party  for  everyone. 

Who  are  some  of  the  people  you  look 
to  for  your  inspiration? 

Our  major  influences  were  the  mem- 
bers of  Bauhaus  originally.  Jane's  Ad- 
diction — we  like  the  way  they  cut  loose 
and  talk  about  feelings  &  emotion. 
(Jer's  fave  is  Dead  Can  Dance). 
You  guys  have  a  tape  coming  out 
pretty  soon  don't  you? 
Yeah  that's  right.  It's  going  to  be  the 
hottest  tape.  We've  got  9  songs.  It's 


called  "Tales  From  the  Whirlpool"  It's 
been  done  over  at  Panda  Studios  by 
Greg  Lasalle  who's  a  great  guy  and 
knows  what  he's  doing.  We  are  releas- 
ing the  tape  on  Halloween  night  over  at 
the  Empty  Keg  at  USF.  Its  going  to  be 
a  costume  and  tape  release  party. 

Jerry,  did  you  design  the  logo  & 
artwork  for  the  cassette  and  would 
you  like  to  describe  it? 

Yes,  I  did  the  logo.  The  picture  on  the 
cover  is  a  photograph  that  I  took  a  few 
years  ago  when  I  was  in  a  depressed, 
suicidal  state.  The  picture  is  supposed 
to  represent  the  stuff  that  we've  all  been 
through .  Also  "Tales  From  The  Whirl- 
pool" has  to  do  with  getting  out  of  the 
depths  that  everybody  hits.  It's  very 


optimistic  because  we're  saying  that 
you  can  get  out  of  it  if  you  try. 

So  you  play  gloomy  music  that  has  a 
positive  outlook? 

Mysterious  is  more  like  it. 

Who  writes  the  lyrics  for  the  Witch 
Doctors? 

Jerry  writes  most  of  the  lyrics  and  Rob 
does  some  too,  but  everybody  contrib- 
utes. 

How  do  you  view  the  alternative 
scene  in  Tampa  Bay? 
There  are  some  good  bands  out  there. 
I  think  the  scene  is  on  the  brink  of 
exploding.  Alternative  music  is  starting 
to  hold  its  own,  where  as  a  few  years 
ago,  it  was  overlooked  and  not  taken 
seriously. 

What  are  the  goals  for  the  Witch 
Doctors?  Where  do  you  see  your- 
selves going? 

Realistically,  we're  going  to  tour  the 
east  coast  after  the  release  of  our  tape.  I 
hope  we  get  picked  up  by  a  label.  We're 
not  going  to  stop.  We're  just  going  to 
go  for  it  —  whatever  it  takes. 

Anything  else  you'd  like  the  people 
of  Florida  to  know  about  the  Witch 
Doctors? 

Stop  leaving  dead  bodies  in  the  parking 
lot  of  every  show  we  play.  Besides  that, 
we  want  to  be  happy,  jam  out  and  party 
with  everyone  we  meet  at  our  shows. 


TAMPA  BAY'S       HEAVIEST    RECORD  STORE 


PREPARE  TO 

BANG  HARD 

WITH 

SEPULTURA 


Saturday 

Nov.  17 

at  the  Cuban  Club 


OPEN 

WEEKENDS  ONLY 

9  a.m.  to  5  p.m. 

(813)854-1781 


ACE'S 
RECORDS 


Meet  Brazilian 
Metal  Merchants 

SEPULTURA 

in  person 

Saturday 

Nov.  17 

1  pm  -  3  pm 

AT 

Aces's 
Records 


OLDSMAR  MARKET 

HILLSBOROUGH  AVE.  AT 

RACETRACK  RD. 

BLDG.  C 
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Watch  it  to  be  sur 


Wednesday  nights  10:00  pm 

Jones  Intercable  chl.  40 
Friday  nights  11:30  pm  - 

Jones  Intercable  chl.  40 

-Paragon  cable  chl.  33 
Sunday  nights  10:00  pm  - 

Jones  Intercable  chl.  40 


Auditions  Accepted  for  Live  Time 

Comedians  •  Pet  tricks  •  Actresses  &  Actors 
•  Werid  Human  tricks  •  Unplugged  bands 


Call  LYNN  LOVE  (HOST  OF  DOUBLE  EXPOSURE) 
254-1687  OR  831-3273 
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Swan  Ave. 
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5       Morrieon  Ave. 


935  1/2  §.  toward  five.  Tampa 
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Saturday  11  am  -  6  pm 
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Open 


Mon-Fri.  10am  -  8  pm 
Sat.  1 0am  -  6  pm 


For  The  Deal  Others  Can  Only  Try  To  Beat! 

BUT  CANT 

6328  Park  Blvd.  Pinellas  Park 

545-5256 


Pro  Mark  •  Shure  ♦  Digitech  •  Kong  «ADA  •  G  &  L  •  Takamine  •  Fender  •  Remo  •  Sabian  Zildjian  •  Sonic  * 
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In  my  never  ending  attempt  to  sup- 
port the  Bay  area  music  scene,  I  want  to 
start  this  month  off  with  a  couple  of 
updates  on  two  bands  that  have  put 
Tampa- Bay  on  the  map.  I'm  talking 
about  Roxx  Gang  and  Crimson 
Glory. 

Following  cancelled  dates  earlier  this 
year,  rumors  flew  from  all  directions 
about  Roxx  Gang,  most  of  them 
purely  street  talk .  It  is  true  however  that 
they've  parted  ways  with  drummer, 
David  James  Blackshire,  due  to  (you 
got  it)  musical  differences. 

Roxx  Gang  guitarist,  Jeff  Taylor, 
called  to  set  the  story  straight.  Con- 
cerning the  departure  of  their  longtime 
drummer,  JefFsaid,  "Dave  has  different 
musical  interests  which  he  decided  to 
conquer,  which  I  think  he'll  have  no 
problems  with.  Dave  is  a  great  drum- 
mer, and  the  Gang  has  definitely  paved 
the  way  for  Dave  to  get  a  gig  in  any 
national  act  in  the  world .  We  don 't  have 
anybody  lined  up  yet,  but  there  are  a  lot 
of  guys  out  there  interested  in  being  a 
part  of  the  Gang." 

Despite  the  obvious  roadblocks,  the 
group  has  secured  a  demo  deal  with 
CBS  Records.  Commenting  on  the 
project,  Jeff  stated  "We  just  finished 
nine  or  ten  new  songs  and  it's  some  real 
kick  ass  material .  We  got  a  real  hot  song 
called  'Silver  Train'  that's  a  catchy  ballad 
and  another  smoking  one  Kevin  and  I 
wrote  called  'Steals  My  Heart  Away.' 
There  are  four  songs  on  the  tape,  in- 
cluding 'Heart  of  Stone,'  which  has  a 
T-Rexkindofsound.Weplan on  having 
a  new  record  out  by  the  early  part  of 
1991." 

As  for  their  approach  in  getting  the 
sound  they  were  looking  for,  Jeffhad  a 
rather  interesting  story  to  tell.  "We  had 
trouble  in  the  studio  because  several  of 
the  recording  machines  broke  down. 
So  we  went  out  and  did  a  couple  shots 
oftequila  and  ate  a  couple  worms.  Then 
we  went  to  a  little  town  bar,  got  trashed 
and  made  a  scene,"  Jeff  stated.  "They 
kicked  us  out  of  town!  We  came  back  to 
Florida  and  finished  the  tape  at 
Morrisound  Recording  Studios." 

As  far  as  what's  happening  with  the 
rest  of  the  boys  in  the  band,  Jeff  let  us 
know  that,  "Mr.  Kevin  Steele  is  really 
starting  to  break  into  new  fields  and  his 
voice  is  hitting  new  boundaries.  Wade 
Hayes  is  playing  faster,  Robbie  Strein 
is  getting  cooler,  and  I'm  still  painting 
my  nails.  That's  about  the  low  down  on 
the  Gang" 

While  the  band  is  planning  their  next 
strategy  of  attack  from  their  home  base 
of  Tampa  Bay,  Taylor  will  be  moon- 
lighting on  Tuesday  nights  at  Barritz 
in  Clearwater.  "I  will  be  the  host,  so  if 
you  don't  like  hard  rock  &  roll,  don't 
even  bother  coming.  All  these  girls  are 
going  to  be  there  for  us  and  all  the  rock 
&  rollers.  There's  going  to  be  live 
bands,  and  once  a  month  we'll  have  a 
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national  act.  We're  going  to  have  the 
grand  opening  in  November."  This  will 
offer  a  much  needed  new  venue  for  live 
rock  exposure,  so  keep  reading  Thrust 
to  find  out  about  the  latest  Roxx  Gang 
info. 

For  those  wondering  about  the 
Virgin  deal  that  fell  short  of  expecta- 
tions, the  band's  manager,  Brett  Steele 
commented  that  "We  wanted  to  wash 
our  hands  ofVirgin.  We  felt  they  totally 
mishandled  promotion  on  the  last 
record."  Their  debut  sold  a  respectable 
100,000  with  a  so-so  push  and  a  shakey 
tour. 

At  the  present,  Roxx  Gang  have 


cember,  Crimson  Glory  will  go  on  an 
around-the-world  promotion  tour  to 
support  the  upcoming  release  including 
appearances  in  United  States,  Germany, 
France,  Holland,  England,  and 
Japan  .The  big  news  is  that  the  mem- 
bers are  finally  going  to  take  off  their 
trademark  silver  masks.  Atlantic  Records 
is  planning  a  coming  out  party/press 
conference  this  month  and  the  band 
will  be  photographed  for  the  first  time 
ever  without  wearing  the  masks.  This 
should  be  a  big  deal  in  Europe  and 
Japan,  where  Crimson  Glory  has  already 
established  themselves  as  a  headlining 
act.  Wyatt  describes  the  new  album  as 


seen  before,  combined  with  a  variety  of 
background  vocalists.  The  band  plans 
to  recruit  several  additional  musicians 
for  touring  purposes  (tentatively  a 
background  vocalist,  a  keyboardist  and 
possibly  a  second  guitarist)  so  the  music 
can  be  re-created  without  depending 
on  pre-recorded  music  or  sampling. 
Also  lead  guitarist  Jon  Drenning  is 
playing  a  lot  of  the  new  guitar  parts  on 
guitar  synthesizer  which  adds  more 
depth  to  the  band's  sound.  Wyatt  fur- 
ther claims  that  the  band  has  gone  back 
to  their  roots  with  this  record,  meaning 
that  there  is  more  guitar  work  on  the 
new  record  compared  to  the  last  one 


dates  scheduled  in  December  at  the 
Rock-it  Club  and  M.L.  Chasers  so 
make  sure  to  come  out  and  support  the 
Gang. 

Meanwhile,  back  at  the  Crimson 
Glory  camp,  I  got  an  update  on  the 
band  straight  from  the  mouth  of  their 
infamous  manager,  Warren  Wyatt.  The 
group  is  up  in  Philadelphia  recording 
their  next  release  for  Atlantic  Records  at 
Cajun  Victory  Studios,  where  previous 
records  by  Bon  Jovi,  Cinderella  and 
Queensryche  have  been  created.  The 
band  has  been  putting  in  85  hour  weeks 
on  the  recording  sessions.  The  rhythm 
tracks  to  16  songs  are  completed,  and 
Midnight  is  currently  finishing  up  the 
vocal  tracks.  After  the  album  is  being 
recorded,  the  band  will  take  a  week 
long  break  and  then  finish  the  final 
mixing  of  the  album.  The  album  titled 
Strange  and  Beautiful  is  scheduled  to 
be  released  on  February  6th.  In  De- 


being  different  from  their  last  record 
Transcendence'm  thatsome  of  the  songs 
are  far  heavier,  some  of  the  songs  are  far 
blusier,  some  are  far  more  intricate 
rhythmically,  and  there  are  songs  that 
are  a  progression  for  Crimson  Glory. 
According  to  Wyatt,  when  the  label 
heard  some  of  the  rough  mixes  from 
the  sessions,  the  reaction  was  so  positive 
that  it  prompted  them  to  move  the 
album's  release  date  up  three  weeks. 
Outside  of  the  title  cut  "Strange  and 
Beautiful,"  the  band  at  this  time  are  not 
announcing  any  other  titles  that  might 
appear  on  the  album .  All  I  could  get  out 
of  Wyatt  was  that  a  cover  version  of  a 
Rolling  Stones  classic  has  been  re- 
corded. Which  one  is  still  a  mystery. 
Other  surprizes  include  the  addition  of 
several  new  instruments  that  were  used 
on  the  recording  including  acoustic 
piano,  saxophone,  African  drums,  per- 
cussion instruments  they  have  never 


which  was  dominated  by  keyboards. 
The  band  plans  to  begin  touring  by  the 
first  of  the  year,  non-stop,  worldwide. 
They  will  headline  concerts  across  Eu- 
rope and  Japan,  and  hope  to  be  picked 
up  as  the  support  act  of  a  major  tour  in 
the  U.S.  For  more  information  write  to 
Crimson  Glory,  P.O.  Box  291299, 
Tampa,  FL  33687. 

On  a  more  grim  side,  I  have  been 
asked  to  draw  attention  to  an  accident 
involving  drummer  Joe  Dixon  of 
Blindsight.  At  a  fire  works  display  on 
the  4th  of  July,  Dixon  got  into  a  fight 
with  several  individuals  and  had  his 
neck  broken  in  the  process.  Worse  than 
that,  he  doesn't  know  the  names  of  the 
people  that  caused  his  injury  and  has 
had  to  pay  for  all  of  the  costly  medical 
expenses  himself.  After  a  recent  conver- 
sation with  Dixon,  I  decided  that  if  we 
mentioned  it  in  the  Last  Word,  some- 
one might  come  forth  with  information 


Uncovering  the  Hard  Facts 
in  Tampa  Bay 


by  John  Urban 


that  would  lead  to  finding  the  respon- 
sible party.  The  following  is  Dixon's 
description  of  what  actually  took  place 
that  night.  "We  were  out  at  the  Power 
Pig  fire  works  display  on  the  Fourth  of 
July  on  Bayshore.  It  was  about  9:30  at 
night,  and  there  was  a  group  of  8  people 
ranging  in  ages  from  16to  19-years-old 
at  the  most.  And  they  were  partying 
hard,  drinking  beers  and  having  a  good 
time.  The  problem  was  that  in  the 
process  of  this  they  kept  bumping  into 
this  one  girl  that  was  in  our  group .  I  was 
with  a  group  of  mostly  girls.  So  this  girl 
told  me  that  one  of  the  guys  kept 
bumping  into  her.  And  he  just  jumped 
right  in  and  said  "what  did  this  bitch 
say"?  And  this  caused  an  argument  and 
the  guy  left  and  came  back  with  five  of 
his  friends.  My  girlfriend  told  me  that 
they  were  saying  things  about  me,  so  I 
turned  around  and  faced  them.  And 
one  tall  blonde  haired  guy  asked  what 
the  problem  was.  I  said  that  his  friend 
was  trying  to  cause  some  trouble  and 
that  my  friend  didn't  like  to  be  bumped 
around  and  then  he  goes  and  gets  you 
guys.  So  he  said  that  they  were  just 
there  to  party  and  have  a  good  time, 
and  he  held  out  his  hand  like  he  wanted 
to  shake  my  hand.  So  when  I  started 
shaking  this  guys  hand,  another  guy 
sucker  punched  me  from  the  back.  So  I 
grabbed  him  and  brought  him  down  to 
the  ground  and  he  started  struggling 
around.  I  noticed  that  I  was  twice  his 
size.  I  drew  back  and  I  was  going  to  hit 
him,  but  decided  to  throw  the  guy  away 
from  me  and  told  him  to  get  out  of 


here .  He  rushed  back  towards  me .  When 
we  made  contact  from  the  front,  I  got 
jumped  from  the  back.  I  wasn't  aware 
there  were  three  of  them  until  after  it 
was  over.  I  had  my  hair  pulled  back  in 
a  pony  tail,  and  someone  swung  off  of 
my  hair  and  brought  my  head  to  the 
front  of  my  chest  and  they  hit  my  head 
on  the  concrete.  Right  then  my  neck 
broke.  Someone  pulled  them  off  of  me, 
but  I  wasn't  aware  ofit  because  my  neck 
muscles  froze  up  on  me.  After  that 
happened,  I  was  dazed  for  awhile  and 
was  trying  to  shake  it  off.  Then  the  tall 
blonde  guy  apologized  for  what  hap- 
pened, but  he  wouldn't  tell  me  who  his 
friends  were.  I  walked  across  to  a  cop 
and  tried  to  get  them  to  find  the  guys 
and  to  call  an  ambulance.  The  cop 
questioned  me  a  little  bit  and  started  to 
walk  after  the  guys  we  pointed  out.  Just 
then  the  ambulance  pulled  up,  and  the 
cop  walked  back  towards  me.  And  that's 
all  he  did.  He  didn't  try  to  find  the  guys 
or  anything.  At  that  time,  the  paramed- 
ics didn't  think  my  neck  was  broken.  It 
just  hurt  like  a  bitch,  and  I  couldn't 
move  it.  I  rode  home,  and  the  next 
morning  I  couldn't  move  at  all  so  we 
called  an  ambulance  to  take  me  to  the 
hospital.  It  was  then  determined  that 
my  neck  was  broken  in  two  places,  the 
C-l  and  the  C-6  vertebrae. 

They  were  telling  me  in  the  hospital 
how  fortunate  I  was  to  be  alive,  much 
less  walking.  All  I  can  remember  about 
the  accident  was  that  there  was  a  lady 
screaming  that  we  were  rolling  over  her 
baby,  and  another  guy  later  offered  to 


let  me  lay  down  on  his  blanket  after  the 
accident.  Also  there  was  a  group  of  guys 
that  recognized  me  because  I  was  wear- 
ing a  Blindsight  t-shirt  and  he  knew  our 
guitarist  Pix.  I  was  hoping  that  if  any- 
body saw  what  happened  or  heard 
anyone  talk  about  it  that  it  would  get 
back  to  me.  There  were  a  long  line  if 
portable  toilets  where  we  were,  and  it 
was  right  near  Oregon  and  Bayshore." 
At  present  the  police  don't  have  much 
to  go  on  as  far  as  tracking  down  the 
assailants,  so  any  information  to  help 
locate  them  is  crucial.  For  three  months 
after  the  accident,  Dixon  had  to  wear  a 
contraption  called  a  haloorthosis,  which 
by  means  of  inserting  stainless  steel 
spikes  into  the  skull  bone  itselfartachcd 
to  a  shoulder-pad  like  vest  prevents 
movement  of  the  spine.  Dixon  is  cur- 
rendy  wearing  a  neck  brace.  Obviously 
this  whole  ordeal  has  prevented  him 
from  working  his  day  job  in  addition  to 
postponing  his  ability  to  play  drums. 
Fortunately,  Dixon  is  just  starting  to  be 
able  to  begin  playing  drums  enough  to 
practice  but  not  at  full  force .  Blindsight 
is  working  in  a  new  bassist  named  Dez. 
He  had  played  with  Dixon  and 
Blindsight  vocalist  Jim  Harris  in  their 
previous  band  Backseat  Romance.  On 
a  positive  note,  they  hope  to  begin 
playing  out  again  by  New  Years  Eve. 
But  if  anyone  has  information  about 
the  accident,  you  can  contact  the  Tampa 
Police  Dept.  The  police  report  number 
is  90-057282  or  call  officer  in  charge, 
Jone  Dias  at  932-1555. 

One  final  word.  Several  well  known 


Bay  area  bands  have  had  equipment 
stolen  from  their  warehouses  where 
they  practice  at.  The  good  news  is  that 
95%  of  what  was  stolen  from  Keith 
Collins'  band  Krunch  has  been  recov- 
ered in  good  condition  after  only  three 
weeks.  The  thieves  were  caught  at- 
tempting to  unload  the  gear  in  St. 
Augustine.  However,  some  of  the  other 
bands  haven't  been  that  fortunate.  The 
darkest  sin  of  these  crimes  is  that  not 
only  arc  these  criminals  stealing  private 
possessions,  they  arc  screwing  up  the 
musical  careers  that  mean  everything  to 
the  victims.  If  you  have  any  information 
leading  to  any  of  these  crimes,  you  can 
contact  Thrust  and  we'll  work  with  the 
police  to  put  an  end  to  it  and  attempt  to 
recover  the  stolen  gear.  In  the  mean- 
time, I  would  like  to  advise  bands  not  to 
store  expensive  gear  in  your  warehouse 
that  you  don't  use  for  rehearsals.  I 
know  it's  hard  to  bring  home  your 
amps  and  drums  every  night,  but  at 
least  take  home  as  much  as  you  can, 
such  as  your  guitars,  amp  heads,  micro- 
phones, and  the  more  mobile  parts  of 
the  drum  kit  like  your  cymbals,  snare 
and  toms.  And  if  you  practice  near 
several  other  bands,  watch  over  their 
practice  place  when  they're  not  there 
and  ask  them  to  do  the  same  for  you. 
So  ends  another  edition  of  the  Word . 
If  you  want  to  have  the  Last  Word, 
write  to  Thrust  c/o  John  Urban .  840 1 
9th  Street  N.  #B-220,  St.  Petersburg, 
FL,  33702. 


By  John  Urban 


Despite  concern  of  extinction, the  lower 
primates  are  being  subjected  to  torturous 
laboratory  experiments  to  cure  such  diseases 
as  aids,  cancer  and  premature  baldness  to 
bleach  blonde  glam  rock  stars.  It  seems  a 
shame  to  sacrifice  such  precious  creatures 
when  there  are  more  expendable  parasites 
available  for  butchery  in  the  name  of  science. 
SUCH   AS 


People  who  are 
too  cheap  to  hire 
baby  sitters  and 
bring  screaming 
babies  into  public 
shrines  including 
over-priced  movie 
theaters  and  res- 
taurants. We'll 
spare  the  babies, 
but  they'll  need 
counseling. 


People  who  always 
sit  in  front  of  me 
at  rock  concerts 
who  "sing"  at  the 
top  of  their  lungs, 
scream  and  whistle, 
or  put  their  girl- 
friends on  top  of  their 
shoulders  knowing 
perfectly  well  that  no 
one  behind  them  can 
see  a  damned  thing 
except  for  their  backsides 


Groupies  that  hang  out  at 
bars  who  think  that  they 
are  someone  in  the  bands 
girlfriend,  yet  lead  on  other 
guys  by  accepting  drinks  at 
top  liquor  tax  prices  and  later 
tell  them  that  they  kind  of 
have  a  boyfriend.  We'll 
spare  them  being  treated  as 
guinea  pigs,  but  they  should 
be  branded  like  farm  animals  so 
guys  will  know  not  to  waste 
time  or  money  on  them. 


It  has  been 
suggested  that 
we  should  use 
criminals 
such  as  rapists 
and  serial  killers 
instead  of  the 
individuals    pre- 
viously mentioned. 
But  at  least  they 
have  a  chance  of 
being   rehabilitated. 

Back  to  plan  A. 
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See  Phobia  at 

Monte  Carlo  Nov.  1-3 
Thunderzone  Nov.  7-11 

with  special  guest  Rip  &  Tear 


For  more  information,  call  the  Phobia  Hotline:  837-1316 
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GS  19  N.  at 

Loehman's 

Plaza 

Clearwater 


Every  Thursday 

Tiny  Teddy 
Weekly  Prizes 


Every  Sunday  Barroom 

Blitz  Competition 

Specials,  Contests, 


1st  Place  S300  Cash    9SSSBB6BSi   Cash,  Fun  &  Excitment 


2nd  Place  S100  Cash 
3rd  Place  S50  Bar  Tab 


1/2  Price 
Drinks  in  the  Biz 


i 
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UCTIONS 


\ 


Fri.  Nov.  30  ■  Jannus  Landing 
8  PM  Show  ■  7  PM  Door 

$12.00  Advance  ■  $14.00  Day  of  Show 

fill  Tickmaster  locations 

All  ages 
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Western  World 


7108  66th  St  N.,  PlrfcllM  Park,  FL 
(813)  544-2606 


1894  Drew  SL,  Clearwater,  FL 
(813)  447-2606 
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Cafe 


later  Gndt  Carti  \sz$& 


Mens  or  Ladies  Boots  with  this  ad 
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p^"~  Tugs    Nov  13 

w/COLD  SWEAT.  NEUADA  BEACH.  BLEEDING  HEARTS 
THRUST  ANNIVERSARY  PARTY 

at  the  ROCK-IT-CLUB 

Friday  &  Saturday  Nov.  16th  &  17th 

w/ STRANGER 

at  the  ROCK-IT-CLUB 

Call  your  favorite  radio  stations  and  tell  them  you  want 


November 
Nites 

Nov.  1,  2,  3  | 

Men  From  Earth 

Nov.  T,  8,  9,  i  o 

Maximum  D.B. 

Nov.  14,  15,  16,  IT 

Maximum  D.B. 

Nov.  21,  22,  23,  24 

Special  Apperance  at  Boomerangs 

Eqinox 

Nov.  28,  29,  30 
Dec.  1 

Drama 


ALTERNATIVE  MUSIC 

SUNDAY'S 
ov.  4 

Deloris  Telescope 

ov.  1 1  j 

Kins  Tones 

Nov.  18 

King  Tones 

Nov.  25 

Drama 


1915  N.  Hercules  Ave  •  Clearwater,  II. 
813/461-7721 
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VIOLET  BRIDE 

AKA  CINDY  WHO 

The  Regional 

Winners  of  The 

Snickers  New 

Music  Search 

1990 

The  regional  winners  of  the 
Snicker's  New  Music  Search -1990  is 
a  new  band  based  out  of  New  Port 
Richcy  called  Violet  Bride.  Actually, 
the  band  is  now  called  Cindy  Who 
(named  after  the  littie  girl  in  The 
Grinch  Who  Stole  Christmas.)  Their 
winning  song,  "Waterman,"  has  al- 
ready received  airplay  on  KROQ  in 
Los  Angeles  where  it  came  to  the 
attention  of  a  vacationing  Jim  Beelcr 
from  WMN'F.  Seeglcr  suggested  to 
the  band  that  they  enter  the  Snicker's 
Search. 


The  band's  nucleus  consists  of 
bassist  Nastasya  Thibodeau  and  singer 
Christine  Krimson  who  put  their  song 
together  on  a  simple  4- track  recorder 
so  they  wouldn't  forget  the  arrange- 
ment. Not  expecting  to  win,  Violet 
Bride  still  felt  that  their  music  was  as 
strong  as  the  finest  Tampa  Bay  had  to 
offer  and  sent  in  their  entry.  Not  a 
bad  idea,  since  that  simple  tape  took 
the  band  to  the  #1  position  in  the 
regional  search. 

Two  new  members  have  just  been 
added  to  the  renamed  line-up:  Paul 
Burtack  on  guitar  and  Kevin  Pytlak 
on  drums.  With  a  complete  band, 
Cindy  Who  is  now  getting  their  live 
set  together  and  hopes  to  be  playing 
out  by  the  first  of  the  year. 

Violet  Bride/Cindy  Who  now  goes 
on  to  the  semi-finals  in  which  sixteen 
tapes  will  be  chosen  from  across  the 
United  States.  The  grand  winner  will 
receive  a  recording  contract  with  EMI 
and  of  course,  a  life-time  supply  of 
Snickers. 

Look  for  Cindy  Who  to  put  some 
fresh  blood  into  the  Tampa  Bay  alter- 
native/progressive scene  in  1991. 
And  for  the  band,  congratulations  on 
your  win. 

T0CALM01 
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2204  E.  HILLSBOROUGH  AVE.. 
TAMPA  238-6485 


7606  N.  TAMIAMI  TRAIL 
SARASOTA  351-7793 
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Keyboard  and  Recording  Expo 

SATURDAY 
Nov.  17th,  1990  •  1 0:00  AM-6:00  PM 

KuTflT 


MUSIC[;I«17i=l;l 


[URoland 

Rhodes 

AK  AI  TASCAM 

professional 


i  LEARN  ABOUT  ALL  SYNTHS  &  SAMPLERS 
FACTORY  AUTHORIZED  SALES 
i/ SPECIALS  DAY  OF  SHOW  ONLY 
DON'T  MISS  THIS 

ONE  DAY  ONLY 


Factory  Reps  &  Clinicians  On  Hand  All  Day 


ESTAURANT  NEWS 


VOL.1  NO.  I 


SPORTS  CAFE 


1990 


FANTASIA 

FEATURING 

FOOD,  FUN, 

FAMILY  & 

FRIENDS 


Bring  the  "kid- 
dies" with  you  as 
well  they  can  always  play 
some  videos  while  you  watch  the 
game.  We  feature  a  "Little  Sluggers 
Menu"  just  right  for  them 

Happy  Hour  -  2  for  1. 4:00  p.m. 
to  8:00  .m.  daily.  Featuring  a  buffet 
of  Tuesday  through  Friday  from 
5:00  p.m.  to  6:00  p.m.  Live  music 
duringing  Happy  Hour  on  Thrusday 
and  Friday. 

Our  weekly  SPECIALS  set  you 
off  on  a  winning  season. 

Monday-Football  and  25<  Draft 
for  the  1st  half  of  the  game.  10c 
Wings  from  8:00  p.m.  to  12 
midnight 

Tuesday-$3.00  Pitchers  from 
8:00  to  12  midnight 

Wednesday-Old  Sports  File 
Night  $1.00  Long  Necks,  domestic 
only.  8  p.m.  to  12  midnight 

Thursday-Ladies  Night 
SPECIAL  Nothing  is  predictable, 
be  SURPRISED  each  week. 

Friday  and  Saturday!  LIVE! 
LIVE!  BANDS!  Whoevers  "HOT" 
that's  who  we've  "GOT" 

Sundays-Open 
pool  tables  from  8:00 
p.m.  until  12  midnight  x 
Don't  forget  to  come 
watch  all  the  games  with  us! 

Fantasia  offers  a  wide  variety  of 
things  to  do  as  well  as  to  eat. 


SAMPLE  MENU 

Baked  Lasagna 

Ricotta  cheese,  mozzarella,  seasoned 
meats,  baked  to  perfection  and  topped 
with  more  grated  mozzarella 

Mike's  famous  N.Y.  Pesto 

Crated  parmesan  cheese  and  basil  blended 
together  in  a  cream  base  N.Y.  style 

Mitch's  famous  N.Y. 
Caesar's  Salad 

Romane  lettuce,  tossed  in  Caesar's  dressing 
with  fresh  grated  parmesan  and  croutons 

N.Y.  Style  White  Pizza 
BBQ  Pizza 
20  plus  Domestic  &  Import 
Beers  to  choose  from. 


Fantasia  Challenge 

Every  Wednesday 
between  9-1  lpm 
Eat  20  of  our  hottest 
wings  without  Beverage 
in  15  mm. -Receive  FREE 
pitcher  of  beer. 
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Fantasia  Coupon 

Buy  one  entre 

and  get  2nd  entery 

1/2  price 

Expiration  Date  11/30/90 
Fantasia  Coupon 
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Captain  Jonathan,  Umpire  Mike,  and  Coach  Mitchall  would 
like  to  extend  a  warm  hello  to  Tampa.  As  you  can  see  the  guys 
need  a  little  help  as  to  how  a  true  Floridian  would  dress,  poor 
guys  they  just  seem  to  have  too  much  "Sports,  Food,  and 
Fun"  on  their  minds.  At  this  time  perhaps  it's  best  not  to 
mention  which  "Sports"  they're  most  interested  in,  as  far  as 
help  it's  obvious  they  need  a  lot  of  that. 

DIVE  IN  TO  OUR 
"PIZZA" 


Catering  Available  for  ALL  OCCASIONS  on  of  off  premises.    •  3801  W.  South  Ave.,  Tampa    •  813/873-CAFE 


THE 
TWILIGHT 


SUNDAY-THURSDAY 

11:00  PM 

Tampa  •  Lakeland  •  Orlando 
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EROTIKILL'S 


/ 


1 


AGGRESSIMi  MET/ 

8  TRACKS 
AVAILABLE 
ON  CASSETTE/ 
COMPACT  DISC 


Management 

FEELY 

ENTERTAINMENT 

Erotikill 


Watch  For  Erotikill's  USA  Tour 
FEELY  ENTERTAINMENT 


FOR  YOUR  FREE 
EROTIKILL 

.SSETTE  SAMPLER 

ND  AUTOGRAPHED 

*10  EROTIKILL 

PROMO  PHOTO 

SEND  S2  00 

SHIPPING 

AND  HANDLING 

TO 

EROTKILL 

8033  SUNSET  BLVD 

SUITE  2660 

HOLLYWOOD 

CA  90046 


It's  going  to   be   a  brutal  winter 


Catch  the 

DIGIT 


Wave 


ATTENTION:  AMATEUR  AND 


PROFESSIONAL  SINGERS! 


AtDCI 


Jy  digital  audio  editing 

>  CD  mastering 

>  Digital  image  processing 
1  Digital  animation 
«  All  at  a  surprisingly  ANALOG  price 

Digital  Concepts,  Inc.  has  harnessed  the  high-tech  power  of  the 
latest  in  computerized  audio  and  video  technology  to  bring  the 
creative  visions  of  musicians  and  artists  within 
reach... "high-tech,  not  high  bucks!" 


* 


Digital  Concepts,  Inc. 

5141  Seminole  Blvd. 

St.  Petersburg,  FL  33708 

813-397-8856 


WHEMTHE  HELL 
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Removes  lead  vocalist  from  your  favorite 
CDs  and  records.  You  sing  within  the 
background  music! 


nd  purchasing  de-mo  tapes  are  expensive 
■:  Drmo-Makrr  you  can  gen- 
round.-  MIBf  )  m     ■■  T-i-.:  .    '..ec.-.m 
hit*  time  wore  subtraction  "„,  circuitry 


$69.95 


Rush-shipped 
within  48  hrs 


For  credit  card  orders  onlv. 
call  our  24  hr  toll-free  line: 

1-800-852-0852 


Hear  it  work  today! 
Call  our  24  -  hour  Demo  Line 

•  708 1  305-8161 

Money  order  or  check  orders  send  payment  to: 


TlOUtA>  »  v.imxked  mooters,  tsc 
P.O  BOX  4ITS.  dcpt  rei 
v\PEB\TtxtL  n.  aasr: 


TICHMW 
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THRUST:  What  is  the  Nevada  Beach 
storv? 

HANK:  DECKEN:  Myself  and  the 
other  guitar  player,  Jeff,  were  in  a  band 
called  Rose  and  we  had  taken  that  as  far 
as  it  would  go.  So  I  grabbed  this 
drummer  up  that  I'd  been  wanting  to 
play  with  for  about  ten  years  and  we  got 
a  new  bass  player.  At  that  point  we 
decided  to  just  do  what  we  wanted  to 
do.  So  we  stopped  doing  ewers  and  I 
started  singing  the  way  I  wanted  to 
sing.  We  took  a  left-hand  turn.  We 
changed  the  name  to  Nevada  Beach, 
which  basically  started  out  as  a  joke .  We 
thought,  if  California  took  the  big  slide 
there  would  be  this  beach  in  Nevada. 
Word  is  that  Brian  Slagel  from  Metal 
Blade  has  taken  the  band  under  his 
wing. 

Brain  heard  the  tape  and  really  loved  it. 
He  flew  all  the  way  to  Boston  and  drove 
to  the  Kon  Tiki  lounge  in  Salisbury, 
Massachusetts  to  sec  us.  We  put  this 
tape  together  less  than  a  year  ago  and 
targeted  certain  areas.  Within  three 
weeks  we  were  signed  to  the  label.  It's 
great  having  the  CEO  of  the  company 
take  a  real  interest  in  what  you're  doing. 
Actually,  it  took  us  off  guard. 
Arc  people  surprised  when  thev  find 
out  that  Nevada  Beach  is  on  Metal 
Blade? 


A  lot  of  people  arc  surprised.  Com- 
pared to  the  rest  of  what  Mcral  Blade 
has  out,  this  is  a  lirde  more  crossover. 
Now  that  Metal  Blade  is  working  with 
Warner  Bros.,  they  want  to  get  into 
various  areas.  One  of  the  reasons  that 
wr  wanted  to  go  with  them  was,  they're 
infamous  for  their  great  heavy  stuff.  We 
didn't  want  to  go  with  a  label  that  was 
going  to  sweeten  us  up.  Metal  Blade 
was  perfect. 

Where  docs  your  classic,  hard  rock 
style  come  from? 
Some  of  the  specialties  of 
this  band's  music  are  that 
we  always  keep  a  back 
beat  going  —  sort  of  like 
the  AC/DC  thing.  The 
lyrics  are  a  little  deeper 
than  boy  meets  girl 
though.  We're  a  lirde 
more  conscious  about 
nuclear  warfare  and  the 
ecology-.  I  listen  to  a  lot  of 
varied  types  of  music.  I 
play  really  hard  music  be  - 
cause  I'm  an  aggressive 
person.  What  it  comes 
down  to  is,  I  like  power- 
ful, cutting  edge,  hard 
rock,  but  I  also  tike  the 
lyrical  content  to  mean 
something.  I  think  that 


hard  and  heavy,  straight  up  and  in  your  face. 


combination  is  interesting.  If  you  want 
to  listen  to  it  for  the  music,  you  can .  Or, 
if  you're  the  kind  of  person  that  likes  to 
indulge  in  what  we're  writing  about, 
you  read  the  lyrics. 

There  arc  some  obvious  influences 
from  AC/DC  and  Bon  Scott. 
There's  a  definite  influence. 
Do  you  have  any  concerns  about  the 
comparisons  or  criticisms  for  sound- 
ing like  AC/DC? 

If  anybody  compares  us  to  AC/DC, 
-  great.  That's  the  best  compli- 

"m""1"1111 Illlllllllliimiiii "iMn|||M|, 


ment  I  could  get  because  they're  one  of 
my  all-time  favorite  bands.  Bon  Scott  is 
one  of  my  favorite  singers  and  I  can't 
help  but  be  influenced  by  that.  All  of 
the  comparisons  blow  my  mind  be- 
cause I'm  not  really  a  singer.  That's  why 
I  never  sang  before  this  project. 
Do  you  feci  comfortable  being  the 
frontman? 

Yeah,  as  long  as  I  can  hide  behind  my 
guitar.  I'm  a  guitar  player  first. 
Someone  here  at  the  offices  said  thev 
liked  your  voice  because  it  wasn't 
very  pretty. 

It's  definitely  not  pretty  and  neither  is 
the  face  behind  it  (laughs).  We're  not 
a  pretty  band.  We  don't  claim  to  be 
rock  gods  or  anything  like  that. 
(Sou:  At  tins  point  of  the  interview  a 
bolt  of  lightening  strikes  near  the  of- 
ficesofThrust,  knocking  the  electricity 
out.  Tlmnkfully,  we  had  batteries  for 
the  recorder  and  tin  phone  remained 
connected) 

This  is  the  first  powerless  interview 
that  we've  ever  conducted. 
This  is  great.  There's  a  first  for  every- 
thing. One  of  our  songs  is  called  "Zero 
Day"  and  it's  about  the  day  after  a 
nuclear  holocaust.  Maybe  this  ties  in 
with  that. 
Maybe  ... 
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After  six  years  of  meshing  rock  and  religion,  Stryper  have  lightened  up  the  message  and  tightened  the  music.  Following  their  tour  for  the 
'88  release,  In  God  We  Trust,  the  band  decided  to  put  the  yellow  and  black  stripes  and  the  heavy  overtones  on  permanent  leave. 

United  in  LA  during  the  mid-80's,  vocalist/guitarist  Michael  Sweet,  his  drumming  brother  Robert,  guitarist  Oz  Fox  and  bassist  Tim  Gaines 

gained  substantial  notoriety  for  their  irreverent  approach  to  spreading  the  Gospel.  By  combining  the  unlikely  audiences  of  born-agains  and 

headbangers,  the  unit  acquired  a  solid  foothold  in  the  hard  rock  arena  and  ultimately  became  known  as  f//e  religious  rock  band  of  all  time. 

Playing  dual  roles  often  put  Stryper  between  a  rock  and  a  hard  place  with  critics  claiming  the  group  used  religion  for  marketable  appeal. 

Others  ignored  the  group's  musicianship,  writing  them  off  as  fanatical  zealots.  Despite  the  press  and  public's  wrath,  Stryper  carried  on. 

Today  we  find  Stryper  pushing  into  the  90's  with  a  new  sound  and  attitude.  Their  personal  beliefs 

have  been  withdrawn  from  the  public  eye  while  their  writing  treads  into  untried  territories.  Solid  proof 

of  these  changes  is  amplified  on  their  latest  release,  Against  the  Law,  produced  by  Tom  Werman  of 

Modey  Crue,  Poison  and  LA  Guns  fame. 

At  the  onset  of  their  warm-up  tour,  Michael  Sweet  spoke  with  Thrust  about  changes  within  the 
revitalized  unit  and  exactly  what  those  changes  mean  to  the  band. 


Did 
go 


THRUST: 
the  band 
through  a  soul 
searching  phase 
following  your 
last  album,  In  God 
WeTrusti 
MICHAEL 
SWEET:  Not  re- 
ally a  soul  searching 
phase  but  more  of  a 
thing  where  we 
knew  we  had  to  do 
something  differ- 
ent. The  last  album 
did  well  but  every- 
body had  these  high 
expectations  and  it 
pretty  much  let  us 
down.  We  felt  good 
about  it,  but  after  it 
was  out  and  we 
were  touring  and 
hearing  the  songs 
on  the  radio,  we  felt 
that  it  was  too  pol- 
ished for  what 
Stryper  had  started 
out  to  be.  We're 
more  raw  and  spontaneous  and  not  a 
picture-perfect  studio  band.  That's  the 
direction  we  were  started  to  head  in  and 
we  had  to  get  away  from  that.  We  had 
to  get  back  to  where  our  roots  were.  I 
think  we  accomplished  that  on  this 
record. 

This  album  is  obviously  a  lot  rawer. 
It's  definitely  rawer  than  our  last  two  or 
three  records.  Tom  Werman  produced 
it  and  he  did  a  great  job.  We  also  tried 
to  expand  and  do  a  few  things  differ- 
endy  with  our  talent.  We  tried  a  few 
different  lines  here  and  there  and  differ- 
ent styles  of  singing  and  playing. 

How  did  Tom  Werman  come  to  be 
involved? 

We  contacted  him  and  said,  "We'd  love 
to  work  with  you.  Are  you  interested 
and  are  you  available?"  He  was  available 
but  wanted  to  hear  the  stuff  so  we  sent 
him  a  tape  and  he  dug  it.  We  went  to  his 
house  and  got  to  know  each  other  and 
it  took  off  from  there.  There  was  never 
the  actual  words  of  "Let's  do  this,"  we 
just  did  it.  It  was  really  cool  how  it 
happened. 

You  are  quoted  in  the  current  bio  as 
saying  "They  want  us  to  symbolize 
something  that  we  don't  agree  with." 
What  was  it  that  you  didn't  agree 
with  from  before? 
We  were  burnt  out  on  people  opening 
their  mouths  too  much  and  telling  us 
the  way  we  should  run  our  band.  This 
album  is  to  those  people  who  have  tried 
to  make  us  conform  to  the  way  they 
live.  They  tried  to  change  our  band  in 

I  the  last  eight  years  and  pointed  a  finger 
at  us  saying  that  we  were  evil  and  all  this 


kind  of  stuff.  That's  what  this  album 
and  the  tide  cut  "Against  the  Law"  is 
about  —  people  who  point  the  finger. 

The  band  has  always  been  under 
close  scrutiny  from  all  sides. 
Yeah,  and  I  hope  it'll  change  someday. 
I  hope  that  we'll  just  be  recognized  as 
a  rock  band.  It's  going  to  take  some- 
time but  we'll  keep  on,  through  inter- 
views, trying  to  explain  ourselves.  We 
want  people  to  understand  what  we're 
trying  to  do  here. 

There's  a  lot  of  diversity  on  Against 
the  Law.  Were  these  different  styles 
something  that  had  been  within  the 
band  for  a  long  time? 
Yeah,  definitely.  A  lot  of  it  comes  from 
Led  Zeppelin,  Van  Halen,  and  Judas 
Priest  because  those  groups  influenced 
us  musically  in  a  big  way.  We.try  to  be 
as  original  as  we  can,  but  when  you're 
influenced,  some  of  that  is  going  to 
creep  into  your  sound.  That's  what 
music  is  all  about,  passing  on  what  you 
have,  and  I  know  there  are  some  groups 
that  are  influenced  by  us.  I  think  that's 
great  as  long  as  you  don't  blatantly  rip 
off  a  band. 

Do  you  think  some  of  your  audience 
felt  you  were  headed  in  a  lighter 
direction  following  the  success  of  the 
ballad  "Honestly'? 
"Honestly"  hit  the  CHR  stations  with 
people  driving  home  in  their  cars  from 
their  9-5  job.  Those  people  didn't  hear 
the  whole  album.  They  just  heard  that 
song  and  bought  that  single.  It's  real 
important  to  have  music  that  can  get 
airplay  on  the  CHR,  Top  40  stations. 
The  difficult  thing  is  trying  to  have 


something  for  everybody  and  hope  that 
people  are  getting  into  it.  We're  a  band 
that  always  tries  to  write  a  variety  of 
music.  We  do  heavy  stuff,  ballads,  more 
poppy  commercial  stuff  and  rock  & 
roll.  We  try  to  have  something  for 
everyone  but  we  haven't  yet  accom- 
plished the  type  of  success  that  we've 
wanted.  When  I  say  success  I  mean 
reaching  the  number  of  people  that 
we've  wanted  to  reach  from  day  one. 
We've  got  a  lot  of  people  out  there  to 
tum  Stryper  onto. 

You  did  a  lot  less  guitar  work  in  the 
studio  this  time  around. 

Yeah,  on  this  record.  It's  really  funny 
but  I  get  kind  of  bummed  out  because 
not  that  many  people  recognize  me  as 
a  guitar  player.  I  guess  it's  because  my 
role  in  this  band  is  as  the  lead  vocalist. 
Usually,  when  you  think  of  the  lead 
vocalist,  you  don't  think  of  the  guitar. 
In  the  past,  I  played  maybe  50-60%  of 
the  guitar  and  on  this  record  I  played 
about  25%.  But  I  do  play  guitar  in  this 
band. 

I've  always  noticed  that,  especially 
with  the  twin  leads  and  all. 
Yeah,  we  do  a  lot  of  that.  I've  been 
doing  it  for  years  and  it's  what  I  know. 
There  arc  times  when  I  take  the  guitar 
offand  I  feel  uncomfortable.  I've  had  a 
guitar  in  my  hands  since  I  was  a  kid.  I 
dig  playing  and  singing  at  the  same 
time.  It  just  comes  naturally  to  me. 

Are  you  going  to  lighten  up  on  your 
playing  in  the  live  set? 

Yeah,  I  don't  play  nearly  as  much  live 
now.  Before,  I  played  in  almost  all  the 
songs.  Now  I  play  in  about  half  the 


songs.  We're 
doing  some  of 
the  old  stuff  this 
tour  like  "To 
Hell  with  the 
Devil"  and  "Sol- 
diers Under 
Command,"  All 
of  that  has  twin- 
leads,  so  I'll  be 
playing. 

With  all  this 
new  energy  in 
the  band,  will 
there  be  an 
added  kick  to 
the  live  perfor 
mance? 

Definitely, 'cause 
we  don't  have  a 
lot  of  our  pro- 
duction out  with 
us.  We  cut  that 
back  in  a  big  way. 
We  tried  to  bring 
the  cost  down 
and  let  the  music 
.do  the  talking. 
We  just  want  to  get  up  there  and  play, 
you  know?  We've  got  a  few  cabinets 
and  a  big  drum  set  of  course,  and  we're 
putting  on  a  show.  That's  what  you're 
going  to  see.  We're  doing  a  club  tour 
now  and  then  we're  hitting  the  road 
with  Vixen  and  Ratt. 

What  would  you  say  to  those  people 
that  are  still  second  guessing  the 
band? 

Just  that  they're  wrong.  We're  a  band 
that  loves  music  first  and  foremost  and 
we  love  God.  In  the  past  we  mixed  the 
two,  but  on  this  record  we're  not  doing 
that.  We're  leaving  our  beliefs  a  more 
personal  thing  because  we  want  the 
focus  to  go  back  to  the  music.  We  just 
want  people  to  lay  off  the  issues  and  give 
us  a  listen.  Put  on  the  new  Stryper 
record  and  sec  what  we're  about  musi 
cally.  That's  what  we  want  real  bad. 

I  think  even  though  the  band  has 
done  a  lot  to  prove  that  there's  more 
than  meets  than  eye,  there's  still  a 
positive  vibe  there  without  accentu- 
ating the  religious  aspect  of  it.  That 
feeling  is  still  there. 
You're  right,  and  when  you  look  at  it 
that  way  it  makes  it  kind  of  rough  to 
understand  the  uproar  from  certain 
people.  When  you  listen  to  the  record, 
the  songs  and  the  lyrics  arc  a  lot  like  the 
old  stuff,  minus  a  couple  of  words. 
They're  not  as  bold  but  they  are  all 
positive  and  morally  good.  So  when  I 
hear  these  people  getting  in  an  uproar 
against  us,  thinking  we've  gone  from 
one  extreme  to  another,  I  don't  under- 
stand their  reasoning.  We're  just  the 
same  guys. 
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CAPITOL-IZE 

ON  MUSICAL 

SAVINGS 


London  Quireboys 

Straub  Park,  St.  Petersburg 

Nov.  3rd. 

Plus  Three,  Orlando. 

Nov.  5th. 


Eric  Johnson 

Jannus  Landing,  St.  Petersburg 

Nov.  9th. 

Beacham  Theatre,  Orlando 

Nov.  15th. 


Skinny  Puppy 

Beacham  Theatre,  Orlando 

Nov.  30th. 

Jannus  Landing,  St.  Petersburg 

Dec.  1  st. 
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By  D3  Justice 

JUST  FOR  THf  FUNK  OF  IT 

With  funk  music  resurfacing,  a  slew  of  funk/rock  bands  have  landed  onto  the  scene  at  an  increasing  pace.  The  Electric  Bovs  are 
staking  their  claim  on  die  forum  by  combining  the  best  of  both  worlds  through  groove-oriented  riffs  and  heaw  ladenback bcl 

Originally  from  Stockholm  Sweden  vocalist  Conny  Bloom,  guitarist  Franco  Santunione,  bassist  Andv  Chnstdl  and  drummer 
Nidas  Sigaan  pioneered  to  the  States  hoping  to  turn  this  side  of  the  Atlantic  on  to  their  style  of  fonk  with  a  little  spunk  S 
product  is  their  debut,  Funk-O-Metal  Carpet  Ride.  F 

As  the  single  "All  lips  >T  Hips"  enjoys  heavy  rotation  on  rock  stations  across  the  country,  the  band  is  pushing  their  wav  across 
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THRUST:  A  lot  of  people  are  won- 
dering: Who  are  the  Electric  Boys 
and  where  did  thev  come  from? 
ANDY  CHRISTELL:  We  are  the 

Funky  Vikings  From  Hell.  We  are  just 
four  weird  guys  from  Stockholm,  Swe- 
den. It  started  out  when  Connie  and  I 
met  in  school  when  we  were  fourteen 
and  we've  been  playing  together  in 
different  bands  ever  since. 

Howdid  you  get  the  music  industry's 
attention  in  the  US  all  the  way  from 
Sweden? 

We  sent  a  lot  of  tapes  to  a  friend  of  ours, 
Sam  Yaffa  (Hanoi  Rocks,  Jetboy),  who 
lives  in  LA.  He  played  it  for  all  his 
friends  and  they  loved  it .  So  Connie  and 
I  saved  our  money  to  come  here.  First, 
we  went  to  PolyGram  in  New  York, 
since  we're  signed  with  them  in  Swe- 
den, but  nothing  happened.  We  ended 
up  going  with  Atco  because  they  really 
liked  the  band.  We  knew  they  wouldn't 
just  throw  the  album  out  the  window. 

You  ended  up  working  with  one  of 
the  biggest  producers  around,  Bob 
Rock.  What  element  did  he  add  to 
the  band? 

When  we  started  pre-production,  we 
bounced  ideas  off  each  other.  Actually, 
one  rime  he  came  up  with  a  few  ideas  to 
change  things  and  we  decided  that  we 
liked  it  the  way  it  was.  So  the  next  day 
we  said,  "We  don't  like  this."  He  was 
really  surprised  because  a  lot  of  bands 
just  say  "OK"  whenever  he  comes  up 
with  an  idea,  because  he's  Bob  Rock. 
He  changed  things,  not  that  it  had  to  be 
changed,  but  to  sec  what  could  happen. 
When  you  arrange  a  song,  you  usually 
end  up  with  something.you  really  like 
but  it's  not  necessarily  the  best.  So  to  be 
able  to  think  out  of  perspective,  we 
changed  things.  In  the  end,  he  came  up 
with  a  few  things  and  we  came  up  with 
a  few  things. 

What  exacdy  is  the  Funk-O-Metal- 
Carpet-Ride} 


It's  a  long  trip  around  the  world  that 
ends  on  the  moon  (laughs).  That's  the 
main  theme  —  we're  going  to  play  on 
the  moon.  All  this  on  earth  is  just  a  long 
rehearsal.  No,  I  mean,  Funk-O-Metal- 
Carpet-Ride  sounds  good  and  it's  ex- 
actly what  the  music  is  all  about.  The 
carpet  ride  is  like  the  psychedelic  things 
that . .  .well,  people  say  it's  psychedelic. 
I  don't  know,  I  guess  if  you  have  a  lot 
of  strange  things  in  your  music,  people 
seem  to  think  that  it's  psychedelic. 

The  album  cover  is  great  —  nice 
colors. 

Actually,  that's  the  photographer's 
bedroom .  When  we  first  met  him  it  was 
like,  "We're  going  to  take  the  picture  in 
here." 

You  have  had  good  reactions  from 
both  the  radio  and  the  press.  Did  you 
expect  things  to  go  this  smoothly? 

When  you  release  an  album  you  hope 


Kerrang Magazine  has  something  to 
do  with  the  band. 

Yeah,  Kerrang  did  some  stuff  with  us, 
and  by  coincidence,  he  ended  up  work- 
ing with  Atco.  He  got  the  job  there  and 
liked  the  band  already,  so  he  helped  us 
out  a  lot. 

Are  there  any  cuts  in  particular  off 
the  album  that  you  enjoy  playing 
live? 

All  of  them.  We  keep  changing  the  set 
all  the  time  when  we  play  live.  We  jam 
a  lot,  especially  on  the  long  tour  of 
Sweden.  In  the  end,  we  only  knew  what 
song  we  were  going  to  start  with .  After 
being  on  tour  for  so  long,  it  gets  really 
boring  to  play  the  same  set  every  night. 
Live  has  more  to  do  with  feeling. 

What  kind  of  an  impression  did  rock 
&  roll  make  on  you  while  you  were 
growing  up  in  Sweden? 
It  started  off  with  my  parents  playing 


I  think  there's  a  lot  of  people  tired  of  all  the 
boring  rock.  People  want  to  add  something 
to  make  rock  more  interesting. 
Andy  Christell/Electric  Boys. 


for  the  best,  but  you  can't  really  expect 
anything.  It  might  go  fast  or  it  might 
take  a  while,  you  never  know.  Of  course, 
we're  really  happy  that  we've  gotten  all 
this  airplay.  It's  going  to  be  real  fun 
doing  the  tour. 

How  did  the  European  part  of  the 
tour  go? 

We've  played  Sweden  and  England  so 
far  and  that  went  over  really  well.  We 
headlined  clubs  that  were  all  sold-out. 
At  The  Marquee,  there  was  a  big  line 
around  the  block  and  I  think  they 
packed  more  people  in  there  than 
they've  ever  had.  The  people  were  re- 
ally wild. 

I  noticed  that  Derek  Oliver  from 


Fats  Domino  and  Chuck  Berry  and  all 
those  guys.  We  all  listened  to  the  60's 
bands  like  the  Beatles  and  the  Stones 
and  then  everything  in  the  70's  from 
Led  Zeppelin  and  Aerosmith  to  Bad 
Company  and  Free.  I  listened  to  a  lot  of 
the  70's  funk  too,  like  Parliament  and 
Bootsy.  Actually,  one  of  our  favorite 
bands  is  Bette  Davis.  Their  album  is 
impossible  to  find  because  it  came  out 
in  the  early  70's  and  didn't  sell.  But  it's 
one  of  the  best  funk  albums  I've  ever 
heard.  In  Sweden  we  had  the  same  kind 
of  music  that  you  had  here. 

What  do  you  think  of  the  huge  inter- 
est in  funk  today? 

It's  really  funny  that  it's  happening  on 
both  sides  of  the  ocean  at  the  same 


time.  It's  popping  up  in  a  lot  of  bands 
like  Faith  No  More.  Three  years  ago, 
the  only  band  around  was  the  Chili 
Peppers  and  we  had  never  heard  of 
them  until  we  came  to  LA.  Living 
Colour  hadn 't  released  their  album  and 
Dan  Reed  had  just  released  his.  I  don't 
know  why  it's  happening.  I  think  there's 
a  lot  ofpeople  the  same  age  as  us  that  are 
tired  ofall  the  boring  rock.  It  used  to  be 
really  good  in  the  late  60's  and  70's 
because  they  were  experimentingmore. 
If  you  listen  to  Deep  Purple  orHendrix, 
they  had  a  wider  perspective  and  they 
weren't  afraid  of  trying  things  in  their 
music.  People  want  to  make  rock  more 
interesting. 

On  the  inside  of  your  album  there's 
a  statement  about  Greenpeace.  Is 
thatan  organization  the  band  actively 
supports? 

Yeah,  we  do.  I  mean,  if  you  don't  take 
care  of  the  environment,  that's  it  — 
goodbye.  It's  really  serious  and  getting 
worse.  Before,  I  didn't  actually  care 
because  I  was  into  the  music  so  much. 
It's  getting  ridiculous  and  something 
has  to  be  done.  If  you  don't  take  care  of 
the  rain  forests,  we  won't  survive.  I 
think  that  Greenpeace  is  one  of  the  few 
organizations  that  really  does  something 
instead  of  talking  like  everybody  else.  I 
don't  know  that  much  about  the  poli- 
ticians in  the  States,  but  in  Sweden  all 
theydoistalkand  nothing  happens.  It's 
a  lot  of  bullshit. 

It's  the  same  in  our  country,  trust 
me.  Are  there  plans  for  cruising 
through  Florida? 

Yeah,  I  hope  so.  I  heard  that  before  the 
single  was  even  released,  a  radio  station 
there  immediately  started  playing  it  and 
we  were  #  1  on  the  request  list.  We'll  be 
playing  there. 

Just  make  sure  that  your  passport  is 
updated.  We've  heard  about  you  guys 
from  Sweden. 

You  ain't  seen  nothing  yet! 


Songs  From  The  Heart 
Of  The  Beast. 
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The  BeAUTiFuL 


S9ME  T9URS  WERE  MEANT 
T9  STAY  UNDERGROUND 

Sepultura      Obituary  Sadus 


The  New  Specially  Priced  5-Song  EP 


ScntzopAnsms  Willi  bonus  track 


Also  available: 
SJow*  We  flol 
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For  A  Free  Limited  Edition  Sampler  Cassette  Write  To: 


The  Beautiful 

P.O.  Box  1906 

New  York.  NY  10009 


ON  TOUR: 

Thur.  Nov.  15  21  North 

Fri.      Nov.  16  Thrash  Can 

Sat.     Nov.  17  Cuban  Club 

Sun.    Nov.  18  Visage 

Mon.  Nov.  19  Power  Station 

ON  SALE: 

$7.99  Cassette 
$11.99  CD 

Good  thru  Nov.  19 


W.  Palm  Beach 
Miami  Beach 
Ybor  City 
Orlando 
Melbourne 
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S9ME  MUSIC  WAS  MEANT 
T9  STAY  UNDERGROUND 


(Hurry,  This  Is  a  Limited  Offer.) 
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In  Search  of  the  Dead  Sea 
Midi  Controllers 

Preaching  the  Sonic  Gospel 


Hello,  and  welcome  to  the  church  of 
audio  ma  tical  intervention. 

We,  the  priests  of  math,  are  three 
months  late  beginning  this  column  due 
to  all  the  expected  problems:  bad  atti- 
tude, no  cash,  projects  running  over 
budget,  the  opposing  and  opposite  sex, 
lame  musicians  and  greedy  managers. 

So  actually,  we're  engineers.  Audio 
engineers.  We  hate  calculators  and  slide 
rules  and  the  only  kind  of  train  we  know 
anything  about  is  considered  obscene 
and  therefore  unmentionable  in  Florida. 
We  record  noises  of  varying  quality  for 
a  living.  Most  of  the  time  we  try  to  avoid 
bad  pizza  commercials  and  seek  inter- 
esting artists,  dog  and  pony  shows,  or 
NASA  bunches  to  record.  What  this 
essentially  means  is  we  convert  the  al- 
ways negotiable  concept  of  art  into 
some  perversion  of  science.  Usually  we 
stick  to  stuff  that  allows  us  to  eat  on  a 
regular  basis  and  sleep  in  air  condi- 
tioned comfort.  Anything  we  remotely 
enjoy  is  directly  related  to  electricity. 

Let  us  approach  this  in  a  more  formal 
fashion .  We  can  be  more  specific,  unless 
you're  a  bill  collector,  solicitor,  or  old 
girlfriend.  We  actually  consist  of  three 
of  us:  First  and  fore[head]most,  Bruce 
"Dr.  Fong"  Marshall;  We  further  con- 
tinue to  include  Steve  "Fringy,  Fringy 
(pronounced  fring  -  ee,  firing  -  ee)" 
Moller;  We  draw  (there's  that  art  busi- 
ness again)  to  a  close  with  Bill  "Cher- 


purposes,  you  are  a  bozo.  The  worst 
thing  you  can  do  is  misrepresent  your- 
self as  a  BOZO. 

Here  are  a  few  points  to  consider.  If 
you're  not  a  recording  engineer,  don't 
pretend  that  you  are.  In  exchange,  the 
engineer  won't  play  your  instrument  or 
tell  you  howto.  There  is  no  reason  to  be 
afraid  to  admit  that  you  don't  know  all 
about  what  is  going  on  in  the  studio. 
No  one  expects  you  to.  If  that  was  the 
case,  then  you  would  be  the  engineer. 
Most  of  the  times  we  have  seen  musi- 
cians come  in  and  try  to  act  as  though 
they  know  all  about  what  is  going  on, 
they  were  so  worried  that  it  pretty  much 
ruined  their  performance.  (This  is  a 
form  of  poserism.) 

If  that  isn't  enough,  it  is  a  slightly 
peculiar  environment.  Most  musicians 
are  at  home  on  the  stage.  The  energy 
that  passes  back  and  forth  between  the 
audience  and  performer  is  often  what 
makes  the  show.  Well  guess  what?  The 
studio  isn't  like  that.  There  is  a  small, 
quiet  universe  in  here  where  people  are 
looking  at  the  players  like  fish  in  a  tank. 
They  are  talking,  but  the  musician  can 
only  hear  when  the  control  room  folks 
choose.  Often  you  are  listening  in 
headphones.  This  is  a  horrible  shock  if 
you  normally  are  located  in  front  of  6 
Marshall  stacks  or  behind  a  set  of  drums . 

The  trick  is  to  try  and  keep  everyone 
comfortable  and  happy  during  the  ses- 


the  feel  of  a  song.  Being  stressed  out 
will  most  certainly  mess  up  the  way 
something  feels.  Not  knowing  the  songs 
at  S  150.00  per  hour  will  stress  you  out. 

Point  number  three:  Someone  must 
be  in  charge.  That  someone  is  usually 
called  the  producer.  He  has  the  final  say 
in  the  event  of  any  decision.  His  job  is 
to  make  the  artists'  material  as  polished 
as  it  can  be,  with  an  strong  eye  on  who 
is  going  to  buy  the  final  product.  Often , 
the  artists/songwriters  themselves  have 
a  difficult  time  being  objective.  It  is  a 
difficult  thing  to  admit  that  you  have 
personally  written  a  crummy  song, 
played  the  wrong  note,  or  performed  a 
lame  solo.  Very  few  individuals  write 
bad  music  on  purpose  (or  so  we  want  to 
believe).  The  primary  job  of  the  pro- 
ducer is  to  make  these  sort  of  judge- 
ments, as  well  as  keeping  the  band 
sober  when  needed,  signing  for  rental 
cars,  and  picking  up  the  tab  on  post 
session  parties. 

This  is  a  pretty  heavy  responsibility. 
Telling  someone  that  their  song  sucks, 
or  is  entirely  unfitting  for  the  project 
(perhaps  in  a  more  gentle  fashion)  is  no 
small  task,  espe  dally  if  the  son  g  happens 
to  mean  something  very  personal  to  its 
writer.  Deciding  which  of  six  or  eight 
guitar  solos  is  equally  difficult,  as  is 
explaining  to  someone  why  their  part  is 
is  way  back  in  the  mix.  Because  of  these 
moments,  a  person  who  is  a  good  friend 


Do  a  little  homework.  Research  your  engineer' and  studio.  The 
element  of  trust  is  ultimately  critical.  Ask  other  bands  where  they  did 
their  work,  and  listen.  Furthermore,  see  if  you  can  convince  the 
engineer  to  see  you  perform  live.  That  will  allow  an  understanding  of 
what  you're  all  about.  They  might  even  like  what  they  hear. 


on-Bad-Add"  Smith.  We  have  accu- 
mulated some  40  years  of  recording 
and  production  experience.  That  is  old 
enough  to  be  someone's  dad  or  really 
antique  boyfriend,  or  to  have  seen  the 
recording  industry  be  born  and  rise  to 
its  current  level  of  ludicrousness. 

In  this  regular  forum  of  information 
dissemination,  we  will  attempt  to  reveal 
all  those  nasty  secrets  of  recording,  as 
pan  of  our  determined  effort  to  make 
everyone  in  the  music  business  groovy. 

In  all  sincerity,  and  to  meet  Dr. 
Fong's  design  spec  for  the  column, 
here  is  the  deal:  In  coming  months,  we 
will  attempt  to  open  the  minds  of  mu- 
sicians and  other  an- like  folk  every- 
where. It's  like  TV,  only  you  won't  get 
dumber.  All  you  need  to  do  is  find  a 
consenting  adult  to  read  for  you. 

Feed  the  dog  and  strap  yourselves  in . 
Here  we  go.  Lesson  number  one.  Pro- 
fessionalism .  As  soon  as  someone  thinks 
that  you're  a  bozo,  for  all  intents  and 


sion.  If  everyone  does  their  job  in  a 
professional  manner,  this  will  be  much 
easier.  Do  a  little  homework.  Research 
your  engineer  and  studio.  The  element 
of  trust  is  ultimately  critical.  Ask  other 
bands  where  they  did  thrir  work,  and 
listen .  Furthermore,  see  if  you  can  con- 
vince the  engineer  to  see  you  perform 
live.  That  will  allow  an  understanding 
of  what  you're  all  about.  They  might 
even  like  what  they  hear. 

Point  number  two:  Have  your  act 
together.  Rehearsing  in  the  studio  is 
dumb.  It  costs  way  too  much  per  hour 
to  rehearse  there.  Find  a  garage,  or 
basement,  or  bomb  shelter,  or  swim- 
ming pool,  wherever,  but  not  the  stu- 
dio. Know  exactly  what  you're  going  to 
do  when  you  arrive;  have  the  song(s) 
rehearsed  to  the  point  of  stupidity. 

What  we  try  to  capture  on  tape  (or 
other  storage  medium)  is  magic.  Some 
songs  really  grab  you  instantly;  others 
justsitthere.  A  lot  of  this  has  to  do  with 


of  the  band  or  the  band  themselves 
often  make  a  weak  producer.  Finding 
someone  who  can  be  honest  and  still 
know  what  they're  talking  about  is  a 
most  unpleasant  search.  And  they'll 
probably  want  to  get  paid  (more  about 
that  next  column ).  This  is  why  the  artist 
will  often  tell  the  engineer  to  do  what 
they  think  sounds  best.  It's  their  job, 
anyway. 

To,  hold  it  right  there,  buhl  I  want  to 
say  something  here,  OK.  What  was  it?  I 
forgot. 

Thatwasdirectinputfrom  Dr.  Fong. 
Occasionally,  we  drag  him  from  talking 
to  knobs  and  dials  and  waitresses. 

Point  number  four:  Never  walk  un- 
der an  open  wallet.  Don't  ask.  Trust  us. 
In  fact,  never,  ever  question  us.  Unless, 
of  course,  you'd  like  to  follow  our  big, 
fun  but  ugly  journey  into  the  unique 
world  of  the  recording  studio  over  the 
coming  months.  Otherwise,  have  a  nice 
life  and  live  forever. 
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12  innovative, 
practical  lessons 

by  America's 

foremost 

singing  teacher 

will  help  you: 

Extend 
your  range 
Improve  tone 
quality  &  diction 
Master 
endurance 
and  control 


SUCCESSFUL  SINGING  WILL  TEACH  YOU  TO: 


Achieve  maximum  power  and  control. . . 
expending  minimal  energy. 

Build  a  solid  4-octave  range. 

Develop  the  quality  you've  always  strived  for. 

Separate  fact  from  myth  about  vocal  nodules, 
sinus  and  allergy  problems. 

Eliminate  the  break  in  the  female  voice. 

Build  the  male  falsetto  into  a  powerful  high  voice. 

Develop  a  smooth  and  controlled  vibrato. 

Understand  microphone  techniques ... 
what  mike  is  best  for  your  voice. 

Solve  pitch  problems  forever. 


ORDER  YOURS, 
TODAY! 


Reg.  $49.95 

Special  for      $ 
Thrust  Readers 
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Make  check  payable  to: 

Pro  Voice 

Mail  to:  ' 

Pro  Voice  c/o  THRUST  MAGAZINE 

8401  -  9th  St.  N.  Suite  B-220 

St.  Petersburg,  Fl.  33702 


Perform  3  dynamic  minutes  of  daily  breathing  exercises. 

Achieve  twice  the  air  on  a  single  breath. 

Breathe  for  singing  and  a  healthier  life. 

Moisturize  the  throat  and  vocal  chords  naturally. 

Build  and  coordinate  the  lower  power  muscles. 

Handle  auditions  and  recording  sessions. 

Perform  daily  vocal  exercises  to  build  range,  power, 
control  and  stamina. 

SUCCESSFUL  SINGING 

includes  a  great  warm-up  program! 

...  And  much  much  more! 


I   YF! 

i 


YES!  Please  send  me  my  copy  of  "Successful 
Singing".  Enclosed  is  my  check  or  money  order 
for  $39.95  plus  $4.00  shipping  and  handling.  Allow 
2  -  3  weeks  for  delivery.  Distribution  inquiries  welcome 
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Greg  AJIman  One  Way  Out 
Video  Music,  Inc.  $14.95 

Watching  the  new  Greg  Allman 
video  brought  back  fond  memories  of 
the  concerts  at  Eckerd  College,  but 
the  1988  footage  of  the  Greg  Allman 
Band  (before  the  return  of  Dickey 
Betts)  with  Dan  Toler  on  guitar  only 
proves  that  Greg  is  able  to  sound  great 
and  write  some  great  tunes  no  matter 
what  cross  he  has  had  to  bear.  Al- 
though the  band  of  1988  can  in  no 
way  can  compare  to  the  past  glories 
that  the  band  once  had,  nor  the 
present  energy  that  they  have  recap- 
tured, the  video  promises  to  make  any 
diehard,  southern  rocker  happy. 

by  CHIP 

GREGG 
ALLMAN 

Ministry  In  Case  You  Didn't  Feel 

Like  Showing  Up  (Live)  Warner 

Reprise  Video 

It's  the  latest  release  from  Chicago's 
Industrial  Guru  and  Min  is  try  frontman 
Alein  Jourgensen,  entitled,  In  Case 
You  Didn't  Feel  Like  Showing  Up 
(Live)  .  This  hour  long  video  was 
filmed  at  various  locations  during 
Ministry's  spring  tour  and  it  breathes 
with  the  unbridled  raw  passion  that 
only  a  Ministry  concert  can  produce. 
Beside  his  faithful  comrade  Paul 
Barker,  Jourgensen  surrounds  himself 
on  stage  with  some  pretty  elite  com- 
pany that  includes  members  of  Killing 
Joke,  UK  Subs  and  Skinny  Puppy  and 
also  a  spoken  word  performance  by 
Mr.  Jello  Biafra.  The  eight  songs  on 
the  video  are  like  a  best  o/collection  of 
the  band's  last  two  albums  The  Land 
Of  Rape  and  Honey  and  this  years  A 
Mind  Is  A  Terrible  Thing  To  Taste.  It's 
worth  the  price  of  the  video  just  to 
watch  Killing  Joke  drummer  Marty 
Atkins  beat  the  living  hell  out  of  his 
drumkit.  If  you  have  never  had  the 
pleasure  of  attending  a  Ministry  con- 
cert then  this  tape  is  highly  recom- 
mended, and  if  you  have  seen  the 
Ministry  why  not  relive  the  experi- 
ence? by  STIFF 

Hard  N'  Heavy  Vol.  11 

Hard  N'  Heavy  is  back  in  a  big  way 
with  Volume  #11.  You  know,  these 
things  just  keep  getting  better. 

This  rime  around,  an  in-depth  look  is 
taken  at  Strypcr,  Suicidal  Tendencies, 
Jane's  Addiction,  Nevada  Beach,  Vixen 
and  a  variety  of  other  artists  from  today's 
rock  scene. 

If  you've  never  seen  any  of  the  Hard 
N}  Heavy  segments,  you  don't  know 
what  you're  missing.  Unlike  the  cas- 


primp 


trated  sludge  force  fed  to  us  by  the 
networks,  Hard  N}  Heavy  takes  an 
insider's  perspective  into  what's  really 
going  on.  Blending  music  videos,  ani- 
mated interludes,  and  personalized 
discussions  with  the  bands  themselves, 
Hard  N'  Heavy  has  become  the  fore- 
runners of  the  latest  in  high-tech  video 
magazines. 

Flashing  from  one  scenario  to  the 
next,  you  find  yourself  in  a  park  on  the 
lawn  with  none  other  than  Mike  Muir 
from  Suicidal  Tendencies,  an  unlikely 
setting  indeed. 


Michael  Sweet  and  Oz  Fox  host  a 
rather  windy  segment,  with  London's 
Big  Ben  serving  as  the  back  drop.  This 
piece  is  especially  timely,  with  a  good 
piece  of  the  interview  dedicated  to- 
wards the  band's  recent  changes  in  style 
and  sound. 

Offeringsome  insight  into  the  music 
biz,  we  have  Metal  Blade  CEO,  Brian 
Slagel.  The  infamous  industry  exec  had 
some  interesting  tid-bits  coming  from 
someone  usually  hidden  "  behind  dosed 
doors." 


To  tell  you  the  truth,  the  video  clips 
and  the  personalized  interviews  are 
happening,  but  the  best  part  of  the 
whole  thing  is  the  animated  segments 
squashed  in  between  everything  else  for 
filler.  My  vote  goes  to  dedicating  an 
entire  volume  to  these  excellently 
crafted,  graphic  animations.  With  their 
off-the-wall  (or  on  the  wall,  as  in  your 
brains)  humor,  the  cartoons  bring  a 
new  meaning  to  wanting  to  get  to  the 
drive-in  early.  And  with  Hard  N' Heavy, 
you  don't  need  a  car.  by  DJ  JUSTICE 
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by  Michael  Bamett 


Rubberman 


This  is  the  story  of  Ronald  Gerard. 
He  fell  in  a  vat  of  glue.  He  got  stuck. 
He  didn't  know  what  to  do.  He  was 
stuck  reaJ  tight,  and  sinking,  and  there 
wasn't  anyone  there  who  couJd  come 
to  his  rescue  and  free  him.  He  thought: 
"Here  you  are,  Ronald,  stuck  in  a  vat 
of  glue." 

Ronald's  mother  had  always  warned 
him  to  stay  away  from  glue .  His  father 
had  got  stuck  and  died  in  a  vat  of  glue, 
too.  His  brother  had  tried  to  rescue 
him,  but  he  got  stuck  as  well.  The  way 
Ronald's  mother  told  it,  they  both 
went  straight  to  hell.  He  thought: 
"Am  I  going  to  die  in  this  vat  of  glue?" 

Then  a  strange  thing  happened.  A 
cherub  entered  the  room.  He  walked 
to  the  vat  and  looked  down  at  Ronald. 
"It  appears  you've  met  your  doom." 

"Help!"  said  Ronald. 

"Why  should  I?  After  all,  your 
mother  warned  you  ..." 

"Glub,  glub,"  from  Ronald  as  he 
swallowed  a  sip.  His  eyes  were  wide 
with  fright,  but  this  glue  was  rather 
like  quicksand,  and  when  he  tried  to 
fight  his  way  out,  he  only  sank  some 
more.  The  cherub  shook  his  head. 
"Quit  fighting  it,  Ronald.  You're  only 
making  matters  worse." 

"Help!"  This  time  Ronald  begged. 

"I  never  could  stand  grown  men 


begging,"  the  cherub  said.  The 
cherub's  name  was  Nat.  He  grabbed 
Ronald's  hair  and  pulled  him  out  of 
the  sticky,  adhesive  vat.  But  this  was 
no  ordinary  glue.  It  was  filled  with 
atomic  waste.  And  Ronald's  body 
glowed  a  green  glow.  Nat  backed 
away  in  haste. 

"I'm  atomized,"  said  Ronald,  when 
he  noticed  the  awful  glow. 

"You  would  have  been  better  off 
dead.  So  long,  I've  got  to  go."  With 
that  the  cherub  vanished,  but  Ronald 
hardly  noticed.  He  felt  strange  pow- 
ers building  inside.  He  spent  the  night 
in  the  forest.  He  was  scared  to  go 
home  to  his  mother;  she'd  only  bitch 
and  complain.  And  he  knew  she  was 
right.  "Just  look  at  my  plight." 

That  night  came  winter's  first  snow. 
It  stuck  to  him.  For  all  practical  pur- 
poses, he  was  a  glowing  green 
snowman.  He  tried  to  dust  it  off,  but 
it  was  no  use . 

Even  with  the  morning  thaw,  the 
snow  stayed  frozen  to  him.  But  he 
wasn'tcold.  "I'm  hungry."  He  started 
walking  home.  He  noticed  a  special 
spring  in  his  step;  he  couldn't  figure 
why.  But  when  he  fell  down  and 
bounced  off  the  ground,  he  exclaimed 
with  a  cry:  "I'm  bouncing!"  He  saton 
the  ground  and  examined  his  toes.  He 


pulled  one,  and  it  stretched  to  the 
length  of  a  walking  cane.  "I  never 
would  have  guessed  when  I  fell  in  that 
vat  of  atomic  glue,  and  got  pulled  out 
again,  that  I,  Ronald  Gerard,  would 
turn  into  Rubberman." 

He  was  pleased  with  himself. 

But  his  mother  wasn't. 

"Look  at  you!"  she  screamed. 
"You're  as  bad  as  your  father  and 
brother.  I'm  not  wasting  time  with 
you.  I'm  late  for  bingo." 

Ronald  was  depressed.  He  sat  on 
his  bed  and  cried.  "Perhaps  I  would 
have  been  better  off  if  I'd  gone  ahead 
and  died." 

"Stop  this  self-pity,"  said  a  voice, 
and  Ronald  turned  to  see  the  cherub 
who'd  saved  him  and  brought  his 
disgrace,  sitting  outside  in  a  tree.  "I'm 
not  getting  too  close  to  you.  You 
might  be  radiated.  Here,  try  this." 
The  cherub  threw  a  machine  through 
his  window.  Ronald  picked  it  up.  It 
was  a  Geiger  Counter.  "Click.  Click. 
Click.  Click.  Click." 

"I'm  radiated,"  he  said.  "No doubt, 
I'll  soon  be  dead." 

"Not  necessarily,"  said  Nat,  "for  I 
have  special  powers.  Ifl  should  choose 
to  use  them  on  you,  I'll  want  some- 
thing in  return." 

"Anything,"  Ronald  said. 


©1990  Michoel  Bornerr. 
All  righfs  reserved. 

That  night  Ronald  went  to  town. 
He  killed  the  mayor  and  his  wife.  He 
burned  the  town  hall  down.  He  went 
to  the  high  school,  got  a  soccer  ball, 
and  kicked  it  around  the  field.  Nar 
watched  from  the  bleachers,  wearing 
a  radiation  shield. 

As  morning's  light  shone  its  first 
sparkling  twinkles,  Ronald  sat  down 
on  the  grass,  bouncing  a  little;  there 
was  blood  on  his  hands  from  the 
previous  night's  death-dance.  "Arc 
you  satisfied?  I've  done  what  you 
asked.  Will  you  cure  me  now?"  he 
said. 

Nat  said,  "Hmm,  I'm  thinking.  Be 
quiet,  Rubberman." 

Rubberman  obeyed. 

The  police  came.  "There  he  is!  And 
he  looks  like  a  snowman."  They 
promptly  took  him  away. 

After  his  trial  and  execution,  the 
newspaper  headline  read: 

RUBBERMAN  GOES  TO 
ELECTRIC  CHMR.  TOWNFOLK 
GLAD  HE'S  DEAD. 

But  before  Ronald  died  a  cherub 
was  seen  laughing  outside  his  cell.  His 
mother  was  interviewed.  She  said:  "He 
joins  his  father  in  hell." 

The  End 


And  see  Lizzy  Bot-dcr»  LIVE 

in  Orlando  at 

the  Station  on  Nov.  28 

&  in  Tampa  at 

the  Rock-It  Club 

And  get  all  Of  Lizzy  Bor-der* 

releases  at  Aces  Records 

6.99  Cassette     $11.99  CD 
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WEEKENDS  ONLY  | 

9  a.m.  to  5  p.m. 

(813)854-1781 


Central  Florida's 
Record  Store. 
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For  a  limited  time  only,  all  categories  are  free  for 
the  first  twenty  words.  250  per  additional  word. 


State-wide 

Classified 

Categories: 


Ad  cost 

Advertiser's  Name. 

Address 

City 

Phone  ( ) 

All  orders  most  include  address  and  phone  number  with  area  code. 
All  ads  submitted  must  be  in  good  taste  and  are  subject  to  the 

approval  of  the  publisher. 


State 


-Zip. 
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^Equipment  for  Sale  (pick  one))  HGuitars  &  Amps  DDrums  &  Percussion 

^Keyboards  &  MIDI  3PA  &  Recording  ^Effects  &  Accesories  3Misc. 

To  place  a  classified  ad:  Write  your  ad  below  as  you  want  it  to  appear.  Please  leave  spaces  between 
words.  Please  print  or  type.  Phone  numbers  including  area  code  will  be  counted  as  one  word.  Numbers 
and  abbreviations  will  be  counted  as  words  when  they  are  separated  by  spaces.  No  refunds  will  be 
given  after  copy  is  received.  Credit  may  be  given  under  certain  circumstances. 


All  classifieds  run  in  the  statewide  Thrust  edition  covering  the  metropolitan  areas  of 

Sarasota/Bradenton,  St.  Pete/Clearwater,  Tampa,  Lakeland,  Orlando,  Daytona  and  Melbourne. 
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Record  Show/Sale  100,000  al- 
bums, tapes,  CD's,  Etc.  Dec.  1  -  Ft. 
Pierce  Holiday  I  nn ,  Dec .  2  -  Park  I  nn , 
Lee  Rd.  Orlando  9am -4pm.  Guest 

"Naomi's  Hair". Info904/672-5800. 
My  band/rocks  on  sale  now!  New  4 
song  EP  on  LA.  Records  at  Peaches 
Records  and  East  West  Records  and 
Tapes.  If  you  can't  find  it  ask  for  it,  or 
write.  L.A.  Records,  P.O.  Box 
621554,  Orlando,  Fl.  32862  or  call 
407/658-4472. 

Kilroy  Was  Here  Entertainment, 
Daytona  Mall  corner  Volusia  Avenue 
Nova  Road,  Daytona  Beach  904/ 
257-7719.  Compact  Discs- Cassettes- 
Picture  Discs-Movies. 


SERVICES 


Jacket  Customizer.  Casually  inex- 
pensive quality  artallica:  Rock, 
Pyschedcllica,  Ideas?  Hang  in  pool 
while  I  do  up  denim.  No  obligation 
info.  Morgan  407/679-9472  Peace. 

Music  Attorney:  Former  staff  attor- 
ney for  RCA  Records,  New  York; 
member  Florida  and  New  York  bars. 
Rick  Meuser,  Esq.  407/834-6700. 
*Stop  Censorship  now*  What  can 
you  do  about  Censorship?  Call  407/ 
843-CFAC .  Central  Floridians  against 
censorship. 

Are  you  better  than  Tesla  &  Poi- 
son? Hotter  than  Modey  Crue  8c 
Slaughter?  Looking  for  a  mjor  label 
record  deal?  Send  cassette  and  picture 
to  Marcia  Beamish,  Artists/Alexander, 
Ltd.  Management,  8833  Sunset  Blvd., 
Stc,  31 1 ,  L  A.  Ca.90069  No  Thrash!! 
No  Punk! 

Artist  for  hire  for  band  artwork,  al- 
bums, etc.  Submit  your  ideas  to  me 
Joe  Skullman  813/979-0851.  Leave 
Message. 

Barry's  Guitar  Shop  -  if  your  axe  isn't 
sharp  enough,  let  us  give  it  a  grinding. 
No  job  to  big  or  small.  Lowest  prices, 
hightcst  quality  work.  813/546-5765. 

Perfect  Image  Graphics  -  flyers  and 
promo  pac's  for  bands  and  solo  enter- 
tainers. Lowest  prices,  hights  quality. 
Call  813/546-5765  for  more  info. 
You  Need  a  Demo  Tape!  We  will 
make  your  band  a  top  quality  demo 
tape  in  our,  state  of  tne  art,  16  track 
recording  studio.  For  only  SI 25. 00  - 
complete!  For  details  Call  813/546- 


BANDS 


Pop  Rock,  Oldies  Band  -  No  Heavy 
metal-  book  now  for  parties  and  holi- 
day. Clean,  neat,  prep  look.  Great 
sounds.  695- 142 1 ,  Orlando  area  only. 
Bands  seeking  music  video  sought 
after  by  an  independent,  non-profit 
film  production  crew.  Guaranteed 
broadcast  quality  with  the  lowest  of- 
fer available  in  the  industry.  Com- 
pletely legit!  Call  Mike,  407/249- 
1983. 

PERSONAL 


Motivated  heterosexual  female  into 
Heavy  Metal  seeks  same  for  concerts 
&  parties.  Contact  Marci  -  P.O.  Box 
678206,  Orlando,  Fl.  32867. 
Jeff  Vitolo:  Still  waiting  on  your  call! 
Contact  Billy  if  you  lost  the  number. 
DO  IT!  Dez. 

Turn  your  life  around.  Amazing 
results  with  Hypnosis.  24  hr.  Rec. 
Msg.  813/225-3834  -  Tampa 
Angie,  just  wanted  to  let  you  know 
what  a  breath  offresh  air  you  are.  Let's 
keep  breathing,  OK?  Yours,  DJ 

MUSICIANS  AVAILABLE 


Rhythm  guitarist  looking  to  form  or 
join  rock  band,  old  to  new,  covers  to 
originals,  litde  vocals.  813/546-1723 
St.  Pete. 

Female  vocalist  C/W,  Rock,  Oldies. 
Lead  or  harmony.  Lots  of  experience. 
St.  Pete,  Clwr.  area.  Jeannie  813/ 
54 1  - 6236 .  Some  originals,  possibility 
recording. 

Lead  vocalist  looking  for  "A"  circuit 
band.  Raspy  midrange  voice  with  great 
stage  presence.  Professionals  Onlv! 
Tony  904/574-0342  Tallahassee.  ' 

MUSICIANS  WANTED 


Musicians  wanted  for  Industrial/ 
Dance/New  Age/Thrash  band.  In- 
fluenced by  Ministry,  Kitaro,  Tanger- 
ine Dream,  Death  Angel,  etc.  Brian 
813/975-0956. 

Keyboardist  seeks  M/F  Drummer, 
Bass  and  Lead.  Form  an  alternative 
band.  Beginners  only!  Funkv  indus- 
trial sound.  Orlando  Area  407/889- 


9398  Mark 


Wanted:  Drummer!  Progressive  • 
Serious  •  Orginalsonly.  Live.  Studio. 
Let's  Go!  Call!  3-D  249-1964.  Or- 
lando/Cocoa Beach. 
LA  based  band,  Brunette,  seeks  great 
feel  player  Skid  Row  look,  good  gear. 
Prefer  extensive  live  experience.  Hun- 
gry attitudes  only.  No  Yngwic's.  Send 
package  to  KAOS  Inc.  6777  Holly- 
wood Blvd.  6th  Floor,  Hollywood, 
Ca.  90028  Attn:  Deb  Rosncr. 

LA  based  band,  Brunette,  seeks 
groove  oriented  drummer  with 
Bonhan  feel  Skid  Row  look,  good 
gear.  Prefer  extensive  live  experience. 
Hungry  attitudes  only.  No  Yngwic's. 
Send  package  to  KAOS  Inc.,  6777 
Hollywood  Blvd.  6th  Floor,  Holly- 
wood, Ca.  90028 .  Attn:  Deb  Rosner. 

FOR  SALE/MISC. 

Uncle  Rich's  T's.  RUSH  -  SI 2. 00 
M.O.,  cash,  personal  check  to:  Rich- 
ard Kellard  c/o  Uncle  Rich's  T's 
11266  W.  Hillsborough  Ave.  Suite 
136,  Tampa,  Fl.  33635 
Used  Bach  Stradivarius  Trumpet  in 
excellent  condition.  Lists  up  to  SI, 000 
new.  This  great  hom  only  S690. 8 13/ 
576-8540  (St.  Petersburg) 

Vengeance,  Inc.  Killer  power  metal 
get  the  tape  "Malicious  Intent"  12 
Songs  4  bucks!  P.O.B.  1623,  Bran- 
don, Fl.  34299-1623. 

For  Sale-Record,  Tape,  CD  Store,  9 
years  profitable  operation  Dunedin 
813/734-2118. 

EQUIPMENT  FOR  SALE 


Jackson  Soloist  custom,  mint  condi- 
tion, real  floyd,  sunkist  orange  pearl 
finish,  4  weeks  old.  S1,000.  813/ 
536-1842. 

Charvel  Bass  w/Hard  case.  White  - 
Rotosound  strings;  S450  O.B.O 
813/889-0064  -  leave  name  8c  num- 
ber for  Steve. 

Marshall  100  wart  Master  volume. 
S395  Dave  813/985-4586  Tampa. 
Soundcraft  200B  16x4x2  Mixer  8 
Track  Return,  4  Aux  Send,  4  Band 
EQ.  Well  cared  for  S  1850.00  w.  case. 
Hurry  call  Geoff  407/897-3539. 
Pcavev  12x6  Monitor  mixc  $400.00 
O.B.O.  Tangent  8  ch.  Board  S200.00 
O.B.O.  Pcavev  Mx  1  Horns  S200.00 
Pr.  O.B.O.  Delta  LaB  Effcctron  2 


E-WIDE  CLASSIFIED 


Adm  1024  $100.00  O.  BO.  12  ch. 
Snake  50  Ft.  S  100.00.  Davs  813/ 
545-0704  Nitcs  Wkcnds  813/536- 
5287.  Largo. 

MISCELLANEOUS 


Wanted  Comic  Books,  Sports  and 
Nonsports  Gum  Cards,  Toy,  Movie 
Posters.  Private  Collector  pays  fair 
price.  813/968-3329.  Leave  Message. 

Four  fuzzy  little  riggers  looking  for 
homes.  We're  wonderful!  Call  813/ 
535-6796. 

Rent  To  Own.  A  unique  opportunity 
to  become  a  home  owner:  Half  of 
your  1st  7  months  rent  is  your  money 
to  buy  your  first  home... Attractive 
prices  form  $39,900  -  $450.00  per 
month.  Only:  S550.00  -  total  cost 
moves  you  in!  No  hassles... a  credit 
report  -  you're  in.  Located  in  Pinellas 
County  •  St.  Pete  •  Seminole  • 
Pinellas  Park.  813/544-1403 
Broderick  &  Associates,  Inc.  5514 
Park  Blvd.,  Pinellas  Park,  Fl.  34665. 
Stage  Clothes  -  Leopard  jeans  black 
spots  on  red,  rite  34L.  "Prince"  type 
reffled  shirt.  Lg.  S125.00  O.B.O. 
813/497-5056. 

EQUIPMENT  RENTAL 


Large  light  show  for  rent  on  long 
term  basis.  55  cans,  plus  specials. 
S150/wk.  813/971-0946. 
Anything  Audio  -  For  PA  rentals, 
blank  reel  to  reel  tape,  custom  rack 
work,  crossovers,  etc.  Call  813/546- 
5765. 


Al  Koehn 

(813)586-6817 

The  Only  Name 
Singers  Should  Know! 


Original 
music 

support  group  is  being 
formed  in  Central  Florida. 

Make  the  music  scene  happen. 
CALL 

Brian  Atkinson 

407/774-321  9 

or 
Dave  Bennage 

407/847-881  2 


$100,000  Raised  for  the 
Delta  Blues  Museum 

Thanks  to  Hard  Rock  Cafe,  ZZ  Top, 
Little  Milton  and  Lonnie  Mack 


Tres  Hombres  are  sharp  dressed  man  as  they  raise  $100,000  for  the  blues. 


Adrian  Belew  and  Russ  Albums 


Lonnie  Mack  Jam  Session 


Little  Milton  Blues 
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SWEET  FA 


On 

Sale 


Nc*»19  Jacksonville  In  Cohoots 

Ngjfc20  Tampa  !'     Rock-It  Club 

«  Orlando  Station 

Halendale  (Miami)      Button  South 
Nov.  23  Daytona  Finky's 


I 


Cass. 
S7.9 


S12.97 


A  lot  of  music.  A  lot  of  store. 


Orlando: 

•  689  E.  Altamonte  Springs  Dr.,  Altamonte  Springs,  Fl.  3270 

•  81 14  S.  Orange  Blossom,  Orlando.  R.  3" 

•  2901  E.  Colonial  Dr.,  Orlando,  Fl.  3 


Tampa  Bay: 

•  542  US  Hwy  19-South,  Clearwater,  Fl.  34624 

•  2798  E.  Fowler  Ave.,  Tampa.  Fl.  33612 

•  3979  S.  Tamiarri  Trail,  Sarastoa,  Fl.  34231 
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TWO 

WEEKS 

FREE 




30  MINUTES 
ATA  i 
TIME 


HEATHER  LOCKLEAR 


How  does  Heather  find  the  time?  This  way. 

With  a  full-body  workout  in  just  30 

minutes. The  exclusive  30-Minute 

Workout;*  made  possible 


by  revolutionary  Lifecircuit*  equipment. 
So  now  that  you've  found  the  time 
here's  the  deal:  Bring  in  this  ad  and 
get  two  weeks  free. 


Facilities  may  vary.  This  offer  is  not  good  with  any  other  offer  Must  be  18  years  or  older  Some  restrictions  apply  One  per  person 
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HEALTH  CLUB 


ORLANDO 

4650  South  Semoran  Road 

-  277-1144 

BAYHILL 

4850  Lowing  Lane 

D  297-8400 


ALTAMONTE  SPRING 

733  West  State  Road  n  436 
Z  869-9858 
WINTER  PARK 
1865  North  Semoran  Blvd 
D  678-1118 
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TOTAL  FITNESS 


TAMPA 

4340  W.  Hillsborough  Avenue 
: :  873-2010 
CLEARWATER 
13455 US.  Highway  19 South 
539-7474 


SOUTH  TAMPA        COUNTRYSIDE 


4002  Gandy  Blvd 
(813)831-9050 
CARROLLWOOD 
4010  Gunn  Hwy 
:  (813)  968-6086 
SEMINOLE 
10761  Park  Blvd. 
(813)391-2639 


2960  US.  Hwy.  19  North 
D  (813)  791-0008 
TYRONE 
6690  Crosswinds  Dr. 
(813)381-8711 
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